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“From Text to Text. Rewriting the Father-Daughter plot in Kurahashi Yumiko’s

‘The Long Passage of Dreams™ (The International Association for Japan Studies IAJS

Newsletter n. 11)

“From Text to Text. Rewriting the Father-Daughter plot in Kurahashi Yumiko’s

‘The Long Passage of Dreams” (IT8E3%83 The 10™ International Association For

Japan Studies TAJS, December 2014)

“The Father/Daughter Relationship in Kakuta Mitsuyo and Yu Miri's Work” (IFIZEZE

2 The 19" Asian Studies Conference Japan ASCJ, June 2015)

E BH (Fx- AR
BRI SRS Bl R AR

HEORBENRT 2 RE Lk, PR RERSCAR TR CIE A2 TS L
BRI R B O A SRR LU AR L AR . B D IFIE R H RO RKICE T, EiS
FIEA O BARR U ISR L T b0 SN [TE] 226 T30 ~
— B [HEORA] OURE O o Tl A 8415 pl13-126 (£
AR, 201548 2 A) . [HEA Lo [THAR ] — BEZRERO— K] [20134F i H A
FRFBESCEMIFERHR S =50 p97-111 (RREH RS SC# I geRt, 2014422 H)
LEWDH B

HARTLEY Barbara (/A\— kU — - /N—/\3)
5 AR T RET VT SEMRFRE

F—ALT)T - A=V RXT Y FINHE, 74— X5 v PR AR
5T (PhD). #ifEid THARD Ao Ic B 5 %]

HIE, ¥ AT RFENFIANCF R IZ. 72 7 SREekE (HAFEH AR

- 230 -



LHZ), EHAHAO LA RLEMIEMITHINL Y = v 5=, Bk FaFU X
LZEELWZESE & L BHEREKHBEEOLAIZBIT 5 [RER] 1I2oWTHE ,

g HRR (A-v>F3al)
TR EER A B
e, FER S O ERRE AR 2 A L WK b T RERR A B TR S
To Bl M#EREOBF -2 (-o1/7hH. —% (-&/8). —® (-9) Il 5
e le HA, MiERFADOACRFEZER HA - 70 7 HBUE LB T Bt
[THARSI L (2R HoK O #A SRR
BUE, th RS FE R SO B B L FRAR DU4E . WFZE5 B I3 AU H AT
20124F11317H  THEBIMRIC B 5 TR R o filifi | 253601 B H A S i
e a— by e vEE
201447 3 A IS Y N L R
KRB (577%)
20154 3 1 [FES NV E — [ L 25 <] ok & B L T — |
MhgeReBse) (58%)

PN OZALD S — | Tk

RR B= (FHY7-22)

196042k 41

MRS KB M BdZ . SO (20054F, HUHRRE) o

BRI A AR SO, & U - PRk o BFgE

FEIC [IREL % EEHE] [y 208 BHREE ] 5 5.

A B (LT bIF)

19564F, HRAE F 11,

HARRSE I (05 /s . v v F v RELFEMIE A

ER R g, BRI SEETE. HARPEN 7 7 748137,

(G - 463)

[E IR 2T PR O REZE] L TR SCEIC A L AR & BIE] . LA F1) AL
fbF], (o v Fralgs 560 =], (AL [Widslil, (N1 2] (750 %
F)<—) I,

G, Yo BV v L)
TAYBPBETR AT TNV A NY) L T A CHERAA Y v RY
T LANAR) AN (RANY), 77 a8 EU KHHEA) #EAR - 7& (7Y
kb)), AVH RSB EE (BEH A >~ FARMAE) . EFS PEN K&y » K
T A - FE (D) 13

GEEZHIIN)

HEU By g v 7 A MERERE (UM% - BEH EUAEE) . LATIST) mitkdk

- 231 -



AR ZEERE (Vr/3r s A4 4 X), R CLJuEIRER (JAL). FHE
P EEEE (ERJEFRRRRS) . BIRIF R EEEZR AT S) . B
il [V re — PRI H ] R m3EERIE D,

FESSLER Michael (7 1 X5 — - <A 4J)

I have been a poet for fifty years. Originally I wrote exclusively in western forms; I
started writing haiku after coming to Japan. I also write ‘haikufiction.” That is, short
stories about haiku poets and haiku groups. In recent years I have been studying
Japanese tanka as well as tanka in English.

My fiction and poetry have appeared in many periodicals and magazines, among
them Harvard Review, QLRS, Poetry East, Atlanta Review, Kyoto Journal, and The
Towa Review. 1 am also represented in various anthologies, such as, The Broken
Bridge: Fiction from Expatriates in Literary Japan (Stone Bridge), Baseball Haiku
(W.W. Norton), The Red Moon Anthologies of English Language Haiku (RMP), Haiku
in English: The First Hundred Years (W.W. Norton), and Haiku 2015 (Modern
Haiku Press).

1 have published a collection of haiku, The Sweet Potato Sutra (Bottle Rockets Press)
and a textbook, Design and Discuss (Nan'un—do).

GURGA Lee (H—4 - U—)

Mr. Lee Gurga is a past-president of the Haiku Society of America and former editor
of the journal Modern Haiku. He is currently editor of Modern Haiku Press. His two
books of haiku, Fresh Scent and In and Out of Fog that were awarded “First Prize”
in the Haiku Society of America Book Awards; his haiku-writing guide, Hatku: A
Poet's Guide was recognized by the Haiku Society of America as the “Best Book
of Criticism” for 2004. He has been the recipient of an Illinois Arts Council Poetry
Fellowship, the Japan—-America Society of Chicago’s Cultural Achievement Award,
and an American Red Cross Healthcare Heroes Award. He practices dentistry in the
farming community of Lincoln, Illinois, USA.
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