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Genung, John Franklin (1850-1919)

One of the more influential rhetoricians of the late nineteenth and early twentieth centuries. Between 1885 a
nd 1915, John Franklin Genung's rhetoric treatises were the most widely used rhetoric texts in North American c
olleges and universities. Genung was a professor of rhetoric, oratory, and literature at Amherst College from 1882
to 1918. During that time, Genung produced four successful textbooks: Practical Elements of Rhetoric (1886),
Handbook of Rhetorical Analysis (1888), Outlines of Rhetoric (1893), and The Working Principles of Rhetoric
(1900) . Genung's rhetoric texts consistently advanced the definition of rhetoric as "the art of adapting discourse, i
n harmony with its subject and occasion, to the requirements of a reader or hearer." This definition reveals Genu
ng's debt to the classical tradition as well as to the theoretical orientation of the New Rhetoricians, George Camp
bell and Hugh Blair, who insisted that the art of rhetoric consists of the ability to apply fundamental principles to
various subjects, contexts, and audiences.

Regarding rhetoric as an indispensable art for everyday life, Genung believed that the student of rhetoric shou
Id learn to compose for a variety of purposes. His textbooks constructed a course in rhetoric that prepared student
s to produce the "prevailing literary forms." Conceiving of "prevailing forms" quite broadly, Genung stressed that

rhetorical study should take in all possible forms of discourse including the political essay, scientific and descript
ive treatises, short stories, editorials, and reporters' columns, as well as the traditional forms of the sermon and th
e public lecture. Genung's primary pedagogical interest was in offering rhetorical training that would allow studen
ts to develop their innate voices as well as prepare them to deal skillfully with all rhetorical occasions.

Genung's theory of rhetoric highlighted the canons of invention and style. Like other influential nineteenth-cen
tury rhetoricians, such as Henry N. Day and A.S. Hill, Genung subsumed arrangement under invention as part of
the overall process of shaping a coherent composition. Defining invention as the "organization of thought, accordi
ng to its nature and object, into a coherent and inter-related form of discourse,” Genung treated invention as a pr
ocess that develops an original conception into a completed form that will have a desired effect (Working Princip
les 388). Under invention, Genung discusses the development of a major theme with supporting main ideas and
methods of amplification. Genung defined description, narration, exposition, and argumentation as inventional proc
esses that embody different intentions and effects; therefore, the writer must consider the effects of these modes a
nd choose among them appropriately. Genung's discussion of style also focused on strategies that will allow the r
hetorician to reconcile subject matter and intention with the intellectual and emotional responses of readers. Defin
ing style as the "manner of choosing and arranging words so as to produce determinate and intended effects in la
nguage,” Genung focused on the qualities of clearness, force, and beauty and stylistic techniques such as denotati
on, connotation, sentence structure, and prosaic rhythm. In Genung's view the audience's anticipated responses go
vern all stylistic choices. Whether treating style, invention, or the importance of rhetoric as a liberal art, Genung
promoted the traditional rhetorical principle that the rhetorician's greatest challenge is to communicate effectively.
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INTRODUCTORY [

Definition of Rhetoric. — Rhetoric is the art of adapting discourse, in harmony with its subject and occasion,

to the requirements of a reader or hearer.

ERFFFOER — BEFFIL, BHEFLEHEFOERIZ, ZOFELHHEZTMEERRE, T4 Aa—
A*Z WIS S ELHEMTH D,

l.

Rhetoric as Adaptation. — To treat a subject rightly, to say just what the occasion demands, are indeed funda
mental to effective discourse; but what more than all else makes it rhetorical is the fact that all the elements of it
s composition are chosen with implicit reference to the mind of readers or hearers. The writer learns to judge wh
at men will best understand, what they can be made to feel or imagine, what are their interests, their tastes, their

limitations; and to these, as subject and occasion dictate, he conforms his work; that is, he adapts discourse to h
uman nature, as its requirements are recognized and skilfully interpreted. The various problems involved in such
adaptation constitute the field of the art of rhetoric.

WL L COBEREY — BEAERT D2 L 2B, FEAELIH O 2 &k, 2R T 14 A
TR LS TRNTZLEDTERNHLDTHD, LiL, oMLY bENEEFHNT 201E, Z0F
TEOTXTOERN, Ht8 /I E FOLIIR LTSGR O 5 HIZRIIN D L WHIFETH D, 1E
Fidk, EARANDPRS LSBT L THAI DL PO ERKL ST VMBI T2 %
DO FEIR, RIUITHENS ZEICHONWTHIBTT 5 Z & 255, T LT, ZAbICKLT, FEE
Gaifl & 23 U5 K D12, IO F LGS ED, TRbbE, ZOERNRBO LN T, I E RS
DL, T4 Aa—R% NEIEICHEIG STV, Z0 X9 2SI B Lckk 4 2R, EFRED
FEIRAMR L TNWDHDTH D,
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This idea of adaptation is the best modern representative of the original aim of the art. Having at first to deal
only with hearers, rhetoric began as the art of oratory, that is, of convincing and persuading by speech. Now, ho
wever, as the art of printing has gently broadened its field of action, rhetoric must address itself to readers as we
Il, must therefore include more forms of composition and more comprehensive objects; while still the initial chara
cter of the art survives, in the general aim of so presenting thought that it shall have power on men, which aim i
s most satisfactorily defined in the term adaptation.

ZOBEEDT AT T, ZOBEWROARD HHOR BRI LAY T 5, RANIHE FET 285 &%
ENRHY | BRSNS LT, $hbb, AV —FIZL > TS S EBGT 28 e LTiaE -7, L
2 L, FRIOEAT 3% ORIk A 4R 2 1T IR T AT DN T AEFERITHE IZEE LT 2T e 672 < 220 |
o THRD LV Z DAL, LV Z L OEURNRHREEERTTR G hoTz, N TH, 20D
W OBAOMAEN EZ K> TNDD T, — IR BIIZEBNTIE, EAUBANIH L THER>TNDL7EA
HEEZLN, WTHOHMIZEWNTS, BIELWIHFHICE > THRICERTDHIENTE LD TH D,

Distinguished by this Characteristic from the Sciences on which it is founded. — The two sciences that mai
nly constitute the basis of rhetoric are grammar and logic, both of which it supplements in the direction of adapta
tion.

ZOREIZE ST, LR DBENL K SN D, — ERFFOREREEZ L LT L T2 “H0ORE
I UEEWMBETH D, TEWVTRG, BIGOH A TEREFEZ M > TV D,

Grammar, which deals with the forms, inflections, and offices of words, and their relation to each other in p
hrases and sentences, aims to show what is correct and admissible usage, not what is adapted to men's capacities.
A sentence quite unexceptionable in grammar may be feebly expressed; or crudely arranged, or hard to understa
nd; and if so it is to just that degree un-rhetorical. Rhetoric, while making its sentence grammatical as a matter o
f course, inquires in addition by what choice and arrangement of words it can best work its intended effect. Nor
does its inquiry stop with the sentence. In every stage and form of composition, wherever the problem of adaptati
on may be involved, the art of rhetoric has its principles and procedures.

SOEIL, FEIE. REIEOZE L., EOME . FNnb T L—A RN T U RAICBIT M AEOBRER O b
DTIHDHH, ZHUT, A2 DREINZHIGT 2D T/ | Eff CHATELIMETHHZLEDHE LTINS,
SHEIZIBWTEREZR ST, 334 LSERBIN L0 Lt &5 WIRHMEICESI S, Bfig3 5 Z &R
HRLDOTHLINE LRV, b LEDRLIE, FHMEFRITITRV, EFFAIL. b HAAFDOLE L
PIZIELL 210N EDL, SHICEEDOBNEEEICL - T, &H I ESEZOEREIN TN AR ERITL
IDMEIVEIBIZMI DO TH D, £, TOMWIE, UL - TR Z £, 72& 2, #IGOR
R EZITHboThH, avRY Y a rOFTXTOERLIERIZBW T, BEFHEIZZORAIE FIRE 28D
50 ThH D,

Logic, which deals with the laws of thinking, aims to determine what sequences of thought are sound and sel
f-consistent. In so doing it works for the sake of its subject alone, not for the convenience of a reader. A passage
whose logic is quite unassailable may be severe, abstruse, forbidding, and therefore unrhetorical. Rhetoric, while
its expression must of necessity conform to the laws of sound thinking, aims to bring its thought home to men b
y making it attractive, vivid, or otherwise easier to apprehend.

T, MEOENER S bOTH L2, £, BEDOEARIAFNEET, HOBETbDTHD
DEERERTDHZEEDILTND, ZIT5Z LITBWVT, ZIUTHE OFMEEO-DIZTIERL . 20E
JETIZT OTZDIHERT 5, £ o7 <D RMDRVGRELOFNEIL, B2 D TH- T, BT OE N
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WH DT, ZIDZIMEFER TRV S LIV, EREAIE, SR, TORBNEBELREEOEANTHIE L
TN GBRWTNE S, ENEBIOEIICT 20, HDINIZOHMITHM LT IHD T LT
LoT, AIZLALALFZXDHZEE2DITHOTH D,

Lines of Rhetorical Adaptation. — The requirements of a reader or hearer are determined not by his mental
capacities alone, but by his whole nature; which, in one way or another, as subject and occasion dictate, is to be
acted upon by the power of language. The common psychological division of man's spiritual powers will indicate

broadly three main lines of adaptation.

EREARIEIS OFNE — FeE £ 13 & FOERIE, HOMPRRIITZT TR HOMERRIZ L > TR
EIND, ZRbiE, WTFHIC LA, FEEGHOMETE LT, SOV —ICEoTHIITIND Z &I
STV D, AFEORAIRES) OILBO.LEFHIEIIL, BEOBB I Z=>DfiEL T THA I,

There is first the power of intellect, by which a man knows, thinks, reasons. Discourse that addresses itself to
this power aims merely to impart information or convince of truth; and its adaptation consists in giving the rea
der facilities to see and understand. This practical aim is what gives substance and seriousness to all literary ende
avor; but its sole or pre-dominating presence gives rise to the great body of everyday writing, — news, criticism,

science, history, discussion, all that deals with the common facts and interests of life; which may be included un
der the general name of Matter-of-fact Prose.

ETH T, MEORT—=RH D, THTE->T, NFEY, Bz, wld, ZONY—AEKICHEZ K
FT T4 Aa—2F, 0T oFREEARY, BEEZMGSELV T2 2 MET D, LT, 20
WIS IE, FEDPRTHMTDOIMETEE 525 L ZAIFEL TN D, ZOFEANLEMIL, TXTOE
HIZRRRIT, MESLERILEEZ DD THD, LinL, ZOME—DEH L UHIET DRI
BHOFBRDEZRERD LD TH D, — =a—A, #tah, B B, @R ST Tobo (b

TR LHCL) L0 S —RIAFRCE TN D) 13, ANEDKBOFESLELFELHRL I DO TH D,

Secondly, there is the power of emotion, by which a man feels and imagines. Discourse that addresses itself t
o0 this power aims to make men not only understand a truth but realize it vividly and have a glow of interest in i
t; and the adaptation is effected by using language that stimulates and thrills. This aim has a large part in the mo
re literary forms of prose; but it appears most unmixedly in Poetry.

B, BT —BH D, THICEoT, AT EEL, BT 5, 2o —HIKICEEE KT
TT 4 Aa—A %, ANCEHZHEM IS 57200 TR, TNERARE Thr b, MBEELR-E5 2
EEHDILTWVD, LT, ZOJEMEIE, FTh b SEHIEELF-THzbINbd, ZORM
. BOUEOCFRIRRICBWTEDO RS E HEDLHBDTHD, LHL, ZIUEEFOH TR b il T
HHT 5,

Thirdly, there is the power of will, by which a man ventures life and action on what he believes or thinks. D
iscourse that addresses itself to this power must make men both understand clearly and realize intensely; it must t
herefore work with both intellect and emotion; but through these it must effect some definite decision in men's sy
mpathies or conduct. Its adaptation consists in making its thought a power on motive and principle; and the aims

results in the most complex literary type, Oratory.

FEL, BEONNT—R3H D, FHIZL ST, NFEMETEZ, HBEREL, 22 bOIZIT TV,
ZONRT—BRIZEEE RETT 4 A2 —RF, Ao & 0 LEfE S, FELE Tha bR T e
LR, o T, FE LB OM S EHWIMERH D, LnL, ZHHEl LT, ZAUIAOREE 21X
TR TN GOIFERIVEE 126 SR e, ZOIENMEIL, EDE 2 28k & il L
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LTHBT 2L ZAIHFEL TN D, £ L TR bR UG T H 2 ERINRET 2,

From the consideration of these human powers and capacities, with the countless limitations that culture, occu
pation, and original character impose upon them, it will easily be seen how broad is the field of rhetorical adapta
tion, and how comprehensive must be the art that masters and applies its resources.

INHEDANHOREN L FREICHT 2EEA L. b, B, B L OMA DML Z 1 S IR T #ER O R
WK T, EREFONGMEDREIRD EUT ETRD, ZOFBEZ B LEILT 5121% ST & afEr e 5
DRENEWS Z e x BEICHMTLZLENTEDLEAD,

Il.

Rhetoric as Art. — In the adapting of discourse to the requirements of reader or hearer, under the various co
nditions that call for such work, it is evident that there must be all the fine choice of means and fitting of these t
0 ends, all the intimate conversance with material and working-tools, that we associate with any art, fine or usefu
l.

Bl L LCTOEREY: — 2D &9 RIFEL TR L TWDERA &M T O, HiE E 723l & FoZRITH T
BT 4 AT—ADBNCBNT, FEZEUIGRSEZ L0, IO EREE TRMSE 2 Z ERNERO
HARZETHD, Fio. MEHEEEY —MIZHOWTEHEIICERL TWH Z LR ETH D, IbIT, Fix
BDTR DEAN & I OERICBHRADT 5 b O TRITFNER LRI L b ELHATH D,

Rhetoric, here called an art, is sometimes defined as a science. Both designations are true; they merely regard
the subject in two different aspects. Science is systematized knowledge; if then the laws and principles or discou
rse are exhibited in an ordered and interrelated system, they appear in the character of a science. Art is knowledg
e made efficient by skill; if then rhetorical laws and principles are applied in the actual construction of discourse,
they become the working-rules of an art.

Z ZTHEAN E A TERERIE, RRTIE, BFREERSNLD, WThOAHBELY, ZHUTEEEZ, =5
DET2 STV TR TWDICT E R, BRI TH 5, T oky, BRI L FEAID 50
X7 4 Aa—2AN, HINEFCTHEILERST LNV AT AL LTRIN TV DR LIE, TRHITRED
HEEORICHEN D, HTEREIC X > TORbanmi#kTcdh s, TR, EFFFEOEIE TN T 1 A2
—ADEBEOMAIL TS SN DR BIX, TN OIFEIROEEL—L L7225,

From both points of view rhetoric has great practical value in liberal culture. Studied as a science or theory, i
n which aspect it may be called critical rhetoric, it promotes understanding and appreciation of literature, and ther
eby not only aids those who have natural literary aptitude but deepens and enriches the reading of those to whom

such gift is denied. Cultivated for practical ends, as an art, in which aspect it may be called constructive rhetoric,
the study, while it can set up no pretensions to confer the power to write, can do much to steady and discipline
powers already present, and keep them from blundering and feeble ways. And each mode of approach so helps t
he other that in practice the two, science and art, cannot attain their best disjoined.

i OBLED D BRI, SR Uiz T, REREAMRMMEEZFF > T 5, BHFE 721385
ELTCHE S NS T MEHERFEE A TS X)) 1, SUFRCOWTOHEFE L @\E 2R, T LT, £F
NDOEDOILFFRREFF > TNA AL ZET 57210 T, ZTOLIRFREEH X LA TV A X DA
WaRD, BNCT 20 THD, B LT, EMMNZRAMOBITED bNTFE (BEIERE L FA
THEW) 13, BLZLICHLTEMD 2 ERLNT—2 5252 LN TE, TCIAHET DREN & BER
HLOL L, BT LN TED, £, RBHATHNEDOZ LWENOHELESFHZ LN TED, LT,
TTR—=FOENENOTENR, b —FHEIBFTnDd, EBREITIE. 205, 2F B LBl
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Lix, DYELHBET D LN TERVDTH D,

Analogies with Other Arts. — What is true of other arts, such as painting, music, sculpture, handicraft, is so
exactly paralleled in the art of rhetoric, that it will be useful to trace some of the analogies.

O & DLl — BEOFTHOWARTER EOMOT — MY TUEXE > TV LDk, EBEHEOH
b ESITHUL THDDT, HEROW DEBIT L Z LITARR LD ERS 9,

1. Aptitude for masterful expression, like an ear for music or an eye for color and proportion, is an inborn gi
ft. Existing in infinitely various degrees, this aptitude may sometimes be so great as to discover the secret of goo
d writing almost by intuition; while sometimes it may lie dormant and unsuspected, needing the proper impulse o
f culture to awaken it. In the great majority of cases it exists merely in such moderate degree as to suffice for us
eful and common-sense work in the ordinary occasions of writing. So much aptitude may be taken for granted; a
nd if the higher degree is present it will according to its insight find the higher ranges of the art congenial.

1 BRI ERREDTZOOFEEIL, FHITKT 200K L EITHT 2RO LT, EFhoE DY

BETHD, ZOFREIT, BRICHKA 2BREICBWTHFEEL, FHTE, FEFICREVOT, 1ZLALEBIZE
STHOELSEZ DT DMAERAT Db LR, —JF, FHTE, o TnRane &0, By gz
VIREBIC® D & FI2, A& T 3UbOBE O BB A LI D5 00b LRy, REED 7 — A
W, FEL 2L OFBOBRTIBWTAL THRRIZRE L, EEICHFEL TV LI HDTHD, LR
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2. Just as in these other arts one does not think of stopping with mere native aptitude, but develops and disci
plines all his powers so that they may be employed wisely and steadily; so in the art of expression one needs by
faithful study and practice to get beyond the point where he only happens to write well, or where brilliancy and
crudeness are equally uncontrolled, and attain that conscious power over thought and language which makes ever
y part of his work the result of unerring skill and calculation.

2. DT — MZEWTIEL, AT, BIZEENSEDOFREIEIT THFIEL LD LIIEXRWT, Zh b 2B
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3. Like other arts, this art of rhetoric has its besetting faults, which it requires watchfulness, conscientiousness,
and natural taste to avoid. — The most prevalent of these, perhaps, is the fault of falling idly into conventional
and stereotyped ways of expression, without troubling to think how much or how little they mean. This is at bott
om insincerity; it is taking up with something that has embodied another man's thought and passing it off for one
's own, thus pretending to think or feel what one does not. — A second fault is trusting too much to one's clever
ness and fluency, and not having patience and application in the exercises necessary to deepen and steady one's p
owers; in other words, neglecting the technic of the art. This is especially the tendency of those to whom writing
comes easily; they think their native aptitude will make up for discipline, — always a fatal mistake. — A third
fault is being so taken with tricks, vogues, mannerisms of expression as to think more of the dress one gives the
thought than of the thought itself; thus making rhetoric the manipulation, of devices of language for their own sa

ke. It must be borne in mind that this art of rhetoric does not exist for itself, but only as the handmaid of the tru
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th which it seeks to make living in the minds and hearts of men.
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4. As in the mastering of other arts, so in this, there is an initial stage during which the submitting of one's
work to severe artistic standards seems to spoil it; the powers that when running wild produced results uneven an
d uncertain indeed but full of native vigor and audacity become, as dominated by art, labored, wooden, self-consc
ious. This, however, is merely a temporary period in the necessary process of changing artistic power from arbitr
ary rules to second nature. To discard rhetorical discipline on this account, as many do, does not help the matter;

it is merely to abandon what experience has contributed to a difficult art and set one's self to evolve one's own
modes of procedure, with all the risks of mannerism and blundering. The wiser way is to work up through that
self-conscious stage to the eminence where the art becomes at once artistic, uniform in quality, and full of the sp
ontaneousness of nature.
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Fine Art and Mechanical Art. — The distinction ordinarily made between mechanical or useful art and fine a
rt has its applications to rhetoric; which may be classed with either, according as its results are merely practical,
as in journalism and matters of everyday information, or more distinctively literary, as in poetry, oratory, romanc
e. Nor is it either easy or desirable to define the point where one kind of art passes into the other. Both the sens
e of the practical and the sense of the beautiful may each in its way control the same work; and thus the compos
ition may be at once masterful contrivance and fine art, with each quality reinforced by the other.
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To every writer who enlists a well-endowed nature in it, the art of expression is comprehensive enough to inc
lude the highest and most exquisite literary achievement; while at its beginning, accessible to all, are the homely
and useful details of plain words and clear thinking. Nor is any stage of the work so insignificant but genius ca
n give it the charm of a fine art.
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1.

Province and Distribution of Rhetoric. — The province of the study is suggested in the foregoing definition o
f rhetoric as art and as adaptation. Its province is to expound in systematic order the technic of an art. But inasm
uch as this is an art governed in all its details by the aim of adaptation, its problems are not primarily problems
of absolute right and wrong, but of fitness and unfitness, or, where various expedients are in question, of better a
nd worse. What is good for one occasion or one class of readers or one subject may be bad for another; what wi
Il be powerful to effect one object may be quite out of place for another. Thus it traverses from beginning to end
that field of activity wherein the inventive constructive mind is supposably at work making effective discourse.
EFRFFOMEE & Xy — FROEIIL, Hilf & L TEFERQNEIR & L TERFFORNIEROEFZIZB VTR
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The distribution of the study bases itself most simply, perhaps, on the two questions that naturally rise in any
undertaking, the questions WHAT and HOW. Round the first cluster the principles that relate to matter or thoug
ht of discourse; round the second whatever relates to manner or expression. Of course a question of expression m
ust often involve the question of thought also, and vice versa; so the two lines of inquiry must continually touch
and interact; but on the whole they are distinct enough to furnish a clear working basis for the distribution of the
art.
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Reversing the order here suggested, for a reason presently to be explained, the present manual groups the ele

h

ments of rhetoric round two main topics: style, which deals with the manner of discourse; and invention, which d
eals with the matter.
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Style. — The question HOW, which underlies the art of style, divides itself into the questions what qualities
to give it in order to produce the fitting effect; then, more particularly, how to choose words both for what they
say (denote) and what they imply or involve (connote), that is, both literal and figurative expression; how to put
words together in phrases and sentences, with fitting stress and order; and how to build these sentences into para
graphs. This division of the study is commonly regarded as the dryest; but it is the most indispensable, and its dr
yness gives way to intense interest in proportion as the importance of one's work is apprehended. No word or det
ail can be insignificant which makes more powerful or unerring a desired effect.
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Invention. — The question WHAT, which underlies the art of invention, must be held to suggest more than t
he mere finding of subject-matter, which of course must be left to the writer himself. No text-book or system of
study can do his thinking for him. It belongs to invention also to determine what concentration and codrdination
must be given to every line of thought to make it effective; then, more particularly, what forms of discourse are
at the writer's disposal, and what peculiarities of management each demands. This division of the study, while not

more practical, has the interest of being more directly concerned with the making of literature, and the demands
of self-culture therein involved.
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