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Shakesperae @ Much Ado About Nothing I8\ TCid, #ORET 5
2OTay FOBBRESEICHEEFATEL., RERHTHHETO
Benedick & Beatrice DD L CTA, AOL%Hi O 2 THES 2 WiEsl ik
AEFEZTHEZOIRL, EFHTH 5 Hero & Claudio DFISHE ORI,
BIROLCEBRE RELENFRI Z 2V, YHEFEZAOPRTHEEL X
Wz ANg R, WEEORETO Claudio DR OWRE Y 2 X2, HHIX
ZLABIFONE)., LPLEFO—FT, TOZAIPEHT oy b5, #
SRIFEREAD BB LBROBE TRE CRIFT AR L XL TH2D
b, FBECELVEETHS. AECHHI SN AHBERLIEEELR
WIS, BIORF & T, BERAEA R RS THNEZ Z,
Z OYFE RSN E T A EB O BB S LIk L LCid, i
BERHFAETHHEELSZ22CEY, 0 Hero & Claudio OFFIEFHIC
BEPLCCHE2ED TR LT AEDY, ZITHHEELAMNPENLD
i, covuy PORBICRENLKEE R L Tw5 Don Pedro & Don
John &\ 9 :A@E%@Tﬂﬁ?ﬁ;@k% ETH5. “[Tlhe lady is very well
worthy.” (1.1.221-22)° L X, Hero & Claudio & DFMEZH LD L) &
3 % 5% Don Pedro &, “[Tlhe lady is disloyal.” (3.2.104) &b, Bigk%
£he %58 Don John DHICH TN, BN FEIFELAET LI L2 RER
CENB. ZOBKTE, TOTADTITYASE, BMEABELEEDH
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PLTOLBEEHNE LT, WEOBMERS ZLOMRLWEETHLEE
ZBHDIEN, b ZORERICBIAHEERFOMENTIEZE ) o T
WBEDEALI . AT, TOT7 I AREIF SR T —ROEE 2
BLT, HELIICR o TRAEZADERL Ay v FOENEE OBFERE
DI AL T, FLTER, —RIEIBEHRONZKENPEEDNT:
SRS, EDOLH W EOREERIEREEES T H», BB Ay ¥
ORXEMARICER LR C, ERrEDOTYW I,

I

Hero & Claudio® 70y VORI ENGTHEZEZLONL TV S
Bandello ® Novella (1554) 12i%, Don Pedro ®EZ & Bbh 2 N3
“King Pedro of Arragon” & LTHTL 548, 2% 51213 Don John @ X 9
LZIEEM O “bastard brother” WA/ L&V, EEE LTEICBIfZLTW3
Bandello DX FaEiZH L, E3%{, WELXOTEEEZZITHRVTH W
Z\» Shakespeare DT 7 TV O LT OVIBZFRZITBHRLZDIOCH S E
%27, #ZOBKRT, Don Pedro & #DHBOUEZRENICRLL LD
TVLHDEFRIRE, PERELEEATZHBOMBET L2, O]
BV R ICET LRI LM 2 WO R OBENE, BELETESICHED
NBEZERED VD, DVEEENRONSETH S, 7225, —RIERN
DZANOHKHIA R, AW, TRICTERRREZBL LAebEBIRL T
W Z e, EESREIT AYE AT 5 EEOUERE LR EHILT
WS ETZOERSERLZETR RN ) D

FRLET, FRETLVIZOZAORBEERTRLE, BT H0
PLAoTL B0, CORERIZFRLTERLTLSAZLDEWTIFT
VEHEPULENER TS L. FEORE L THRIZZAOBRTE DL ST
50, Z0I)HLRBEBRL- [FEH] “bastardy” VI BDEEELZ —AZ
T 13 o 720, IR OFS A DM ANz Don John DFTH 5.
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FURRIC, BT EETFOBBREH 72D L LT, King Lear BT 5
Edgar & Edmund DB E - BIZEWIE N5, ZOF T Edgar i3,
5 Edmund @ HAEDKL Gloucester DBHIZEBETL O TH S T Lich
L, “The gods are just, and of our pleasant vices / Make instruments to
plague us: / The dark and vicious place where thee he got / Cost him his
eyes.” (5.3.173) & i#R-<_T\3%, Shakespeare ®BIEAIZHid N 5 FKLEH]
“patriarchy” 1%, TRz XOFA & LA EDIEM % 5 BMEEN & EIIT
ZITHENTOL PEPICEEZBEVCELONDIGEANE VD, I OHET
DR LI APE b B (ML £ 721 REBEFRIC X o T2 D IESY:
legitimacy % ff5E 8 N7 BZE ORE), SR BENLALEERE £ D
PicFtez b2, ZOBEEPLRNE, £ Edgar 058, AH%
legitimacy DA ART Z & TR D ORI EMMEE OB 5%
BLizckrva7) 74 —~OfEROGEZHRELZbDOTHY, K, C
DOREH O Z AW HEBOWED B 0 KiE 72\ “the dark and vicious place”
(5.3.173) PHAEUFELHL, XRDTCEL-HARORFEEZHEL, WE
EHEIETHEHAEL LTERTANORELHIICB LB L3 DE Lo
TWwb,

BRI EBET L B2 &N5 ZOFETOMBEATE, Don John
BN THHEBETHY, John Drakakis iZEOHEZHEHL T35,

The play itself inscribes femininity within a powerful masculine dis-
course, and it is in this context that Don John should be viewed as
the product of the very type of violation of an institutionally derived
femininity against which Messina’s masculine “honour” code is dif-
ferentially produced. Don John occupies, rather, the place of “trans-
gression,” and as such in both historical and social terms he has nei-

ther legitimate political position nor self-identity; he is literally
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“nothing,” he does not and cannot signify in any actanital sense with-
in a logocentric scheme of things.®

Drakakis X, “institutionally derived femininity” & “masculine honour
code” %%, i< [BHMF 1+ A 32— ] “masculine discourse” * DEYTH
B ERABLTVEY, TITHLDITVS [HIERICES B S Wk
¥ “institutionally derived femininity” & \» % S¥id, FoxhkL, (Bt
HEIPVBRL LTROBLEHFFE] L W) KBITEIHRZ LI LI MR
3 TH5B. Much Ado \2BWTiE, @ (LWt “femininity” &, Fick
D HE “chastity” ICEREB-> BT LN TV 505, RAEHHE
2B BB OMAI TR EEAR L T 5L, Kt OBREE OIFE L%
OEBELTCIOMEIER ZNLOREBMURLEEZ, LB A
“honour” b ZNERVED Y 2RLTICEBNRY. TOREKRT, ZofF
ORI, TOTOORLAMERIECICERL, WELE) & THE
BENTnbEbBAL5DTHA.

DX BHBFIBTKEOHBERETHHBOKRLE L TENRTE
72 Don John IIARBE - TER LV OTH Y, WEEICL2ETE, £
DOBEFEIRET 5 [FEFRIE] “transgression” ZMh 5 b5 EHB S
BL, BH2HFITLE). TOKRIIEZLTHSB L, Don Pedro &€ D—AT
DRFEZ, X v ¥ F ORE Leonato BB BB EHICE, KT
BERZERIE L OIS,

Don Pedro: Good Signior Leonato, are you come to meet your trou-
ble? The fashion of the world is to avoid cost, and you encounter it.

Leonato: Never came trouble to my house in the likeness of your
Grace, for trouble being gone, comfort should remain; but when
you depart from me, sorrow abides and happiness takes his leave.

(1.1.96-102)
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ZABRZZTERLTWDS “trouble” LW, BRICEHTLIEAZET
DTHAH Y)W, THUZE 7RI, KB ITOHTICAY AA, BRICHE—
REBE)POYKBE L OITNE % 5 Don John ORFLRFELELRERTHD D
LHEZONS. DELEYRFEIWALR, Leonato I35 & BB L 728
12 Don John IZF %} 5. “Let me bid you welcome, my lord, being
reconcil’d to the Prince your brother: I owe you all duty.” (1.1.154-56) Z
DHEYFEY DR L) FEEZEAZREE, Don Pedro DL LTTRIF
NFRLCTRAy Y F ORI ZITANLE NS T DR A - 72 Don John OF:
SFELTORKHIHEZHBICEL TWE L) TH 5.

BT ® Don John DV EMITIZEEL, b9 —D2BWIESNEHHI D
%. Claudio ® (—FEH®D) REBENTAE Nz, BCRKES—FHZHIC
Don Pedro & Beatrice 253" 2B W& VFHTH 5.

Don Pedro: Lady Beatrice, I will get you one [a husband].

Beatrice: I would rather have one of your father’s getting. Hath your
Grace ne’er a brother like you? Your father got excellent husbands,
if a maid could come by them.

Don Pedro: Will you have me, lady?

Beatrice: No, my lord, unless I might have another for working-days.
Your Grace is too costly to wear every day. (2.1.321-29)

“Hath your Grace ne’er a brother like you?” & &.42% Beatrice D3I
1, EBRZEFIREITLTRTWS (3] OFEEHIILELFE,ATHRN
KWW, WANORS2EIN, @ TORKERH > T EITd->TWEHHE
D5 Don John 1, 505 HTARLELB-7=REBHECH %,
RlE & VO HARWICR D KE AWEN ZFHORIY 2 5I1E, BRA»HBHS
nTwnag,

2, ErEHE, BRFICBIZEROBMAPLHI S TnD Ewn
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9 KT, Don Pedro DT dR7% VA2 YR LELZOTRRVES) . #
BoOELLTZORETICH D LIV R, Beatrice ZIMETH 2. AN
BAPEEFRVHORLE, AL ETPHENCAHEVTHEI LR
HolFOPALREYD, TTFOINREEL DL o TV A, 1225, ZIZTIED
OHPENTVWERFALOHHEVE W) BBORE W 2SS F2IE, A
vV FOBRBORMEVZ LD, TI9TVOFREAFITRY A2 HRTE
Vv, EE Don John iE, ET W Hero B LTWAEWIEDEHRE
Claudio IZIREALICH 72 Y, “He is enamor’d on Hero. I pray you
dissuade him from her, she is no equal for his birth.” (2.1.164-65) £ 3 o
BB LVOLERNTNWE, Tz, RABHESEZIIC, HLL) KRS
B8 % B X7z Leonato 12 LT3, “No, no, we will hold it as a dream
till it appear itself” (1.1.20-21) &®B~_C, BRIKEELHVWE VI KIE®
Res, MhrEELLTHYy Y FIZHZ 5172 Don Pedro 1%, f38RIC
RELRPHGLREELBIRITHETH 525, “Your Grace is too costly to
wear every day.” &£\»9 Beatrice DBy, HEZOHEKICRETSIC
BREEBICBAXEOTHS.

WIEE DO, Dogberry EIZB| X CH N T & 72 Borachio i, Don
Pedro 121> “What your wisdom could not discover, those shallow
fools have brought to light.” (5.1. 232-34) & EHHLTWw5, HEOFEIUR
BYLE), SO7TITVOETER, FORMIPLEoTHIANPLE LT
b, FHFICERNARNEZ 37203 0ICRIMEAB L ABICEDNS.
LA L7%2%5 Don Pedro l&, Ay ¥ T OXMBELZANZEO—BTTBS
V. EREOLMVIEH FTHIITETVORANCHEET, Z20ORMOBF
B, COHKIIHRFERAEZ L0 TRELEMLEIADLRVOTHS. £BE
DHIZBWT, Fillg & v ) FEORBIE D 5 AR A OBIL SN2
HIFOEFE, MERAEECTHNELZEDS Lrkw., 7205, TALRENRE
HABE—REELIITH YLD, Ay Y TOoHENL &) OFEH#
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BEBEICL o TREABZCL TvPrhh wiBENEREEZRAZ D &
%5,

FEOEWH, Hero ~NOBEWEE L X 5 Claudio &, EFE L1 < Don
Pedro IZAEEDMIL S Z AR LS, ) FRIAPWEHIZEAT, 22
TRELTREARRAHE RS 2%V, Lal, HBECEELTEOBA
WRETLHEVY), EFOIORDOTEHIEZNL2IEHOBREZBZTBY,
ZDFIZDW T Janice Hays a9 580 TH 5.

While it is reasonable and even probable in the light of conventional
marriage practices that Claudio should ask Don Pedro, who clearly
stands in the role of father to him, to make the necessary overture to
Leonato, it does not at all follow that Don Pedro should disguise him-
self as Claudio, approach Hero, and woo her. . . . Hero’s wooing is
neither necessary nor in accord with custom, nor does such courtship

occur in the play’s sources.”

ZORTHELIE, Don Pedro % Claudio DIXBFBEE R/ LTWB AW EIR
ELTW5, ZPEBLTBPARR LW, ZAD) BHEVGLEORE
HELTEDOBMNTHRIEGT 5 Leonato DL ) R AP LBV, ZHHD
FFIEARM LR E LTOREZ M Ty, REOBEE ET0 00
D BT 5 N7484F D Claudio BE S, B2 ERBINICE L, ZoOMICKEREA
M TwztBbhad, #I2 Don John 25, FFit Hero Z B9 Db DI
THEOSDLELEITHEEINE L, HIZEORELH-SIVEBHL, “Tis
certain so, the Prince woos for himself. Friendship is constant in all other
things save in the office and affairs of love.” (2.1.174-76) &3 5D T
HhH., TOLEY— FE—KEHEGRIRICH b3\ Claudio DHE
ZRRTARMEEZ LN TVSLY, TNEREEE, HOLDOHF O Don
Pedro D4 X —=%% HLT [KR] OBRMATRIONS L) b DT
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BWIEERBLTHWEEDEZAS.

ZHFD Ay U ORESHMICEITE SN RLEM & &, LmfTgog
HEEL, THREZENZEREROBMAONICED L Z LT, WOTERE
W ENBLIDOTHY, BROFELRDPS, TOERKORXE
“patriarch” &, FERWZITTLL, HHOWERIHML 2T NEL S K,
FLEWMER & BRFREROMOMER BRI, HLHOME SR IS AR
ATHOTRETL2IOTH- T, TOEWRTHE, ZOHFIETLIETD
LPX, Claudio 2 & - T Leonato PMUDER D F o> T & [AIE,
BRETCLZTNELRLRVEV) Z EITRDE. 720, ZOL) RtEEK
X, Don Pedro @ X 9 ZREOFZIZH LTI LTI 2R 2w, D
HELOBECEREZZLIH S, KROFEEEW S L T Leonato EXLE D
FENBAZZITLZH, £2O0—FT, EEOr a7 7 1 — 3B ENRL
R RATES DL LTRMEND. 21® 2 Claudio ¥, ETRAMT
137 & [H3B] “cuckolder” P¥ % K5 L, Benedick ®Fid, OEE KA
OWERET D THEAL “stealer” (2.1.222) KLFLZHDTHB. HED
HBEEEL TEPT LD S Don Pedro ®DLIT1E, EEER) O%E2HH &
BEBDOPHDY, HEWHHOBNCHLEPDL D LI OB E A A—
TR, BARBETHLEVIBEZIPLELTVEDITTHREE)T
Hb.

AR, BOFREICE S 3N, F0BBEHLRDLNAL W) HRBICERL
723 Leonato iZ, HEZE-TIAZEMETEVWTWS,

Time hath not yet so dried this blood of mine, / Nor age so eat up my
invention, / Nor fortune made such havoc of my means, / Nor my bad
life reft me so much of friends, / But they shall find, awak’d in such a
kind, / Both strength of limb, and policy of mind, / Ability in meahs,
and choice of friends, / To quit me of them throughly. (4.1.193-99)
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W ZTHIELTWEDR, BPkaohcCofmzfo Ty Dl
FARM R BT “masculine virility” Z8¥ 3 5 WO OEZ R - 41
FMD - ANR—TH B, Much Ado l2BWTIX, @ [H] BHHPeA
MRE VoML RAE LY IEL LA, BASPHEL Vo REMANRERIC
C DHEBEWTELATWS, FTH, BERHORIFNPIRLTWREL L
TEBWICHY LYo B ORBH7205, ThIFRERPRSF L2 EOFEEERN
BEEHY BH, TRH) LV) XVHKLSN BB AESLTHDS.
BO'EH, Don Pedro D¥EBELED X v ¥ F~DBKEM S IRl
WOFIE, MTHELWEEZ RE7 Claudie I22WTlth, “He hath
borne himself beyond the promise of his age, doing in the figure of a lamb
the feats of a lion.” (1.1.13-15) L E#HLZE L Cvw5. —JF, Beatrice ®F
% “But how many hath he [Benedick] kill’d? for indeed I promis’d to eat
all of his killing.” (1.1.43-45) L AW 7:OR%FH V5, Benedick ®
BETOMEE S YRR {F R, “He hath done good service, lady, in
these wars.” (1.1.48-49) W IHEZ B TS, FRET, MORrLERKE
FIZRBS 72 SNz X v T F OWRZH, AFITIRE TR 2 8HLOFT R I
BRI b T, FNEZHD, RHETHBELTL2EEEORE L
TOFMIE, WESEETIRS ) REOANIRS b - THY, Claudio
ODREZMO SHETCRT 2®ORXOFEE, Z offifl##
(Drakakis 258 9 & Z 5 ® “masculine honour code”) 22 v ¥ F D4
FRELZDDTHBEI L EWFHE >TSS
L»L, ZORE prowess in battle & W9 B EHEW R BEN I ORE
3, FIRABEINT-FHEREE® 21T, LIZLIEEN LD sexual
prowess EREUIHT LT wv, £LC, TOEE RO X 2 d HE
WRETBHEELE LTHELELTL 5®% Don Pedro TH 5., HWICHE 5
WEIHBEZEOHEBL LT, HOOMHZIELVWEIIITLETR, BREL
W) HLOBEMNZERTHBRIFOHCHRES KN 2K, BREH
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EBIEBITTL B, 72885, BEWPTEMLE Ay PO TH, 208K
HEEZ B edhv. BFER 4, Claudio 28 ) b o T Hero D0 % 5
LD THELS LERALHEOSE—“And in her bosom T'll unclasp my
heart, / And take her hearing prisoner with the force / And strong
encounter of my amorous tale.” (1.1.323-25)—121%, BN LBII~DH
REEFBEIC, REZBICEEHZ, FEPR B ROTIEBNE Y
B B EMPFOPRAZTNE LI THL. TOBRATHI Y OBFS LR
HERSRLETFOANEEZE Z UL, KEERS T Don Pedro @AY
R E AT NZBRIZ Claudio 28R4 5 H O RS DRI { . K72 Hero
LT OBROMBE DD LT\ Claudio 252 2 CHE L T2 DI,
O H “female betrayal” OFIETIZ7% {, Don Pedro #3FH 7T 5 F 4
MRBEHNHITHY, 2HLOHIENLTE, Claudio EBEL 245D
“This is an accident of hourly proof” (2.1.181) &®R-XC, EHXFHDOORW
RELRTOTHS.

Li3EFZ, Don Pedro It 5 CZORENF—FMOBMPITHICEZT VD
BHOLNTH S, LFE2MBOROT-RBORLHENY T5F 2020 2B
Mz JE#ES % Benedick 23 L, 1%l “I will but teach them to sing, and
restore them to the owner.” (2.1.232-33) & FML T 5, FOFHEN
RTBEY, RO THLBDEIHEOMOBM LMD LZEITHY, £2
TENRZTORIZMO LI &, ZORBEMECETAZ Lidhw,

ERS, PR EA LV ETE, HOBIPEETLEHRDL TAKTHS.
FEDRMTEHICT 5 Don John 1%, EF~OFGEICERI L7225, WO
JCTHMABEZFSNTZZEDP D 2 ) RNBEPORRERLHICH D, “1
am trusted with a muzzle, and enfranchis’d with a clog, therefore I have
decreed not to sing in my cage.” (1.2.32-36) £ TC, BEILHELWE
OBBEBENTAHEL ZOHIE, MR ARGEOHEW T ZITABE L Tl
v, ZORDEHICEPNTLE, MFICE o T O Borachio ®



75 I h o ORE 11

ANFBELZ LR TERVWE VS EYRET, B LToKmzEET
5 ETCARTRGZBENNEETREL, HRXIHNT2HNEEROE S L
BWHEETHE. REEHT A%, HORIAKDOZOAWIL, #1L
TEFORKEZZ2 L9 BRPTERVICEV RV, Xy Y FIGEHLT
WY, Don Pedro iZ#.LAEFEBICBOREHRKbE S Z LICERIZH
O, BEBLLHRICRABOI LR ERME L LEAVDTH S,

A% Don John %%, WE—BRH 2 0:% 445 D% Claudio TH 5. “That
young start-up [Claudio] hath all the glory of my overthrow.” (1.2.66-67)
ERR, FOBRTOERTETORELRITIL I ) I ho/zl0EEL, B
LOREZEABITKELRLEL L THIL, TOMBLHEL) LT5.
7253 2 Claudio DB EH) Mg AE AN L H £ T, £#1 T Don John 7*
MEFIZANDEGDITHRVORBHLLTHS. COWEHEFTRLEZLIC
& o T Hero & DEUABEN—IFORE S LICEE 2o LR, KAHLA
TRBRICNDBIZE 5T, ZORBEIRVFOL VIR LWL 2 XD 5
BT L%z,

—RT 5L, WEOLHFTHEIEE®RTHY, 7= (F:l2 Don John 28
WTi) FEAHMICLBbNEDTH LY, I TETAOEINIARN
UBEBRIZANDLLEFD B, THEDREBOEIFX v I FOMSHHEIC
T35 2 L KRB L RBELRBREESNCE, BBLvHIHELZHET S
PAc v, 7285, B4 Lot %% %2 72 Don Pedro & Don John ® A
OB RPELLNTBY, ZOEKRTIE, Hero WMRRTHLERZ
BFCFY, BHICRBT 2 AORBOERIL, HEFPZoBNO L%
&b ;7:.%0)1%5 HEEVIUIFERTIBFENEZTRIHLLT
ERT 572D Don Pedro &, HhEBHEPORBE L7 a7V T
A =B THFEORILELEF—BEN5HD Don John, #ERH,LHRE
BT ZATH BN, HICEBAL LTHESIIRERBAT I EREHEHTY
CHTEPE> TS, BHFORETT Y FE2REFHAL T M)y 7D
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Fa BN ZBARANTH Y 230, KHEOBEOHEEEZE IO
WL, WEPERL O ONTEFDOERERE REIZED, I TEY
TAHF - RERFARPSHOHINTLEI L ELLDTHS.

I

29 LCRBERNOBEEZ o7 7T ARHiE, BHXEoRmPic—E
LHEELZELOLRVEE, MOBFAYNEREZEXAALRKER LTS
CTDOTHEH, TNRMPRFEDDOIRRZR v v OFRLEMtS
PRETHRSTERT S LARIC, ZOBENKEECER L2 0%
FHEOWNELEFRTHI DL LD, ZI06id, RXEMHE&EEDL
T [EISN] “cuckoldry” DEICETE L7z A v ¥ F D Leonato &, R
SkDHEHET & L THROEBLF % 21T T Wiz Benedick & Claudio D1 4 27,
HaLDEHITHBL, EIVotBTHVOBGREZEEEL Tz
BRLTA L.

Hero ~OLEFT HEF, HEBEHELLZHEDICTT S Claudio iCH L,
Benedick &I R4 5 UniE, “In faith, hath not the world one man
but he will wear his cap with suspicion? . . . Go to, i’ faith, and thou wilt
needs thrust thy neck into a yoke, wear the print of it, and sigh away
Sundays.” (1.1.197-99) L9 3D TH5H. ERNLNF “cuckold” DR T
H5 (] “horns” " 2T TRL, HHICHFL ZLIFEDLVEALR
DO&R% BUHi{ Benedick DL, BERDRE LA LW, KHOL
7Y aT T A—CEEER, K, BOOBRNIEHIERL SN
REERLOTERVPEV) FEHFOBBEOEPHHICRLB I TS X
IThH5B.

Benedick &HREDHEEDS LML OBERBEIC BN THEITBEICETS 2
o [ERON] OEEIZ2WT, Coppelia Kahn XD & 5128 Tw 5,
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A wife, like any property, can be ‘stolen’ from her husband by anoth-
er man if he sleeps with her. But the loss of a wife’s chastity is more
than a material loss to a husband. His dishonor and the scorn he
endures are for him a loss of status in the community and particular-
ly among his male peers that matters, in most cases, as much as the

loss of his trust and her affection.®

ZITHERIR, RARHEICBCERL NS PR MEORE 2 HH L
TWBD, INEFCHAIMERIIV2END 2 L% 5D Leonato T
b, bHLAABEILETHY, CSTHECBELONTWARERLNAT
BRVOEY, RXEE LU THEIEAHEWEEI;EENICFACTHLI L
&, AROEH CROMBEBRESIN, LFEEREBEEINS LWV NEL K
272 ZOENPHET AL 7 0F 2 M AR TH 5.

Why had I not with charitable hand / Took up a beggar’s issue at my
gates, / Who smirched thus and mir'd with infamy, / I might have
said, “No part of it is mine; / This shame derives itself from unknown
loing”? / But mine, and mine I lov’d, and mine I prais’d, / And mine
that I was proud on, mine so much / That I myself was to myself not
mine, / Valuing of her—why, she, O she is fall'n / Into a pit of ink, . . .

(4.1.131-40)

Vo FEZEDTTHH->TETTVRIE, ZOL)LHRBICR-THEMS
SN T & 72755 H 12 LB Leonato DML WVATE, B LToHAL
EIFEADERE LTHIEL 0L WHETH o7 Hero £koTLE o7
LD FORVELREEFRT LI, BROBTORLOEROBE, R
W25 HAORSBER IO LI BEZIEBA L T5HOMEIR
DREEEIRLTVE L) THDIFIHTNEITE - THRD Hero
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X, CORXELLTOHREEPTELW—DORIFITHY, TOMOK
YEMEADY “a rotten orange” (4.1.32) L LCHESATLE S &, FOLHED
MY TELED ZWBOF A Vi HoTLE).

—BE AL D R WAEEICE NI Leonato DR CEEZRYEL, “My
soul doth tell me Hero is belied, / And that shall Claudio know; so shall
the Prince, / And all of them that thus dishonor her.” (5.1.42-44) %, 1R
~OEBEEHELACRVELTY L. ZPREZIMEREN V. EBROBOS
BORRT 5 X912, Hero DHEDEMEICIE Claudio M0 L3 5 FED
ARAPDETH D, i LT Leonato BEFORXEL LCOMMD
BELEVBLZVLLTH L. ROZD, DWTIRHESO RO IZEEE Y
L, Don Pedro % & O B4R % E4E L 72\ Leonato TH 5 %%, Don John
DIHEA L HVELE, HIEZEDFLTH L. BV EED 517z Leonato
DR YVFORVEILHIL, &P Claudio E~NOWBMOR L AN E WS
B RATENE UMW Cw L, Peter Erickson ¥, 2 2PN E
TEEFL, HEL WIS B TERAINLBEMORIL “male rivalry” i,
&3 L H B RO “male bonds” LAl % b O TE RV ERITNS,

The contrast between male friendship and male rivalry is not
absolute, and the concept of male bonding encompasses both.
Aggressive relationsips are a special case of male bonding because of
an intimate involvement with the rival that can have a mirroring
effect. First, the rival must be carefully chosen: he must have suffi-
cient stature to be worthy of a combat and sufficient prominence to
ensure that his defeat enhances the victor’s prestige. Second, . . .
more than formal respect is at issue: the other side of rivalrous hate

. . L
is a certain fondness and affection.’

ZD XD RBHFIHETHE, Don Pedro & Claudio WCHkEIRZ I X 41T 5
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Leonato D413, MOLUEDFEEL LTERETLHT, BELZCOK
MW7 ATV 7474 &HEL, TR, EoMoRR L@ C RS
EOMIZECWE LD E T AWEONLOBELRTIDTHL EE
Abhb. LdL, FZLEIRIZZOBRMIZRY) NS L TR L
ZAHT, RXELELTORENLZMMEZIIRT I EETET, £72, Don
Pedro 7T 5 B M4t 4 “male society” S OB Z HIE$ 2 Z & ditb
72>, “I stand dishonor’d, that have gone abbut / To link my dear friend
[Claudio] to a common stale [Herol.” (4.1.64-65) & {&%%3 % Don Pedro
DEEPRETEHEY, FEEABOLLB[LAATLE S ELIZE T,
HOEDR L LCOERED T M LG9 2wX H127 %12id, Hero &%
ORPBPEOBEBER - TLE S DANCHEIZ 2., BOBAZHZ LI ETS
Leonato D E¥E% “I will not hear you.” (5.1.107) &Y, FxMmiT 5
Don Pedro D121, Hero ~OARF EHIC, WRAERTHZLXMBEICHS
DBEERT AT VT 47 4 2 RBALRTIUIER b R WRAEE~DEHD XD
BATHWALITHA.

Z9 LT Don John ®DBEIZRITLE T { bz Much Ado DHFE, —
SREBBOBERA~LRBALTOL DR, I THERERS [BRON] &
WIHARKRIZE o TRDNE LOREZD VRG22 RADICRETOR
Benedick T# %. Don Pedro :#% A & Leonato ZH 02352 v ¥ DME
NEE OWIHATRE S, 721713 Hero DIEE L ST HHIH S DD,
Z O L Beatrice 4%, RIERBRE ORI D TR ICIZHIRE VD DX D
5. Z OB T Beatrice ® “Kill Claudio.” (4.1.289) & W) IEFEE Y %
WEELFLCHEZ, FOHE% Benedick DRMZRKFOSEIHDHRAL
LTW2DTH5%, ZOIBHENH LB ICREN 2RIEF 2001,
TLEWRITEZLTH S,

Benedick: Think you in your soul the Count Claudio hath wrong’d
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Hero?

Beatrice: Yea, as sure as I have a thought or a soul.

Benedick: Enough, I ém engag’d, I will challenge him. I will kiss
your hand, and so I leave you. By this hand, Claudio shall render
me a dear account. (4.1.328-36)

ZDEWEFHEO W T, Beatrice & Hero DEHEFH X, Benedick D k%
DEEIC L 2R BEMFICZIT AN TW A, DT Benedick ZHUK L
7B EREB L, BERE L TENONBOEZHICH ) DRIHRLZLH
ZENT, AERFEEFEL R, TOWEDI o7 11 FEH Lok
Beatrice DFHEVOEEICHLEL, HEKELORMEZRET LD THLHH0 5,
ZOMICERELRBIB Do T2 EBbhs !

7205, RXEMEEORERE LTHERINLZOXMORE LI, €3
ZHHALREEINEL DAY BIOTRHE, FIMEO Hero L T
“I think this is your daughter?” (1.1.104) & B\ >322F % Don Pedro 2%} L,
Leonato (& “Her mother hath many times told me so.” (1.1.105) £ &2 C
Wz, ZOFRHBoRICHBEZIRET S L)1, FISREOREEL
TAENTLBUL, ZOFORLDINBRILBEOE, VMO EIHTHD,
ZOEIRTIE, BHE L V)RR KROMR EPRICBTROYER
HER, BBOHRC—HEEEL2/RNEV) T Lihb. FE Othello
% The Winter’s Tale 7 £ 5 &%, Shakespeare DfERIZBWTIE, L5
NOEFIZFEIC, BIREZP LA EI DLW FEBHRTCIEEL, T
ZOHBERBLONZ DB, E V) BEIOHbNTEY, LOBKRTHE,
(] ORZIHEHET 5RKEOEGOTHPNER, BAZLEEOSHE
ZFANDE P EI PP o TVEEDELS. 205, Benedick i
Beatrice @, Leonato T EEDORIADEEIL, LOBRLLTOTA T
YTFATARERICRRLZLEZRETHDOTH Y, Claudio 77 @RI
BOHZO—RHICBNTRDOTHS.
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A TO Hero HZYOYHIZ, #DHITHE < Benedick D RKEDHFH &
FWENEERL T, HRIEWEEET % Beatrice 2, HRzH Wi
WIZFEWAD 9 &3 5 Benedick DRRR P TERME b2 5 FEOWIITK
L, Claudio D02 b#t % DIFWLE & MEOBKTH Y, TO| KT
I Hero DPEDSEIIFALHMEMINTLE o T B, FOHRT—ES
I E LT, BE L TELIPATENDHS. “1 talked with no man
at that hour, my lord.” (4.1.86) w95 Z @%%Li, Benedick & O&FHD
FICZEn e L CRUH Y Beatrice @ “Kill Claudio.” &\ EfF&Hkrh 2
$ILFEDY, TOWIISIIBNTEL > TWAHD EBEIC, BT
ZBTHY, Claudio DRWEZBTEDROTTRIS BIEZZZRWb DL 2o
TwAY, ECOMEHEIEHBELCLE 220X 5%, TOHDEA
BBROFIZBWTIE, H—ETER2LOEEZRRTLIIDLERo T
5.

—EREZOZOFELIENHT % Claudio TH %A%, Don John DA A
PESPHLPICRZIZON, BOOREEZRDTIEBI L {hs. +1L
T, AT (Z&R7e5T\w5) Hero @ [1EMigk] L ofEeEHL, Tl
hold my mind were she an Ethiope.” (5.4.38) ¢EHDTH B, 22T
DWDEBHREPRTIOEMONRICE - TEZ, RENIZIZINEG,
Hero #KkoTCLE o7k, #HEMBELTHRUETH S L) Claudio D
BTHREARLERLTWAEDLEZON, $/2, o LBEHOBVWRE %
FThiZ, UHOBBONRITHELZILCTCLEoRLME, 2y FoRELs
DBOEMEZZIRISI LI > T WA (“My brother hath a
daughter, / Almost the copy of my child that’s dead, / And she alone is
heir to both of us.” (5.1.288-90)) LAEETLDPRBEORLEZIZLRS
LM TH L Lo LUBOFY A MRS BWC, [ZF T ET A
“an Ethiope” "FENORBHE R ST Z L &E 2L, Claudio D
ZOFER, WAENEALZNDTH->TEEL LTRZITARL Y LT
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L7-EBOEEBEOREZRTIDEER S,
Hero & O—FEHORBA T2 7 Claudio 1%, 2O TCIALZMWERL
MRV AR

Claudio: . . . Father, by your leave,
Will you with free and unconstrained soul
Give me this maid, your daughter?

Leonato: As freely, son, as God did give her me. (4.1.23-26)

B ORFERE, ZOMEDOERIZ Claudio DMBIME T VT A DT
BB, HEMPoORE, Claundio & Leonato OFEBEFHFTIORIB LD
RREICK - TWw . Claudio I2& - T, Leonato "KOBW LK LATE -
TWERFEINDZ 2L, BREBELICHET 28 TEZITHR T &2 EKk
T 5D, FIUIFERIZ, BERONCEMENLIREORELBZ AL LT
bHb. EPEEOBMLE, 2D EIRICMETLLO0EMELTHDT
EFL50THY, EFOHEZEL, ThCHOOAERTZERS 2 &1,
wh Al $H2RICEEONEHEIERSL. L9z 0E, 2EEHO
#IEXI2B 1T 5 Claudio DEF R, WL L03H %) LEDEORHY
HEHOOBUMTAT T4 71 OWYFTE LTREET 2L W) oK
WREHERLTBY, ZHICL o THED F72 Leonato 21D LT HFRR
BEOMBAYZRLLEZLONEDTHS.

Don John OREFE R L=, % & L7 Claudio & Benedick %%
BOZMEGoTVRERESRONE.

Claudio: Tush, fear not, man [Benedick], we'll tip thy horns with
gold, / And all Europa shall rejoice at thee, / As once Europa did at
lusty Jove, / When he would play the noble beast in love.

Benedick: Bull Jove, sir, had an amiable low, / And some such
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strange bull leapt your father’s cow, / And got a calf in that same

noble feat / Much like to you, for you have just his bleat.
(5.4.44-51)

WOHOEFEZBL TR EH 315 “noble beast / strange bull” i&, EN ST
BOSYTHS [fi] “horns” #HER L M6, FD “noble feat” @ LT
MATLHLEVIFWREATHS. Carol Thomas Neely i¥, ZZIE
RENTEMNONF LMBOLPERELENIZIIBFE LA A -V
BRELT, RDEHIERNTWE.
In it the scorn due the cuckold is ingeniously swallowed up in the
‘acclaim awarded the cuckolder for his “noble feat” by which he
attains power over both the woman and the husband. . . . All rejoice
with the woman. The cuckold is crowned, the cuckolder is noble, and
even the illegitimate calf will be proud of, if intimidated by, his
father’s virility—and may even inherit it. . . . Cuckoldry has thus
been deftly dissociated from female power and infidelity and identi-
fied instead with masculine virility and solidarity.13
Z ZC Neely &, “cuckoldry” &9 B L o COBTERNLREBN AR
RHR A, “female power and infidelity” L \WWH 2 F 7 A M5
“masculine virility and solidarity” ¥ W) 2 X F I A INEBLEZ LMD
TEIEoT, DHEREL RLEERI T4 TRA A=V RNE5EENB L)
Wb EWIRBELARZB TS, POTEZEVRAICEKL
M1, REC I TRENSNBOMELREZRMT HBMDO Y ¥RV
Tiddw, BEEREN, [L0F] “all BEuropa” KB 372567 [BEO
£ | “cornucopia” TH Y, RIIEHH L L TRIICOAFERTLI L LR
SIEEOBUM I EREREERT IO LENRTVWIDOTH S M
72 C Benedick i3, 7#72° Beatrice 2 &2 EHT 10 BAEX,



20 7T I OXREFH

“She would have made Hercules have turn’d spit, yea, and have cleft his
club to make the fire too.” (2.1.253-54) ¢ FHIVCWwiz, FOBEDOHIC
i3, COHADETHAES L E “masculinity” IS X o THEDOXE
TRASTLEIDTREZVWAEVIREFOARLZEPIROPEN TS
P2UEEB OEE, “Come, come, we are friends. Let’s have a dance ere we
are married, that we may lighten our own hearts and our wives’ heels.”
(5.4.117-19) L EHHEEE - T, KEHOHEY IZMb 5 Benedick 12i%, B
ToOMIBEN AL, BRNWNERAESEAIFAEL LTHBEEZEA LT
PZZEDE L. Beatrice DRE LTH 2L TAF V547 4 — %L
L, BRI > TR LEENIZA Y ¥ FOHKOWF L EEE L X DHRX
RO—AELT, HELHYZERLLTWEOTHS.P

t=10)

O SWELE L O, 7L TRERRE~OSA L KE EH
Yo EEE L LT 5K, Don Pedro & Don John W95 SO AD%E
Bz, BERORTCEINBERTLNETHA ) . WHEOEH, 9
CEELRERREETHREXEL LTAY VFORRICRENCEE T HE
A Leonato DRiZ, BRMF-H2EE-AN%Z5] XA L7 Don Pedro 75
b, BALVEBLEPOIIEL 2PV OBBIEL T 9TV OEFIX, Mo
WA OBMCEALBIZEEICRD 2%, BAOHLIETHOREDT
THoTWL EEoTHAETIE LY, LML, ZOBEENZIORBEEZED
FH#I12iE, HIZ Don John & V) HARZENLL TS, M HOBTHRIIHK
RPCUDZDANPITHF RS 2 & & FINT-H—OREWHE &, EARER
BHOEROBLEVIBOTHY, TFOELLTLrRLTEMSNLZ L
DRVEETH D, REFMULTHEWHIBEDS, —RALE Aok
HABRWIALR, Lal, C2ONRNCRZLZTECE, H5—2o0kE
BAERREZ2 5 X9 THA. Claudio 225 Hero ~OBR W EFHHHIT LS
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Ty, BREOHREHELIRELZE > THA Don Pedro 128 2T, B
BRLUTCKIZKET S L) TOBIIE, BEROMMEAIIY AT
NELICHS OB 2R TE, RICHEORVEES LTHY, 20
WIEIC BT % Hero DRE Y 1, FFOBEMNIZHMAIRETL2RWED
Bxbh. K, BOFRESHIE, 2HLIEOERPREOOHTIIRL,
BREZPE L V) FEE AT Hero PR T 5 LS L HAGITEVWAR,
H & 2SRE T BRI “sexual transgressioﬁ” DA XA=TJTHEHDREF)
L Ch. EFOHCEZ 2REDTETH 4%, #ilhE v dElaEL 2 aric
BRI DPEZEZURTHIELIRERBELAZRIEL T HIZBNT
B, MHERRFC-HLTWEDOTERWES ) P,

#HBEHRT, Much Ado 1281} % Don Pedro & Don John D&, =
EWMRZHERO N v IR —DRBEPGRLIZLDTHHEZZL DD
Lt 7225, %o NEE] 2BHRomo NHBEREZHECH LR
REEH0ICHL, HEAFOBPTOVIGE, REFTEMETLI LR
v, —HIZEDHE DI EERHETW R, b ) —HEBHEHRTH» O DIE
AMLFLLT, 2y YT OSBRIV AThE L2, TORST
WEUBEHRLETZ2OTH L. 205, PHTHEIPPORLAZ, #£L
%27z Claudio & Benedick 2597z 2R XK &L L TEREAKIIMboTLE D
&, B To AOHFEZRRIIZHEICEDITVoTLE ). KhbFNL
FlESMAENBEE LG, £LTC, ZOKBHHE LToRE L) LiE.
Ay v FORREHMEZHET 2 ZOBEOBWOBIZ, HEREFAFHFA
TEHRMERIN TR, [H] CRBINIZELEORNEEZHZ 5E ML
ELTHT R E R ARLEEL, WEPNE LERT 2 58]
Na3hieFF, ZAO75TVAEFN LR ST L LR BDTH 5.

ETOMNMIRILL, BCESI 2D AL 27 S NSO ZZMITIE
> Don Pedro %, £, %54 L, MLIFTH A, “How dost thou,
Benedick, the married man?” (5.4.98-99) &P oHPVOBEZEITTAT
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%, Y@ Benedick IZIZFFITD 3 NT, R “Prince, thou art sad, get
thee a wife, get thee a wife. There is no staff more reverent than one
tipp’d with horn.” (5.4.122-24) HJYREENTLE ). POTHORTIC
Bkl A%ENTW Don John 3 &, ZOMOWFERFBEICA4
ORBORPLHADPHo TV DH., TLT, ZOHOBVEITHEEL T L
DLWE—IZT DL, BAHo TR RFRENTYWLDT
HbH. BE, TOT7TIITVOETREE2OBRE LIRS TV RVES
ThHbH. BELTHBHEOBDOFIZA-TYE, Leonato DX 5 REEITH
LB E R bh, EREEOMHICNbL L 2H $THEHL, I
D celibacy 2%, Thi dOBLOEITH Y, BEROFM A DS %2
RFHIERL, HOOWERIHEZERTY I, EREBERICE L, #
BIEL Ay YT ORRPSHWME M S NIRIFOETE, ZORHO% L
WEWEREEZHZ TREDOEIZO(ZLEZRDE)ITH S,

*ARRE, 19964 4 A 28 HICHBE S NAME Y « 4 7 A TR ICBT 5 IHESRE
ROFRC, MEBEEZHL2bOTH 5.
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