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L1, HHE, blcLizbD 4D Facebook, Twitter, Instagraml,
SUIEREI GRS DR PTRL T 23, 2D 857 AR e FH Al 22
V2= Z EIZECTOLD TS, ZhoD RO FEMmO B 4 1% (F~0)
L 2D ofFlo eIz E DB AN (2 LD D BERES % A5,
FEE I LARED 3RS D DO T, blUL, WD (Fyvh=4-32Y
DENPNFFa—-FOhP M RIb S L HE2 9, 23T HDOAE
LRGSO E b, BRIRELIGHED DAE, bizLh RLTHIZZL
DI CAE RGeS0, RASCORETEZBOTV30 D&,

[ Transcription (#5)] (2012) [fig6] 1, A2 RS 7 TAT A2 AR L —
TAERTT, ZOfESE AV R—A v EOT —2~—212b B H 4
NDEEDERE A A A TINTHIWEL LI, Z2RFiRIE.
L= F—R—RDF—%— 2§D TE 23R ELOH
DL—2DEELECHINGET, V7MY I R, 35T T 0s%
P—FL, TRERUEEZERLLTE S, o). HEd D 20L57%
BAFrlas, zhrdafilicild BURLTB0 T, Aldnke
TFRLBIOBIE TS LR, o RERIT LI, sl o
LYDFy—Y TAV = BNTEE S, IR H D H B 2EELT
ZOW 2 YouTubel Py 7L L1C, A3 HEC D > TEED AU
TVBDTLEI? TNODIFS FRBERV VTN RALTHREINS
ZELEST, J RNV o BHRL E A &S, AvhEIcED
NIZZNSDREFIE, b1 LB S>TIR T TISEC IR E D ZETHY,
ZROIED TN A 2B OREE LT, Zhiz—Ho0E
W4 r Yy T, 2R dleich bLiiuL, 21 BI0ED b
LI, ZRUBIELD I —2D 747 vay RO T,

2 SRR R

ZOEFMED 2= T I, DR SRR BRI e EL
12 G TIHE BRRBRON I P—DAHEBLTERLIL, bl
LicHid, AR AP EELISRFRRAT 2T BELO—ik
KEDIHIENESTLECET,200F B P IEBLTIIS, Z20LE,
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fig6:Transcription

fig7:Registre

BERZRIE, V=S Awb =2 BRI h WG T 75
AT R IH LU G0 T L), DL hE b v TF—4&
PIENCHBTLE), KIEEFIN RO T AL 2 EH, V—> v
T57, Lol b DT, B 26<bRLIbIEN s Eh bLh A,
BZLIDIEE, bIcLIcb Y R 21 H e IRA» O RS
Tl ZORER, bIcLIcb L B OWRER R A T bIRAD G E
boTPLTLE), [ELONRVIZEDFIEDEE L, blcLicb® 2,
FDFHL T3, FEOBREILIL, FLMFERIALYFE A,

[ Registre C&32)](2007) [fig7] LV HPEME, /> Z2—AvbED3 &
SERFB L —F L, 2hoP T —ZN—RIFHLTOLY 7MY
I7TH, 20T —R~_—2I3, 24K, LA HID, SO0ED A
PRI LA ACHIE T3 oI v i 9, Lulu.comTZ
NODAZTEXL, 262 YT 2y RCHIRITAZEA TEE T, 2
NOEDEL DTN =% Ay 7= h OARNEFBLEZATPLIELS
FoT, ZOfESRE, BHOATHPERT LU XA PR RIS, BIEAIC
FERO/ SNV ORIE L EAHMLTV 20T,

3 VML e Yy
RELLLELIIAD DBIE# A 2—F b FICESHTOTLL
A D ANPEEG D LHITDIETTLEID? 4> Z—H v b3,
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2V b LI bOMRP LA Z IO DGR E RO TLES
29 evd, ORI A 10D R P BEELTV-2T,
bl b, FJoTFMOTDILIL, v N ZMPEZTHED T,
747¥avbvIb ol BICABHFN RO TIEHYE A, 2
TR EIH D747 varHibh, ZNIEEGR R O TE, 1ok R
\E, [Captcha (F+7F+)|[ig8] I2&-T, EHLTV3Dh —H Dk
Db ZREBVEODARIL DD, 2V 3HBIEDTEET,
[Human not Human (AR, ABITE%0) | (2013) W APESE 27
HPANC, FlickrkInstagram EDR—rLA N2 HEIRN Y —F LT,
[EHH OB R PGB E-T, 2 A DOBD H2HEH
HRBITIOTT, bbAA. ZRIIHIEVGZIBL, Gr—-Fho—10
DI ARBZARELTHFELTLEI Tl ZhI A P2 247 a
YTH 2D AX—VIE R ORA~EFES, HECEZILT I
FoTFL—vardiachi s, coev I TY, bicLich
2N PHMBLESEI AL, blLIcbb2 NI L DT,
ZOIMNLIce Y B PEEN LD T Hh A, KETH
BLFEL FLLORIIADATLED DI ELELE, BRE
2, E_OLDEPZLDATLEDIOIEETEDTT, [Capture
(F+ 7 F+-)](2009-2015) [ig9] EWAFEFld, 2D &I e
fEREITRIL T PAR 2w Z IR A S ELICLD T, b bich,
FAPER, HROBTHICHILE b Tudllic, AV 2— 4y

fig8:Captcha

fig9:Capture

RELIGATHEELF»oRAMKEEE ¥ &

Jray—-YrbhraF

b= —=t:bhN MP377A VR iEikIc X u—R$30 06T,
[Capture 13, H3ZEZEDv 2 N —TThb, HoHIZHEHN%LD
TESPHIETAD T, 2O TR THIEREHELTI &R A,
O, FTLUCH, B, AX—, €T 22 0IRAET2H SR 1
R Z LI EARLTOS 2T, TXTOHLLT7AUE, BloFE~
LEBICRIRI NG, MP3 774D —JE R n—K3hat, 2
DI 7AMEH— =G HIBRSI N, LA ST REE R 2% ifE—
FBRELIEMT2ILDOTEIN LD TS, EREMER 108
M E-TUH B 2K 3BT [Capture 13, HE EFHOATA
DX —R# R3¢ ALY LD OB FRA RS20 T,

BRNB719Sa>

PTG LILICLOMED IR BTV, 2D FHELT
VETHL ZRRFIEARARERZE T VRO T, wa—R/LOBLHE
[ A7 ] 2l D OB E TR AREAR BV 20 TLE)
2 fAh D RARGECIZEE, 2R boEEHEDLAL, V7Y 74
DLBLTW T LEID? RIELICHATEL, [bicLich O
TH, bILICBIEZESEThHY, HRRCTLET, DRI (&
the nothingness)i, FriziefeTA—>av D, Fitcle 740> a> D
FROTY, Hh2bbiRbhbHHF A, BIHGAHL, BEkbHIEZ YA,
RSB TR 742> TS, 2R bR IR, %
b, BRFb, AA2bHOEEA, 2RO DILILDAED S
EINGT, HEXIE, bRLILOGFEEXERELTC:T, blcLicbo
ARG, COE) 2 BB ELTED, ZRIERE T30 T,

THHEAETE T, RIS LSAT bR, REH BREY AL
%133, WE-SDUIRTURIZEAE 2, RIZOEDELTHICL
RHH RO LB HAIC, 5221, IUThh3bDId 7w, Bk
BHWIBELA-TV S, WHEICIEEO R ERKRbOB RV, 58
AT R OOHRER S e, MR PR SR b, 22
TR 226 BT HE L, TXTORHRIELbAT
W3, INDAHDEE ThH B, | (7~ sy [BRLEIKb0))*

(HAFER ALK

KPRV TY Y [N 2T RERLEIKLO)
(SRMIEAMER, E7k AL, 19934, 220)

ILAN—-SrbSRF | 19715750 270 dh, SYB LIRS
THE2E% YEN BEEM AR TT VRV 7— e 3, 19944
AV R=FZ IR ETTP—=FUZANDI DD TS5 974 —LTH 3 incident.
net %% 37, Fx ek iy 2 BRAE L 1 B A0 fE T B O Hi T & £
o T REHEEMBELE Ty raL 7 va b TS EL
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HWHToEE P23 LbhlziEno
IES:

BEORKTIIAECIDDY EE LT —2T et h O HTFIZR-
TUBAIRPEET HELL TRV T LA BT 2 D DBAD
WCARERCE T 20XV SY EE R - —RICRBERVE T,

BAZRETSEHROR. F—A

FTMAPWBEI R TOIIEEE9, F— AL I b HFIHD (=
FRAVLIREE T, b XbV)I DG, -5V 7 KBEDE A AR Y
UL, 3 Z20AIHER BT D 6 —FmC AT L B 29, oy
7HEFO—HFEI b SHEFEE S E D HYE T, B IO
fil, 2o K THRCEIDOFLTLREIATT,

ko SHEFIENZ, AL HI3000A. AFERICE £ T 0AR TS
26, BARALIEF B JKT 29, BFE b GEREELE T,

oy PEILOT oY PEELEELET, o NFEIRMLV GBI IER IS
IFCOTTH, XULRIc3EY INVEIERICHE D% T, vk
OB TG, TIOR3 LT N BRIBED DY F
2L ZRUCBIE RIS oL T,

ARG C b AT E LI 2T v T LIS h 3 R
DHERRICHIK IO RBRIE T3, 22 TAhERNI T, CoREohm T
R SOANT B ER 2R T8, EREROF Y MEA T
V3T, BV DLDRNEC LT, EOIEFKERLOT £ 31
ECYFABEILLA A STV,

TR TSI T II82,

— XA FH—

VDL by SEFNE OB AT R AL LT M BERIB AT
2L AROE D HARI -T2, AL BPHOE, H3I13E
T H RO T3 T AR ST ANLF — 2RI ISE
WD IRIEICHZ 2T, ZOF—ALDIER AT LA

F'EJI I3

B IEAFLEFICHIEE T, 1EAFECIDIIFTIFER-T2 LD
e, DERFEOILRFTT, REAE T AR EIATKE, JEOAD R
wE B EESTVETH HhAEABETE, FFL o, 1
BEOLETH STV [C—]EwI D& kEmaF A AL LR
T DHORT DR R,

BELRFEF TS, BT DL, LTV 2¥A E
IHTEDEVHE, TR FEARTR]OFIZLTEE, LT IED
FLH LTV EEAD OB TRHES T h AL EVET,
=l BT A EIZ AT h, 2D ESLIRE A5 T

T, FORCKEAF LR AR T 2RIFCE TEOT O TR
ZODOE THOBMBELCIINTEARIN B L HOZ T,

DETRUELY F2HLTO LD, BEB)—>DHH T3
DLk, FOHRIZOZL B OFRE 25 & L THRFAL TP - T
VWBHOT T, MR YA LEIT 3LV 21 FHo i
D2 HEZARCE BEMCRATC 3 22 hILTHRALT
PBRECIDD R RAADT =9I T,

F=AADHTHRNWNYFTFANENI T Iy oD DY &, 2]l
DEBLERPR TG T ITIZv T, P-TAET, HPlI
i;i;ijkﬁbb‘tiﬂ‘o zoLsi [eayoyayaltEeEo EC A

LGRS AL FTPAEGARAFED LT, [vaororo i)
B IRD RNV FFOVEIRE R AEREET I o 68
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HELTUE ChEKEAE TR-TUET AL 30D TR-TH,
JOEEOEIERIFEOOLOHTEITV27, ZNCHPZEZE T
BB, KEHFE TR TE 2T 500 THHFHC
ARERGCES, Ry FEovies [Bsdi k& EEH 2B A LT IO
CROEFPHETET /oo ), ORI 2T 350
BEDSHAZBRTVT,

BOAIS I —RCARWEEREL

TSR AP PoT0 T 2IVIHI B -TU 3D T £
H D DU TLET, B ARUE2PER P TTURAGCHTL R0
T, LA SN RFE 2 LT HT #ira IR AR LS L, [&
FIEESBC OB RO ED BT B 2D EE R AK]
LUIOBEREKEDL DY ELEDHICEH T-TLED, F—AAL
VCIDIE, FICIBIRTIE, B LD IERICEE T, bLAATER
BB TI=y R LT, RO lih s, OED S Fh o
DO TN TR ETERELT, TN TOEFM D DR 0L S
2, HOEFHHTLBIDTTY, Lol F—AAE 2D IIRFEHRDOT 2
ZvZOHNI, & THKT 72w 2D IEFICHETT, T2, 5-TA
NWEROT 2 TDEIN, RIS F TGO ELETTH 6, A
DOHIZUOZAT V3K RZHEI A D IERICE RSN &,

F—ALECHIIB R, Mo EFIEO iz T cbHhET,
R SOBED T RATFIEN b HHE T, 25> 7 KBEOHAHO —
HE AT THOL G FBILIC B R DY &9, HARICHIRFEH],
HECIIARI T DY THZT BN AT R—F 7V ELHIBRTBD XX
{bDHYET, 2D LTRAVAD IV =T, NPT N 7S
FHETH ARSI OLET, 1A THO Al R A b S
HECAVCARHSIBIEDTER A T TR TR TR,
2-5Y PREQHEARO My SHLFNE LI L2 RO E A,

IOFR—AAGHE TN THTEB I & d, ZETH TS
3&910hd 9, AFELVLAABMRDYZ YA, ZITTIXAR G L D
3L B ORISR B T BBV ST D H O D Lo b-T
Blb D boT LD HIER EO Mo/ SO 5 F TR OB
Ab%%ﬁw*&t@:&f‘# FIXEEAVCZEREE WY, HiEROSE ]

FTHOBBOXLHIEZNTAABE T HDERAZDE
7f;ff%ﬁbf)*/\lf'aﬁ®{2k&:{fﬁ§‘boﬂ\Zwbw)f T, Lol hEhra—5v
TREOEEATOHIEIZL ) 20O bIdbhEEA,

FEOEH T, PO B BRE D JEHI AL T30 T I
2 ZLTARSDAETEDRZAN T, fMbiau [ EOHTES T
3, 2O T ALAT FR1EITH BBIRO TNzl
LAY R -THESTO 2T, T o HICHoh T B2
HE WG 2 HS, L OLOBPOFE#ES, 3300 el 0
W HS 23897 ZATHIRATN 2 b T h 0, 22 M OFR

Wi oRBPZ2  Kbhlzihoil &

TIPS i)

DIRIRECFT, ZLT HRHCEVIE R bR GRU 3, 2004097
BREE CHEBUE B2 LT OB BRI T3 R0 813, BER 8
SHEDOFIZ[AD IS, F—XADFERINICOILE 23,

LA ZAF LI N B S BERMR D DO 2 T 2% 228 BT
AL a7 2t HKbTIED HH 2T, Z72RILTHK b EE R
DT ALESI IS 2 OB R 2 2T v TR A,

SIEEPHIEO LILT, A OF 2R, B OME Db
DIOFESOVKREHZAZT, ZAIRIICVBE BEDEALA
Fi< -T2 9, 20 IO LBRBEICS-TH -1 R D R —2A
OEBELRAITLOTII VL EE GRS,

FoTANE, ThIEORYY Y7, BOhOR A kwkike
BFIORIiC B e T, EaE, A2 FELT HIA L,
FrHGRBIZOZAT V3 HE2HEVIZED BED T TORI
DR=2I2hHb T, FEHY. FTHODEHTHEEILICH, K055
TYVREILIC), 3V HBE MO CETILICH, 3333055
B CHEELAOEEIL TV 2428 EDLEBEIELTV 3, I
CZATV A ERHEECITED EF R=Ya -7, KEHE
FhTLET,

HATHTOEELCEICHZEEY

BEEEZ, Mo HEREO SRR RS ERO R TAELT-3 b
UTHHERA, BHAETHORTEST 2, EEco2LT%
HISER AL VI BEE T IS D 5l ESITE D B30 LI L TR
12OD ERTA—R— 240 F I ECHER T,

W BHEECIIROTOAKDFIR EZOKIZEE b ETH, 3
bPhrReRoFOINHIAZ T ThiZZZoHTRIsHE RS

FBTH EROy2—HT IR AZORFHIIRETY, 2
DETFJIDRATCEY, 220/IOF T JIEv-->Th, 2T
KRTH, 1 2D FHINECHOHATHEIED O bh 5891
DTG H>TITLIZ, %lZE 2O LD TANILI 52D

BEED HHZLICH, AR K EOEH BILAT VLI A0
M RTEIS) BRI BI R -TU &8, REAS BRI T
B DITER TR T ECRERPESTU T2 b3 Eh
EOIE RITH-TU0BD T, T 203 22 53¢ AL HOFL
M@ 2D 0T T, EALVIDW, JEFICECIREEIC-Tw &
T BAHAECITER, 2D THENIAAT NIIHFHATV 5, %
BN ALIABHE I I DAL CE T BRIl b B
JIFEHE 2061 SADKED D DTEHH>T, bDTIAD
B RGATTLI,

I ERD R E A ) ¥y 7 OIHCRER LS h Lz, &R
REDESIBFEANCAOD AT, O TE2IUHIIDEALA
HERTOST ERJINT-TOE, FEFISCIVLR LR FE TR

14 ‘ R AT 7 Eifiar~rvay 2014 ZALDr—h——BERER 0T 7R Sessionl Lecture2



FLIZ, WE AV VY3964 T DL D01 BA B R IAD
kBDT Z2DREGNEEALROEWIZET, YD E(LBOR T
Eeantf, #r3htli-iebliitd,

B BRI ST KRES, N2 & A6, 22)7R77 VD L
POERBE VI TU— VR DI Ta T IR RLIC, TRV
MIerFR—ndidz-Tv29h, WCEROERTT, bDerF—v
NS RD BTV T 22UCEHRHTEE, 2H0I)IDE €5
EVHEIART, 0T ZO/NIRRDOTAYFEHD LI
N8I AL B TOLTROELIC, RO — #1005 77 Bl-TH %
BEL A OG 2ECTV 3R 2 EE IO T fEffbLELE,
O FoHCT, FADOR LI ELEREIEVIZERLELE,

FHINIRFOTCHIT FEXFPHCT3ESIL . KBEDL R
HYSAH T BIEE M 2 LTE 2L, FERLCEIT 25T
WBAIEEDNT, BNV H—F 2 LT, ZOFINIDNR
NTLRDZPH-TULETHIEBGIZO T, 2LI20HGuwEw
IOTH, FHNRFEDIEHHISA, BREZIHOTLIDII,
HA OGO E T HATO 202550, Lab, Z20JI[1E
FEHIEGCAIRT DAY 5THRD TS, 2RO T I WE
v,

IR PWH HALRCZTHL O AICELTE Yol
ER RBOFTHREBTOER0LIPLTIERLETH G
ReARD IR S EI T3, LTI AR T 5
FBAOEHARICANLZ O EIINTEh, ZoTolc o2
RBEVIZET 32065 IS LD TEBLIILEFISEIE LTV
39, Zhd o, PAEAHASITERK21HA00) v KB EFTld 2
YOI ART 2P EAEARRRL TV 328, KIZHIER P LA LA
BRLTVSD I T2 2Rk 20O TIEER 2 K L3,
2D WD HHET,

BEAFIHDOE TISHATO )DL HIS I, B fEA 6
SERIIAWIS T3, Zb LI BT ORISR VLT,
HENL ER A== F > 7 L OCHERRT. 20 5 WKt 35
WAZERRYELE, TG W OUE STEHR T 3L DI, 509,
AAEROER AL, BBHERSNZCO0TTh0, 121 2O HE
TS ZAE AATATTAVAY DY IS H 2 S T T 6k 2 58
D RBFRESIAIELID, HBVCIZARE T2 ELTES )
BEDHHETHL ZEbLbL P EOEEIRF DOk T3 L
2T, MeP @< F 5L, Hilmh 6 Hh e 3, 29958, ORI D
BEH A, [EPERIT ol B i eubni
Tl 2D &I, HEE LG W 5T M H A A TRIKE &
2D OARIEP-TEITV LIS, L L, W2 ZARES 2T 2N
B, WAETHE DL e 7 — T4 AR FEBL L I E R
29, Lo L. ZOFE o RIH LU IR D B hTe 3L R, 5
Wi DDA ZHANATIZ O, 2D I/ )7 AT D Il hud
Wi ewEE G, 0T a T TR 2R RhRLE,

KiRA XOT 74205 2 F—0—FICLTUBETZLOICL
DT IRRTED, F—ALECIROHOMIA R WFIZ T RT
3k, FND O EROH TSP 2575k, B2 AR
CEVIF—XADERE D, B TEID My NDOKREFHTHBH D
INE TSGR, EENnT 0 ZOERTT,

WA | eeob-swe | 197355 E - o RV R g h, T35, il
BB ZMOS T CEE), BRI TOIEE)CMERD R B
EMERCIURS A%, bbb EHINTU A ETEMRROVLD,
R AR BRE A7 2 fio1cF DT =2V AL ST O &
RFHPIHAT 2, 2013F 9GS O R/ IR A AT - AT £7
b8 ERFERLI,
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RACET~~BEHMELEEEDYE
BT @mXZLa)—-vrbhr 23 x )] &

T—-MCBIFETTVT74

# VbV AFIADRERT bhbhiiviREPUT

DZEMNAFEATVRIE 2B L, —2BEDZERM, bH—
DI PA/N=2ZR=2, DD TP —TAR D FEDZEH T, T
FRE-TER I, FORRCATUT 7—bO R TIE, HA3—
ZR=ZDHUIDH BT — &, FeH5, BB 2 TR TR D A
FNTVBLLIZED I b bR, ZDIE KIHA/S—Z=—RIZ
&, B Z2OSHISERR S ARCSERR D, 2LTPRESB VLI TTH 20
JERZ AR DR, B INOKRFH, Lob—FL 6H L2
OEOEFRRIchbhbhid, ZOELYTHEVITF—2T L&k
ZooftRICHEARL IR,

FFvoidlc DL TY R PV AF IACHE WO T, KA1
void, Z_—Z2DHI Dvoidb L AL AR fEfD HY LI, v R F
BADEGETOERTIE, BB DD EE L EF -7 T 0 d
T, REATMRELE 7Y h— Fro NN EoTHR DTV d T4, v+
R 2FSANZEST VoA=L IDIE, EDEI DTy, ik

DASTSSURE 3}

H, ZLTAX=Y DD F vo 7, ZLTIDE) e f XA

StbheRE B

figl:Se toucher toi

fig2: Hisland

DB 2 EIPoTREEETED D LV ZEI B b-oTEE T 22T

VYV DIREIZHSCTORE LR TIEA TE2 0 LR
T, Y BEZ A A, SO E AR T A0 1L E
wlLic,

WEPHLLIE LI ME G TR av¥a—2h DB, 22—
RIIPSELIEB O FAR 2 )=k (3R 2—K, 0 or/and 112&-T
REp3nTu 3, [, 20 Ea—2E 30010 2D T

Rz -ou T FLvesvofinetatitedrbii-tue
29, SHEL Y T 2 A TAECIRRBE AT e b DL DD F A3 1<
BoTETV3, 220X voreblcLIcbld s
DT RTLEID

2EHHe

i# MR 72 2> T4 = 24 T4 (REEHE) D RLZ 3R B0 L1 SR
WZASIZEVIZET T,

HJHBALCBE &0 OTTD FRAEBMF I TV E3DIEVR L
THh, WIBAREHLTV£T4% 20 fE o — &I 2
DIFRIIOAHDIRT GlEE ot/ s 73—2 22 LTV &4
o VALV T LA WD FHBY 2 LD I -T 20D

BLEELTHO A ET DYy
Wi FAZED TP ZF I A DIEFHO HLZ, Ui D B ) % fifi

12 [ HE | (Se roucher o) [igl eV HIE DI HOZ LIz fa, LR
fliZ a3 ES DO MBI ETHBE, B UIEO BT 28
FREL T TIKRERTF TP TV 774LT, ZHDIEE) §5¢
SUKERFTWOLET, 2995L, BO.LIEO BB 2§ T
Lohdd, 23THZONMITHREIT2L10, $5E%- 71043
TR 2 >0 OB 2 2 b 3¢ 21,

[VoOREH A XIDRFMI LGB LA, LIEO BB D #
WO AZIGHELT, FMOFEVYDIIPLYITELIZED DY
39, BB RMLEOBE) LIS, /LY, H3ul

WAz ik rehLad, 2RISR 28I S EE L0, INHE3 812D,
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—EFEICR= TR IO RERIE DT A, 2hIIELEHF O
B AR, B OEHBTR-TV 30T KT B ool
DERRRILL D0, 20BIGPEISRILT3, 20BI%L T7/0
Tkt ZRIGERICHIIINT, Zh P BRI ZITEDE
T, ZOLSIBRPHTRE W L22, HAITI-TII AR B HEL
Lot RTwonked THMIHTUTLEIA BV &3, KRGk
WISRCAR 2R 2 2VVELTZ RN & T B Fo/nY—-1c
FoTHEFE, —HANCEEL LTV AIRRELL HHE T, LED
FE D IE O OMEAISDTRY R L, ZNDBRRICEHSINE &S
LBELOT H3ERTIPLENND LG A,

i PR 2FBALEITT D, [Eeflt LG ERIE, =20
FHM T EICHTERLIDY AT 7 2T EHEE I DIZATHET
Liddy T2/aT N ZH ) DI,

SebeZE BLAATRET T, A3, ZLTto 3L S ZED [H IR
WEETVRELIZER, PAN—BIRDOHIC I 24— R 3w b
ZLLRO TIELC O TS, TFh 6, 22 a—200L1FET T
WBZEE, BRISHL TS TIRVEIAT HE 2 5AHBOTT,
BEDECIE, ThIERD BTV 3ARD RIS 74—R /v 2, 2
D5V Ea—ROHI I B3 74— K/ 3w 7LD OFALIE D D
6T, EIRoTHU— I\ IR RELSEIILD TEED, ZD 74—
RSy DRI BBV D HOEETH 0, 24—F v
B IA=K N 2 LTVKE, TRTDOIEDEIEIN TV EZT, EHRoT
2 WASTAOL N DS AN i 3 N 2 B A & - o (=S N
EDITEZDEVITED A 2—RIESTH AR THRE T,

# TYFV77AECIDIE, AFATTP—MIROT Fr/my—
PEI7—MIEST RYICEBLRAMIER 2T, BIZERE
TLIRRGIEROBR T LY b IEICBES o Tw 2013, Svby
ZFBADIER 27> TV 7 7ALI V) AR [Hisland J[fig2] T,

Sebi% THREHRT bILOFHMDAF v RATT, ZOHLE
LIV —DARX=T T MHE R P E-TE 3D b2 3 &51ZLT, ZLT
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Opening Speech

Masanori Aoyagi (Commissioner for Cultural Affairs)

It gives me great pleasure to be able to welcome you on behalf
of the organizers at the beginning of the International Media
Arts Convention. This convention was created in order to
promote exchange and interaction between media arts related
people from around the world and people who are here in
Japan. We want to make it possible to stimulate and further
develop the field of media arts. This is the fourth convention
in the series.

On this occasion we are happy to be able to welcome the
experts, researchers, and creators who come from fine arts, and
also music, literature, and urban planning. The overall theme
is “Time Walker Media and Memory in a Mobile Society” We
shall be looking at the issue of walking and being mobile, and
the relationship with the arts. There will be panel discussions
and also conversations which will allow us to explore these
issues further. In today$ society, the development of digital
media and globalization of information and communication
technology make it possible now for language, images, audio,
and art to be seen in places which are far away from the actual
physical object or reality. We can see this being reflected in
the smartphones and also tablet terminals which are being
used now for mobile communications. These are also impact-
ing our overall lifestyles.

I should personally mention that I have always been
interested in GPS and the measurements of GPS systems. It
made me feel that if I had a microchip embedded in my body,
then I would be able to augment my own memory of what I
have done and where I have been. The chip itself could also
provide me with a backup reservoir of recollections that will
probably be far more accurate than the individuals memory,
which can then be recorded in a place which is separate from
the individuals body. This situation has not been possible in
the past. For example, if we think of Basho, the famous haiku
poet and his travels into the deep north, it will be possible to
identify the exact route that he took, the exact places that he
went to, and the exact poems that he created or the haiku that
he created. We could do that equivalent if we had the GPS
system that could allow us to do that.

Today, we have a new means of expression which is now
being brought into the field of fine arts, and that is prob-
ably part of what the overall title of Time Walker aims to
explore. We hope that this convention, discussions, and also
petformances which will be a part of this convention will be a
meaningful experience to all of you and will further stimulate
your creativity, imagination, and your curiosity. Last, but defi-
nitely not least, I would like to express my thanks to all the
panelists and all of you who are here today. Thank you very
much for your attention.
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Session 1
To the Invisible Cities:
Place of Memory and Mobility

| Session1 Keynote ‘

Mobility and Creativity
Chihiro Minato

This is the fourth convention in this series. This year we are
going to be looking at mobility. This is an international con-
vention organized by the Agency for Cultural Affairs in which
we are going to be looking at the arts. Bringing the concept
of mobility in might seem somewhat unexpected. However,
as the commissioner has mentioned, when we think about to-
day’s culture and the spread of information technology in our
society and the implications, I feel that, in fact, mobility is a
very essential element of this situation.

Now, when we look at the situation in Japan and one of the
very first works which explored the concept of information in
our societies, we have to look at the late anthropologist, Tadao
Umesao, who wrote a book called the Theory of Information In-
dustry. It was published in 1963, which is exactly 50 years ago.
This actually preceded The Coming of Post-Industrial Society by
Daniel Bell, and also the work done by Alvin Toffler by more
than a decade. He actually was able to predict that our civili-
zations would be shifting towards a greater degree of informa-
tization, as they call it. As an anthropologist, he looked at the
history and the evolution of our industries and compared that
to the evolution of living organisms.

It is a very unique take on how to analyze the evolu-
tion, but to give you a very simple summary, he compared the
very early stages of civilizations as the situation that you have
when an embryo is developing, and where you have the diges-
tive system emerging. This, he said, would be comparable to
the period when you have agriculture as the main pursuit for
human beings, which aims to produce food. After that, you
would have what is called the “mesoderm,” which is actually
the phase when the embryo is developing the muscles and
the skeleton. This is the period where we see the production
of energy and also of material products or goods. The next
stage, Professor Umesao said, was the “ectoderm” which is
the period when the embryo is developing the brain and the
nervous system. He said that this would be the industry of
the spirit. For that to happen, he argued that information in
societies would be absolutely necessary. Of course, this is only
one model, and in reality each of these stages will not actually
replace one another. Professor Umesao actually believed that
there would be coexistence and also overlapping between each
of these stages.

There is a system that tried to explain the evolution
of these strands by doing the comparison with the devel-
opment of an embryo. It was actually, of course, criticized
quite severely. However, now that we look at this argument
from today’s highly informatized society we can say that he
actually was quite accurate in his reading. Perhaps he is not
that well-known outside of Japan, but I do believe that it
is worthwhile to come back to that point that will give us
many hints and insights.
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However, there is one thing that we cannot afford to ignore.
What I mean is that these stages of industries are looking at
the history of humankind after human beings began to settle
down. Human settlements first emerged approximately 10,000
years ago, it is said. But the very earliest traces of that can be
seen with the Jomon Period pottery that has been discovered
in Japan. I think that is very well known. These are basically
hunter and gatherer societies. Before human beings began
to settle down, there were millions of years of our evolution
where, in fact, human beings were constantly on the move.
This could be described as wide-ranging nomadism. This was a
very lengthy period which happened before human settlements
began to emerge. The vast majority of human history actually
can be summarized as a situation in which we were constantly
mobile. Our bodies and our mindsets actually underwent ba-
sic formation during this period in which human beings were
wide-ranging nomads.

Now, art actually was born in that period before human
beings began to settle down. Just one example can be seen
by looking at Southern Europe, specifically France, Italy, and
Spain, where you can discover the magnificent cave paintings
from Lascaux and also Altamira. Those can be traced back to
the period when human beings were still constantly on the
move. One of the reasons why I chose to look at the topic
of mobility is because of that. We are used to living in one
place. We do not really think about what went on before that
10,000 years ago. But I feel that perhaps there is something
which still remains even today from those days when we were
nomads. I want to try to explore that.

We have people who come from very diverse backgrounds, so
I would just like to give you a brief foretaste of what we have
planned for this convention. The period of mobility: when we
were nomads, those were the days when we were still depend-
ent on our own two legs for moving around, when we had to
walk to get where we wanted to go. We have very scarce cave
paintings from that period. We also have a few statues and
objects which remain. However, the non-physical things or
rather things which leave no physical trace have probably been
important in enriching our way of being. I am talking here
specifically about song, about music, and also about stories.
Of course, we have no way of knowing the artists who created
those stories and those songs. However, back in the Stone Age,
it is possible that they had their own version of Mozart, a great
genius. Looking at Mozart’s The Magic Flute, the inhabitants
of the forest actually might be the transformed geniuses back
from the Stone Age. The music, the story, all those elements
would be closely linked with the way in which they would
walk, run, and how they were together from the forest. The
artists are the people who originally had the ability to under-
stand and to grasp the essence of the nature of the character-
istics of a place. By walking through that and making stories
and then transforming them into music, they could express
that as a certain kind of map.

Looking at tomorrow’s Session 2, we are going to be
looking at the human being who walks in today’s information
society. We are going to be looking at what particular types of
expression have been generated. We are going to be hearing
from Karen O’Rourke, Christophe Charles, and also Keijiro
Suga. We would like to think together with them. We are go-
ing to be having some of the latest explorations and the fruits
of these artists and thinkers shared with us.
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Human beings, who are directly impacted by the particular
location and also by landscapes for their creativity, then began
to transform and to work upon the land that surrounded them
and the landscapes. The result of that is our cities. We are
right here in the center of Tokyo, one of the largest megalopo-
lises in the entire world. Tomorrow in Session 3, we are going
to be looking at how the cities were formed through theory
and also through exploring actual practice.

What is always continuously important is the process
and also research, not just the outcome or the output. What
is important is to look at the curriculum vitae, the past his-
tory of a particular place. For example, we are here in a place
which is called Yurakucho. Until the Edo Period, this actu-
ally was on the sea shore. This was the coastline. There is a
Japanese word, #ra, which means “bay.” The field which is
closest to that bay was this particular spot, which is #rahara.
Then, through the ages, this word became transformed into
the phrase yuraku according to one theory. This place was
known for people who were nomadic fishermen who would
exchange their findings with people who were settlers and
who had already begun to farm. There is a Japanese myth
about the happy hunter and the happy fisherman. I think
that this particular spot might have been one of those places
where these myths were formed.

Yesterday we had a very small scale workshop about
walking. We are going to be reflecting on part of that while we
look at the different phases and also the different layers which
are going to be revealed through walking, and by looking at
the relationship between the architecture and land together
with Francesco Careri, Hajime Ishikawa, and Kayoko Ota.

The commissioner mentioned Basho, the haiku poet. Walking
is also a travel through time. I think you can understand that
the Time Walker title came up very naturally as an extrapola-
tion of that thought. The traveler through time is somebody
whom we can compare to an artist. The renowned haiku poet
Basho is perhaps one of those artists. The phrase hakutai no
kakaku, or “travelers through a hundred ages,” is a phrase that
is all too famous. These are the opening words of The Narrow
Road to the North. But when you look at the long history of
mobility, I think it really provides us with an insight into the
essence of art which continues to walk and transcends time.
In Session 4 we are going to be looking at that together with
Ryoko Aoki, and the poet Gozo Yoshimasu.

Traveling through time looks at today and the past;
the world of the living and the world of the dead, because it
means that there is a road which can link us together. Ryoko
Aoki is a Noh actor. By the way, thinking about Noh, the art
brings the road where the dead can come back from the other
side onto the stage. The travelers, in other words, our memo-
ries, then begin to dance and to speak. Perhaps when we talk
about the travelers through a hundred ages, we are talking
about walking together with the memories of the dead. We
are going to be exploring that in a most thrilling way with
the discussion between a Noh actor and a poet, and the physi-
cal experience of that.

In this convention where we are going to be looking at mo-
bility, we are going to be looking at photography about the
moving image, also about music, GPS related systems, and
mapping. Various media will be emerging and all of that ac-
tually can be summed up into one small package: the smart-
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phones and mobile phones that you have. Today’s homes and
our cars, and our trains: everything which surrounds us is now
linked into that network and will probably ultimately become
one gigantic information medium. The industry of the spirit,
which Umesao predicted, is probably going to be described as
a bubble and a world where nothing ever stands still for a sin-
gle instant, where there is super liquidity, super mobility, and
where there is a constant flow.

We will now be beginning Session 1. In the opening ses-
sion we are going to be looking at this world where we have
this very high speed transformation, continuous change, and
what sort of approaches art is experimenting with. We are
going to be looking at some of the latest works which are be-
ing created by these two artists. We are going to be hearing
now from Gregory Chatonsky and Fuyuki Yamakawa. Both
of these are artists who transcend genres and also national
borders. These are artists who represent this age of super high
mobility. In this world, which constantly flows at tremendous
speed, where can we find our own place? What sort of place
will that be? Do we still retain the mobility we had way back
in the past? At far end of our industries of the spirit and of
the mind, where are we going to be directing our paths?
Chihiro Minato | Born in Kanagawa in 1960, Chihiro Minato
started working as a photographer and a writer based in Paris. In
2007 he was appointed commissioner of the Japanese Pavilion at
the 52nd Venice Biennale. He does research, production work,
exhibition, publication, and curation covering a wide range of
civilization themes such as “crowd,” and “memory.” He received
the Suntory Academic Award for Social Sciences and Humanities
and the Ina Nobuo Award for his exhibition.

| Sessionl Lecturel ‘

THE MISSING PLACE:

FROM RYOAN-JI TO POST-CONSUMERISM
Gregory Chatonsky

IN THE FLUX

The world is mobile, it keeps changing. It is a world of con-
stantly accelerating flows. Flows are ecologic, egologic, eco-
nomic and technologic. The paradox is that their ubiquity
produces a certain stillness. We are overwhelmed and helpless
in the midst of this turmoil. In order to have movement, should
there not be an empty space? Isn’t a saturated space still?

My hypothesis will be that the artwork produced a miss-
ing space needed for true mobility. However, the conditions of
this void profoundly changed with the Internet.

I will approach my artistic work as production of gaps
in space, body and technology. This tripartite will allow us to
better understand the social context of the Internet which de-
fines our world. It could apply to other works of art and may
offer a new analytical framework. In conclusion, I would show
that the network transforms the fiction.

This will define a new form of mobility, contingent mobility.

I/ THE MISSING PLACE

1/The shortcoming’s organisation

Let’s compare two situations: I am in a bus and two people
are talking beside me. I can hear the sentences and am able
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to forget them. I do as if they were not there. I coexist with
them. I am on the same bus. There is now only one person
talking on the phone. I can’t forget it because half of the
dialogue is missing. There is a ghost, as defined by Derrida,
in the space: a person is not there and I see her absence. I
should be able to ignore this dialogue, but I am unable to.
This is why phones are increasingly forbidden in public
areas. In the first instance, I am at the center of a void that
I created to isolate myself. In the second instance, the void
imposes itself on me, because it is somewhere else. This
missing void is a modality of presence.

In Décrochage (2008), a woman walks in New York.
Thanks to a box, she blurs and cuts cell phones communica-
tions. I photographed the faces of the people at disconnection.
We see their distress when they return to the outside world
they had forgotten. They go from a subjective void (isolation) to
a social void (space). The world exists in this interval.

This missing space exists in Asia and in the West. In
Kyoto, the Ryoan-]Ji garden consists of fifteen rocks. According
to some interpretations, no matter where you are, you cannot
see all the rocks at the same time. There is always one missing.
It is through this rock that the entire garden is perceptible. Be-
tween God’s and Adam’s fingers on the Szstine Chapel, there
is a void, the space of a possible and of a missing. In Piero della
Francesca’s Resurrection, Christ is looking at us. Another look
is facing us, but it is invisible because his eyes are closed. This
guardian is a self-portrait of the artist: in order for the Christ
to look at us again, I must become invisible while being blind.
When I close my eyes, I am visible without seeing. I break the
reciprocity of the visible and of the seer.

2/ Recomposed cinema

The void’s production has been industrialised. Film is prob-
ably the ultimate form of this perception’s technicisation. In
fact, when I immerse myself in a movie, everything comes
back: my seat, the spectators, the room, etc. When I become
of my immersion, I come out of it. I can never make simul-
taneously sensation and conscience. So I can only assume
sensation. The proof is missing, because the experience is
based on a void which collapses the perception: the experi-
ence’s conditions are themselves an experience (Deleuze).

Readonlymemories (2003) uses images of famous films to
create large panoramas. At the movies, space is sequential: we
see only a fraction of space at a time and thanks to the move-
ments of the camera, we recompose these fragments to imagine
a complete space (the décor). This project flattens the space of
the film. We've all seen the courtyard of the building in Rear
Windows, but we have never seen it on screen. The screen is a
ghost space: it is because the images disappear one after the
other that we can see them again and that they can haunt us.
Film is a technique of void.

3/ We miss ourselves

Space is not only the product of a personal experience; it is also
the result of a superposition of several memories. This is be-
cause each memory is different from the other memories, that
there is a gap between them that allows a collective operation:
this is the community of those who have no communities.
Memory Landscape (2005-2009): on plaques screwed on
walls in New York, I left a phone number that passers-by could
call. They then heard an answering machine asking them to
give their location and to describe their surroundings. Their
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testimonies were recorded and automatically placed on a 3d
map whose topography varied according to the number of con-
tributors. This overlay of memories, in similar places, but with
different experiences, creates a new narration of the space.

Position (2001) is a website that is, at first, empty and
black. When a person consults the website, her IP address is
captured onto a database. This sequence of numbers is trans-
lated into spatial coordinates in a VRML. As people visit the
site, the site space becomes increasingly complex. The site is the
product of the visit. The space does not pre-exist its experience.

As in the Promenades by Janet Cardiff, it is the distance
between the materials of the space, which produces the space
experience. It is an experience of the void.

II/ THE BODY’S MEMORY
1/ My heart will explode
The body’s experience is also a void. I already said, with

Deleuze’s transcendental empiricism, that the conditions of
the experiment were an experience. This experience is brought
to the edge of the body in a radical contingency.

Luce Irigaray in L'oubli de P'air (1983) explains that we
breathe while forgetting the air around us. We create a void,
in order to breathe without thinking. Let us imagine our
breath surrounded by an opaque and viscous material. We
are close to choking. Did you feel your own heart? Did you
feel it touch your other organs? When you think about it,
doesn’t your heart beat faster? Wouldn’t your heart explode
in this fury?

In a dark space, a man places his hands on sensors that
detect his heartbeat. At each beat, he hears his heart amplified
and he sees a projected image. On the first beat, he sees his
own image. On the second, the face of the person preceding
him. On the third, the previous person yet. And so on, until
he sees the first person who saw the installation. Our heart
can go back to the history of this installation. We are one
another’s intruders (Intrus (2012). I must forget each beat to
leave a void for the next beat. To exist, I must make someone
disappear. I will also disappear in the next beat.

2/ My brain is a zombie
This difference in perception is a deviation from oneself. I

am never identical to myself. I am always lacking. In the
Compagnie, Beckett shows how the most intimate is also the
most anonymous and shapeless. Today, reading the brain is
a fundamental issue of neurological research. We dream of
being able to read thoughts, but also the thoughts that the
person thinks without knowing.

The question is this: if I believe that technics can read my
brain, how do I know if it really reads my thoughts or if I con-
form myself to its predictions? The machine plays the role of
conscience in cinema. Does the technic transform my behavior?
When I think, are my thoughts’ content describable? When I
tell what I thought, doesn’t the story change my behavior? Can
language be faithful to the thought? Does the thought belong
to me? Isn’t the brain a zombie that walks without knowing it?

In Suspension of the attention (2012) the visitor wears
a neurological helmet that captures his attention and his re-
laxation, his alpha and beta waves. When he concentrates, a
heavy metal door moves and hits the wall. When he relaxes,
the door goes back. The visitor must alternate between two
contradictory mental states in order to act on a physical
object. As time passes, the wall bears the traces of previous
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strikes. It is the neurological device that creates the mental
states. The brain reader forces us to think in a certain way.

3/ The caress

If I talk about self-perception and body Tekhné, there is also a
political dimension to that void: the caress. When I caress the
person I love, I no longer know who is touched and who does
the touching. In the rustling of skins, I cannot differentiate
the skins’ frontiers. I lose myself in the other and in myself;
the sensitive part of the skin is a gap that sucks everything. Is
the body really separated from the other bodies?

Se toucher toi (2005) shows a natural landscape. When
you pass your hand over the interface, a woman’s and a man’s
hands appear. By moving your hand, you act on the couple’s
hand, you make them caress each other, separate, come and go.
You have power over them. After a period of time, both hands
seem to move without responding to our manual orders. This
is because elsewhere someone else, on an identical installation,
interacts. We then see the result of this interaction and we
understand that when we saw the result of our action on the
screen, we were imposing it on another person somewhere else.

Hisland (2008) allows the visitor to scan his digital print.
This image is then transformed into a glacial landscape upon
which a virtual camera moves without stopping.

This little drawing, that each of us carries beneath his fingers,
becomes an infinite labyrinth in which our gaze is lost.

I/ THE POSTINDUSTRIAL AFFECTS

1/ The network’s anonymous

Space and bodies are organized through a void that we repress
daily. Their meeting produces the affects. I think that those
affects’ conditions radically changed with the appearance of
the Internet and the transition from an industrial consumer-
ism to a post-industrial society. In fact, each of us records on
Facebook, Twitter and Instagram memories, impressions and
feelings. We lay these human things on machines. There is
something very moving to think of the distance between the
extreme anonymity of these memories (all) and their incredible
individuality (each). I spend hours strolling through these mul-
titudes (Negri), as if I was watching a window in an unknown
city, imagining a life as equally intense and troubled as mine.
A life that I would never know.

Transcription (2012) is an interactive installation inspired
by the accumulation of individual memories in databases on
the Internet. The visitor can strike a letter on the laser key-
board, a feeling is then chosen amongst hundreds. The software
will search blogs for occurrences of this feeling: someone had
that affect and wrote it. A synthetized voice reads this feeling.
There appears a teenager who confides and cries. She recorded
herself and left her image on YouTube. Who is she addressing?
The real-time editing of these elements creates a nostalgic at-
mosphere: all these feelings written on the network are already
far behind us, they are feelings of the living on borrowed time.
It is an anonymous fiction: you and you and you. A fiction
without healing.

2/ The transformation of the historicity

The marketing of the memory transforms the conditions of
historicity. Until now, historians worked on limited archives:
we remembered famous characters, important events, we for-
got the anonymous, the people. Imagine in 200 years, when
they will have to process all these accumulated archives on
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the social networks. They will have an incalculable number of
data to analyze: friendships and breakups, fleeting and uncer-
tain thoughts, social graphs. Maybe we should forget. Maybe
this will radically change the way we make history and there-
fore tell our story. The incredible density of memories leaves
us empty. Hypermnesia is amnesia.

The Registre (2007) is a software that searches feelings
on the Internet and registers them in a database. The latter is
used to automatically produce a 500 pages book every hour,
24/7. One can order these books on Lulu.com and print them
on demand. By moving these anonymous entries from the
network into books, this work reconciles old and new media
and produces a potentially infinite Babel library.

3/ Solitary machines

Why do we write our affects on Internet? Is it only to share
with others? Isn’t Internet a strategy for machines to capture
our world? They need a common sense to be born in the world;
we give it to them without knowing.

Fiction is not only anthropologic. There is another fiction
which is technological: for example, Captcha allows machines
to know if the interlocutor is a machine or a human being.
Human not Human (2013) is a website which will automati-
cally search portraits on Flickr and Instagram. It will detect
whether there are human faces thanks to the Eigenface method.
Of course, it will make mistakes and classify non-human as hu-
mans (Latour). It is a strange fiction: images follow one another;
they are narrated by a machine that makes mistakes. That ma-
chine is solitary. We try to understand it. We are also alone.

The solitary machines are no longer industrial. Consumer-
ism was producing the same thing for many. Customerism is
producing unique objects for each. Capture (2009-2015) is an
ironic solution to the crisis of industrial cultures. For years, the
music industry continues to stage its disappearance, because
the Internet users illegally download mp3 files. Capture is such
a productive fictitious rock group, that nobody can consume
everything. It produces new music, words, images, videos and
derived products every hour. Every new file is automatically
translated into other forms. If an mp?3 file is downloaded once, it
is erased from the server and therefore, it is the ‘consumer’ who
becomes the only possible broadcaster. In submerging the con-
sumption by generative technologies, Capture reverses the con-
sumerism ideology and the relation between desire and objects.

FICTION CONTINGENT

The machines surpass our powers of perception. Something
exists but remains imperceptible. Who really wants to watch
Warhol's Empire from beginning to end? That something is
not seen, is it not the sign of its autonomy and of its reality?
The missing place is ‘ours’. We are empty and aimless. I think
that nothingness is the source of a new imagination and of
new fictions. There is no beginning and no end. There are no
characters, no sense. These are contingent and variable fic-
tions. Their mobility has no law, nor that of order or chaos.
They are determined like our lives. The nothingness exceeds
our existences; our existences need this nothingness which is
not a secret:

“In life, lots of useless things are said; there are a lot of
superfluous gestures. There are few clear situations; nothing
happens as simply, or as completely, or as prettily as we would
like; scenes encroach on each other; things do not begin nor
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end; there is no fully satisfactory outcome, nor absolutely
decisive gesture, nor words which are, and on which one re-
mains: all effects are spoiled. Such is human life.” (Henri Bergson,
La pensée et le monvant, VIIL.)

Gregory Chatonsky | Born in Paris, France in 1971, Gregory
Chatonsky is an artist and currently lives in Montreal.
Founder of incident.net. he has produced numerous works so
far. His art works are found in the public collection such as
Maison Europeen de la Photographie.

| Sessionl Lecture2 |
The Depths of City: Memory of Lost Flow
Fuyuki Yamakawa

I will be focusing on water veins, the depths of the city, not
looking at the eyes, but examining the depths of the city: the
memory of lost flow. The important theme is water, and plus
the water vein underground is searched by dowsing, which
you may know. Dowsing is also another important keyword.

Song of Nomads Depicting Nature, Khoomei

Allow me to perform a song by &boomei, or throat-singing. This
is the traditional vocalization in Tuva Republic.Tuva Republic
is right in the middle of the Eurasian continent. It is probably
the farthest away from the sea, and it is one of the republics of
the Russian Federation. It is to the west of Mongolia. The map
shows Tuva Republic marked in red.

Tuva Republic has a population of three million, and the
race is Mongoloid. They look like Japanese. They speak Tuva,
and some of them speak Russian as well, because they are part
of the Russian Federation. Tuva is close to Turkish, but in
terms of culture, there are many similarities to Mongolia.

The song I am about to sing is similar to the Mongolian
khoomei. It is a place that looks like this which is really empty.
There is nothing. There is the steppe, the grassland. This is the
environment in which the nomadic Tuvans live in this ger tent.
They are nomads, so they are living while being on the move.

-the £hoomei performance-

Khoomei vocalization is traditional to Tuva Republic. The ba-
sic idea is to try to describe nature by emulating nature. The
basic idea is trying to capture energy. What is characteristic
to khoomei is the guttural voice or the drone. For instance,
if you go to a particular area in Ueno you will hear people
speaking in a drone, in a very low voice. You also heard a
very high pitch which is referred to as “overtone.” With my
voice I am vocalizing only one sound. Let’s say that is “C.”

In the £hoomei performance, the very high melody is what
is referred to as an overtone. There is the low drone and the
high melody. That is why the &hoomei is also referred to as a
way of singing in two voices.

Khoomei is referred to the total of this, but there is a par-
ticular technique in khoomei called borbangnadyr. Borbangnadyr
is the murmuring of a stream, which is expressed through this
vocalization technique. The tongue is moved very fast.

In the technique of borbangnadyr, I moved the tongue
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very fast. Then I think you heard a very high pitch which
sounds like “pyo-yo-yo-yo-yo.” . There is a drone, and an over-
tone, a very high pitch. It sounds like “pyo-pyo-pyo-pyo,” and
that is referred to borbangnadyr; the murmuring of a stream is
expressed by this vocalization.

Of course, it requires a very skilled technique. You
would have to use the muscles as well as the tongue and the
lips, and, actually all the organs that have to do vocalization
to finally obtain this overtone. That requires a very high skill.

Dowsing of Voice — to Hear the Inaudible Sound

In &hoomei, it is very important to listen. Before vocalization,
it is necessary to be able to listen. That skill is of particular
importance. Like dowsing, you have to be able to detect what
is hidden. In the case of borbangnadyr you have to have the capa-
bility to be able to hear the murmuring of a stream. The way of
singing called &hoomei is found in something similar in Mongo-
lia and in other republics adjacent to Tuva Republic. You find
that technique in the central areas of Tuva Republic, and even
in Japan, Italy, or Sardinia, you find something similar. You
may find it in the Howlin’ Wolf in American blues singing in a
drone which you can find in many parts of the world. Yet, you
find only in the area around Tuva Republic, right in the middle
of the Eurasia, the technique of singing in overtone.

The khoomei can be mastered by anyone regardless of gen-
der, nationality, or race. What is mysterious is that it seems
that we were born with the ability of being able to sing with
an overtone, yet now only those who live in the middle of the
Eurasian continent are able to sing with an overtone. Somehow,
this culture exists only in this locality.

My theory is that this is due to the environment and life-
style of the people, because they live in this nothingness, in
this vast void. They are not building houses in which to set-
tle; instead they are living as nomads moving around in tents.
They are always in this nothingness. They have to listen to the
wind and the sounds that animals make in the far distance.
Because there is nothing, they are capable of seeing very far.
They have a completely different sense of space and their abil-
ity to listen is different. They have been moving around and
have noticed that they have a very strong sense of listening, of
being able to sense their surroundings. They have been able to
discover the ability to do &boomei.

If you walk through the Taiga, you will run into a bear,
which is very dangerous if you are walking through the moun-
tains. You always have to be on alert. You have to try to listen
to the surroundings. Your breath will sound 10 times stronger
than usual, and then your senses will become more and more
refined. That probably led to the discovery of khoomei.

This is a dowsing of the voice like hitting a hidden water
vein. I have mastered the £hoomei. The basis of my expression
has been to listen to what cannot be heard. I have been active
in music and art as well as theater. I have been going through
different genres. At any time whatever I am doing I am trying
to listen to the sound that cannot be heard that is deep inside.
That has been motivating my activities.

Listening to the Murmur of
Underground Water Vein in Shibuya

There were some examples that I wanted to show you. Now I
am not living in Tuva Republic in vast nature. I am living in
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a city. My attitude is to try to listen to the sound that is deep
down. I have a work which is titled Shibuya Water Witching.

It features the sound of a river flowing underground. Let
me show you where it is. I'll show you on a Google Map. It is
here. Can you tell where it is? This is Center Gai, and this is the
Udagawa police box in Shibuya. Right below, there is a river,
the sound of the river. I say river, but it is actually a drainage.
But as you can tell from the name, Udagawa, the drainage used
to be a river. I wanted to show you the topography of Shibuya.
There was reference made that this area used to be a bay, but
Shibuya used to be a valley. For instance, if you take the Ginza
Line subway, although it is supposed to be a subway, there is an
overpass. It is because Shibuya itself is a valley.

On this map, as you can see, Shibuya is a valley, and it
is very low. This is a valley which means that water can flow
into there, and there is a river, Shibuya River ot Shibuya-gawa
which you may have heard of. It is called Kohonegawa and
Udagawa, and there have been many other waterways. It used
to be a place where there was a lot of water, but it was all cov-
ered during the Tokyo Olympic Games, because it was during
the rapid economic period when so many people populated
the place. There was a discharge of contaminated water and it
became polluted. Because of the Olympic Games there were
many people who gathered in this place. Also, because of the
beautification policy at that time, the foul drain had to be-
come an under-drainage.

I have been engaged in a field work project of trying to
search for the under-drainage from the surface of the asphalt.
There is a manhole with small holes, and if you put your ear
against it, you can hear the murmur of a stream. The recording
was done by putting small microphones down through the holes.

On this map of Shibuya, the blue dotted lines show the
waterway which used to exist. The blue straight line is the river
that used to be there which is now an under-drainage. This
entire area of Shibuya is where I traveled and picked up sounds
from 100 places. I took photographs of myself listening to it.
I just kept on walking and listened to the murmuring of the
stream, or the drainage. It sounds quite good.

This sound is from here, very close to Udagawa police
box. When I was listening, the policeman came up to me and
asked me questions. He looked very stunned. He thought that
I was very suspicious, and he asked me what I was doing. I
told him I was researching and I asked him if he knew there
was a river below. He said he did not know. The very police-
man who was there at the police box for quite some time did
not even know that there was a river flowing, even though the
name of the area was Udagawa, or the Uda River. I felt that
there was complete cutoff for it; that there was this alienation.

There is a piece I wanted to show which has to do with
the atomic guitar, which automatically performs radioactive
substances. It made me very aware of the infrastructure and
that there can be various types of cutoff, especially when it
comes to water. It has already been three years since the ac-
cident at the nuclear power plant in Fukushima in 2011. The
government is planning to try to freeze the contaminated wa-
ter that has been collected, spending about ¥32 billion, and
putting it into tanks. The water cycle of course continues, but
the idea is to separate and to cut off the water from the con-
tinuum of water.

The policeman who was stationed right above Shibuya
River had no knowledge whatsoever of the fact that there was
this place. This is also another example of separation, of being
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divorced from that relationship. With Shibuya Water Witching
I was trying to really resist or rebel against this separation.
Lying down on the ground and listening to what goes on is
something normally grownups do not do. The policeman
wanted to question me about what I was up to, but it reminds
me of Western movies in which you can see an Indian scout
with his ear to the ground, or in Japanese, there is a phrase
where you can rest your head up high. This comes from the
warring states period back in ancient history in China, be-
cause if you have piled up your pillows, then your ears are far
from the ground. This means that you do not have to listen
for the enemy who might be trying to approach close.

Actually, human beings have listened to the ground or
to the earth over many, many centuries. However, nowadays,
only children would do that. Beyond this separation, I think
it is possible to see a new world open up. As we try to tran-
scend and to go beyond to the other end or the other side of
that separation, we need to overcome this barrier. That is what
I did with this project.

Today, I have been looking at dowsing to access what is
latent; £hoomei which allows us to access the sounds which are
hidden within our voices; also to access what is underground
in Shibuya; and listening to the sound which cannot be actu-
ally heard normally. But in &boomei, I have been looking at the
possibility of walking around our cities in the way in which
the people of Tuva will be walking around their great plains.
Fuyuki Yamakawa | Born in London, UK in 1973, based in Tokyo
Japan., Fuyuki Yamakawa is a creator of sound/visual instal-
lations and improvised musical happenings—picks up and
amplifies the sound of his heartbeat with an electronic stetho-
scope. In 2013, he has produced the new work which visualizes
the underground seaway in Shibuya.

Session 2
From Promenading to Mapping
— the Poetry in Technology

| Session2 Paperl ‘

Walking and Mapping:

Everyday Technology and Artistic Engagement
Karen O’'Rourke

Let’s begin with a mental image.

Imagine ourselves in the early 1980s standing with Michel
de Certeau on the top floor of the World Trade Center, looking
out over New York City. In the streets below, pedestrians move
around on their business, unaware that they are drawing a 1:1
map, o, as de Certeau puts it, “writing the text of the city”.

Walking is the way we move through the world most of
the time, yet our gait is as personal as a fingerprint, and so are
our multiple itineraries.

Mapping is a process that takes place every time a map of
any kind is created: a drawing scribbled on the back of an
envelope or a sequence of places and events etched in one’s
memory, an itinerary generated on the fly by an online route-
finding service or a projection prepared by a team of profes-
sional cartographers.
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Like walking, mapping is an embodied experience carried out
from a particular point of view. It is a way to locate ourselves
in the world, physically, psychologically, socially.

Recently the convergence of global networks, online
databases, and new tools for mobile mapping has led to a re-
surgence of interest in walking as an art form.

Today I would like to explore examples of performative walk-
ing/mapping projects by contemporary artists. Some chart
“emotional GPS”; some use GPS for creating data landscapes
--“datascapes”-- while others use their legs to do “speculative
mapping.” Many work with scientists, designers, and engineers.

From Guy Debord in the early 1950s, to Richard Long,
Janet Cardiff, and Esther Polak more recently, contemporary art-
ists have returned again and again to the walking motif. Debord
and his friends tracked the urban ambiences of Paris to map the
experience of walking at street level. Long trampled a path in
the grass and snapped a photo of the result (A Line Made by Walk-
ing). Cardiff created sound works in London and New York that
sent the audience out walking. Polak and her team equipped
nomadic herders and truck drivers in Nigeria with GPS devices
and developed a robot to map their itineraries in the sand.

In the book Walking and Mapping: Artists as Cartographers', 1
focus on a few projects I was able to experience firsthand, and
then zoom out to locate them within the bigger picture, with
regard to works, and events, from the past half-century.

Pedestrians and Cartographers

The situationists created maps to highlight the “psychogeo-
graphical contours” and “articulations” of modern cities, the
“constant currents, fixed points and vortexes that strongly
discourage entry into or exit from certain zones.” Their maps
chart not the physical distances separating two parts of a
city, but the influences that shape our experience of walking
through it at street level.

Since they thought this mapping was at a very early stage
in its development, its results were as imprecise as the first
navigational charts. “The only difference”, wrote Guy Debord,
“is that it is no longer a matter of precisely delineating stable
continents, but of changing architecture and urbanism.”

To show “psychogeographical pivotal points” in Paris, Debord
cut up a street map, bringing together districts miles apart in
actual physical space to which he added arrows representing
the flow of atmospheres. Each map was a collage on paper, an
exploded yet synthetic view of a dynamic process. Likewise I
will attempt to capture a few aspects of a complex, evolving
situation at a particular point in time.

Top-down or Bottom-up?

Computer programmers have two major approaches to devel-
oping large-scale applications. Top-down programming starts
by considering the problem at a high level of generality, then
progressively specifies it. The programmer proceeds by succes-
sive refining until the level of abstraction coincides with that
of the programming language. In bottom-up programming on
the contrary, the developer begins at the lowest level with the
programming language then increases her level of abstraction.
To reconcile pedestrians with cartographers, and artists

International Convention for Media Arts 2014  Time Walker: Media and Memory in a Mobile Society



with theoreticians, I combine both approaches. The book be-
gins on the ground, as it were, by a close study of an emblem-
atic walking project and works its way up to a more high-angle
view of what is involved. By alternating close study of a few
characteristic projects and attempts to fit them into a broader
picture, I aim to build a clear and yet highly differentiated map
of a complex phenomenon.

This path recapitulates the history of modern cartography,
which developed from the “rectilinear marking out of itineraries”
that characterized the maps of antiquity, gradually incorporating
more and more information.

For this talk it will be necessary to follow a somewhat different
route. We will proceed through a series of jump cuts.

The book asks 5 major questions:

1.Walking as an art practice:

what does it consist of and where does it come from?

The first two chapters set the stage. “Psychogeography: The
Politics of Applied Pedestrianism” opens with a “thick descrip-
tion” of an emblematic walk in which a group of people meet
in a suburb of Orléans to map their surroundings by choosing
their own landmarks and naming them. This experiment is
grounded in the recent history of psychogeography and the
“politics of applied pedestrianism” from the situationists to
Reclaim the Streets. In what ways has walking contributed to
the practice of culture-jamming?

“A Form of Perception or a Form of Art?” proceeds
through a series of jump cuts. It begins by briefly evoking the
biomechanics of walking before cutting to the Judson Church
in New York in the early 1960s and the “dance of everyday
language” where dancers, both professionals and amateurs,
explored ordinary movements of the body, used chance opera-
tions, carried out rule-based experiments, used repetition as
an artistic strategy.

It then fast-forwards, moving uptown to Central Park to take
Janet Cardiff’s audio tour “Her Long Black Hair” in the hopes
of undergoing an experience that is no ordinary experience. It
could be called “augmented walking, “out of body experience’,
or simply “being in two places at the same time”. When the
artist incorporates the making into the outcome, through selec-
tion, clarification, and rhythm, the viewer must reconstruct the
artist’s experience. It is a story that the listener performs. Walk-
ing here becomes a form of narrative architecture: we shape
space as we move through it.

2.Artistic Engagement:

How does the process structure the work?

The next two chapters explore these questions from the artist’s
viewpoint. They deal with various methods artists have used
to structure their walks: “A Map, No Directions (‘top down’ walk-
ing)” considers walks as objects seen from the outside, where
the overall shape is important, and “Directions but No Map
(‘bottom up’ walking)” examines the use of instructions, protocols,
and scores to create more open-ended walks.

3.How is walking related to mapping?

The next two chapters tease out the relation between the
two terms, walking and mapping. “When Walking Becomes
Mapping: Labyrinths, Songlines” explores the ways in which
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mapping is involved when we move through space. When we
navigate through artists’ labyrinths, walking meets mapping
through wayfaring and wayfinding. “Lines Made By Walking”
is a route map that follows a few distinct trajectories and re-
veals characteristic means of annotating space.

4.What do digital media bring to the mix?

The next part deals with the role of digital media in defining
new kinds of mappings. It will be developed a bit more below.
“Hybrid Datascapes: Envisioning Space and Time” shows more
generally how movement, space, and time are envisioned, made
visible, in hybrid maps and datascapes. The second chapter in
this section moves up another step to consider contemporary
experiments in collaborative cartography using networked da-
tabases. Can collaborative mapping be a form of what Bertolt
Brecht called Umfunctionierung (functional transformarion)? After
examining the various ways in which the maps can be linked
up and what this fully networked model means for pedestrians
today, in the last chapter, I attend to mapping “ways through.”

5.Where are we headed?
“Mapping Ways Through” deals with the way artists have

reacted to the large scale surveillance made possible by the
combination of globalized Internet and location-based tech-
nologies.

Two Forms of Artistic Engagement

Artistic engagement in this field can take many forms. Let’s
explore two of them.

Psychogeography: the politics of pedestrianism
Picture a group of twenty-year-olds sauntering out of a train sta-

tion in the midst of a railway strike. A walk can start with the
pleasure of just moving, putting one foot in front of the other.

The term psychogeography was coined in the early 1950s by dis-
sident members of the avant-garde Letterist group in Paris: it
was “a science of relations and ambiances” they were developing
“to give play in the society of others its true meaning: a society
founded upon play. Nothing is more serious. Amusement is the
royal privilege that must be made available to everyone” "
The Letterists criticized urban transformations of the 1950s.
In his Formulary for Unitary Urbanism, Ivan Chtcheglov in-
veighed against “banalization,” the mental illness of our time,
noting that: “Everyone is hypnotized by production and con-
veniences.” Instead of liberating people from worldly cares,
this obsession with material comfort has enslaved them to the
point that “presented with the alternative of love or a garbage
disposal unit, young people of all countries have chosen the
garbage disposal unit.”™

This is why he thought it necessary “to bring about a
complete spiritual transformation by bringing to light forgot-
ten desires and by creating entirely new ones. And by carrying
out an intensive propaganda in favor of these desires.”

Chtcheglov goes on to portray the ideal city of the future
in which drifting is the main activity of its inhabitants. Land-
scapes that change from one hour to the next will result in
complete disorientation. All the other arts will be superseded
by architecture, “the simplest means of articulating time and

space, of modulating reality, of engendering dreams.” "
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French artist Fred Forest hijacks communication codes
to show up dysfunctions in public institutions and uses weap-
ons provided by the mass media to criticize those same media.
In 1973, he was invited to take part in the Sdo Paulo Biennial.
Defying the military junta in power at the time, Forest
hired 15 professional sandwich board men to walk with him
in the streets of Sdo Paulo carrying blank signs. As walking
advertisements, the sandwich board men could not be held
responsible for the content of their signs. The press published
the itinerary of the march through the city center. Passers-
by understood that the blank signs alluded to the censorship
imposed by the regime. Although it was against the law
for more than three people to congregate in the street, after
fifteen minutes, recounts Forest, a hundred had joined the
procession, and by the end, nearly two thousand were mill-
ing around. The demonstration held up traffic for two hours,
leading to the artist’s arrest by the political police (he was finally
released after several hours of questioning).

When Taiwanese artist Tehching Hsieh carried out his
third One Year Performance in the streets of New York in 1981,
The United States was at the cusp of Ronald Reagan’s “con-
servative revolution”. It was a time when America’s heroes, it
seemed, were the Wall Street traders claiming “greed is good”.
Administrations across the United States cut back funding for
social services, closed psychiatric wards in hospitals. There was
a rise in the number of homeless people seeking refuge on the
sidewalks of New York.

For Hsieh, “art is not a career; it is my life”. After spend-
ing one year in solitary confinement in a self-made prison cell
within his studio (1978-79) and another year punching a time
clock every hour (1980-81), he resolved to “stay OUTDOORS
for one year, never go inside” and “not go in to a building,
subway, train, car, airplane, ship, cave, tent” from September
26, 1981 at 2 p.m. to September 26, 1982 at 2 p.m. During
that year, he moved around downtown New York on foot, slept
on park benches, bought food in outdoor markets, made fires
on the piers near the Brooklyn Bridge, and washed himself in
fountains and fire hydrants. An illegal immigrant, he was not
strictly speaking “homeless”—he had left home voluntarily—
and did not have to rely on the street for his living. When he
was locked in his cage, he could attain an inner freedom, yet
outside, roaming around at will, he was “trapped . . . in a kind
of restless, internal exile.” ¥

These radical experiments engaged the artist in his eve-
ryday existence as a human being. As he puts it, “you have to
make the art stronger than life so people can feel it.”

Inventing Media

Bertolt Brecht famously questioned whether “the mere ‘repro-
duction of reality’” in a photograph could say anything about
that reality: “A photograph of the Krupp works or the AEG
reveals next to nothing about these institutions.”" Responding
to Brecht’s challenge, artists have imagined artificial means to

represent those phenomena that elude photography.

In a prescient article from 1982, Bill Viola developed the idea
that contemporary art, when seen as a diagram structuring “data
space,” renews a lost tradition in European art. He showed
that this loss was part of a “progressive distancing of the arts
away from the sacred and towards the profane” and that this
structural aspect of the image “was preserved through the Re-
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naissance . . . in the continued relation between the image and
architecture. Painting became an architectural, spatial form,
which the viewer experienced by physically walking through
it. The older concept of an idea and an image architecture, a
memory ‘place’ like the mnemonic temples of the Greeks, is
carried through in the great European cathedrals and palaces,
as is the relation between memory, spatial movement, and the

storage (recording) of ideas.” "

GPS tracks are mathematical visualizations of a chronological
sequence of track points. In this sense, they too are diagrams.
Many recent projects explore the potential of media hybridi-
zation by combining them with motion-capture data, sound
sampling and photo or video imagery. Each of the component
media objects is indexical in that it was produced by objects
in real space, but often it is digital as well, which means that
whatever we see or hear is just one of the ways the same infor-
mation can be presented. Texts, images, sounds, and videos are
all made of and can be visualized as algorithmic code.

Hybrid maps bring a new dimension to landscape. Begun in
1992, Masaki Fujihata’s Field-Works series develops datascapes
from GPS position data combined with moving images cap-
tured by video. These projects “reconstruct collective memories
in cyberspace as a kind of video archive.” "™

Fujihata’s project Landing Home in Geneva (2005) focused
on the “border between country and language.” For this pro-
ject, the artist interviewed seven professional interpreters who
left their native countries and lived in Geneva, Switzerland.
Each interview started at the interviewee’s home or apartment
and ended in a place in which she was comfortable enough to
invite Fujihata. As in the other Fie/ld Works, the spaceline and
the timeline coincided. This was the first time he had used a
panoramic lens for video recording and projecting a cylinder
shape in cyberspace: “the cylinder shakes, moves, travels along
the movement of the cameraman, and he cannot escape from
being recorded.” In a sense, he is actualizing Nelson Sullivan’s
subjective camera by combining it with objective GPS posi-
tion data and posing philosophical problems of gaze, vanishing
point, and projection. Jean-Louis Boissier observes that Fujihata
has discovered “a way of relating to people and to their space,
which is at once poetic and documentary, subjective and ob-
jective. If the image is a panorama, the cameraman is rejected
from his privileged place ‘behind the camera’ to join the others
in the space being filmed.”™ Fujihata considers technical inven-
tion as part of art making: “I see media art not so much as ‘using’
new kinds of media as the creativity to ‘make’ those media. ...
I believe therefore that a new medium should be formed with

each individual work”*

Esther Polak has made projects combining GPS tracks with
sound sampling and photo or video imagery. She has used the
graphic and narrative possibilities of GPS to make a kind of
documentary that explores human landscapes in a networked
world. For the multimedia project MILK (2003) she and Ieva
Auzina interviewed people involved in the milk commodity
chain, from dairy farmers in Latvia to cheese eaters in the Neth-
erlands. Participants were given a GPS device to carry during
the course of an ordinary working day. The artists then showed
them their own paths and recorded their reactions. The final
work is a documentary hybridization of GPS tracks, video and
audio which brings Latvian farmers to the attention of Dutch
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consumers whose lives they impact. In an economy dominated
by factory farms and opaque agribusiness dealings, Polak and
Auzina show the workings of a specific economic circuit.

Polak thinks the techniques of media hybridization she
foregrounds in her practice will allow artists to renew the docu-
mentary genre. MILK was based “on the equal use of several
documenting techniques: visualized GPS-tracking, sound re-
cording and photography . . . Although recording the subject
as realistically as possible, each technique gives a different point
of view.” The “special combination of comments, photography
and GPS-imaging . . . transform the people into active ‘pencils,
drawing in their own landscape, instead of passive objects whose
ways were being documented” When the artists showed partici-
pants their tracks, the result looked realistic, while clearly show-

ing “the limitations of every one of the media we had used.”™

In the presentation system devised for Polak’s next project
NomadicMILK, the proportions are distorted so as to make the
result more legible. She and her team developed a robot con-
taining a bottle full of sand with a hole in the lid, that moves
along the ground, and draws the shape of the GPS tracks by
leaving a trail of sand behind it. Sand drawings are made both
on site (to present the tracks to the participants) and afterward when the
project is exhibited, so “the robot functions as a performative
tool, making the GPS tracks tangible and physically present.”
Like the dream work in Freud’s analysis, with its emphasis on
condensation and displacement, “[t}he representation of both
time and space had to be compressed, scaled, and deformed in
order to make the robot draw a sand line that is a representation
to which the participants and audiences can relate in a direct

manner.” "

Conclusion: Mapping the Maps

By situating these and other projects in relation to landmark
works from the past half-century, the book shows how the
infinitesimal details of each work take on more significance in
conjunction with others. Together, they form a new entity, a
dynamic whole greater than the sum of its parts.

Thus it is important to continue gathering information on
contemporary art and mapping experiments. A new project

xiii -
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in development, The AlterMapping Knowledge Base
to identify a wide range of innovative mapping projects and
provide a critical look at the work done by their authors.
How were they designed and implemented? How did they
unfold, what traces have they left? How can they be of use in

future research?

With three colleagues at the Sorbonne, and partners in other in-
stitutions, I have begun to develop a multidisciplinary research
infrastructure with an international scope. The AlterMapping
Knowledge Base (AMKB) is a platform for research in alternative
mapping. Inspired by the contributory open data project ELM-
CIP, it will provide references and contextualized information
on maps, authors (cartographers, designers, artists, etc.), creative works
involving maps or embedded maps, writings that reflect on the
critical reception of these projects and examine their historical,
geographical, anthropological and philosophical implications.
It will document events, organizations, publishers, educational
resources, databases and archives as comprehensively as possible.
At first it will be mainly devoted to documentation. Then it
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will build a living archive by developing custom tools built on
previous projects™ to accommodate “natively” digital mapping
projects. Gathered in a dynamic database that is maintained
over the long term, they will constitute a starting point for fur-
ther research.

Karen O’Rourke, Walking and Mapping: Artists as Cartog-
raphers, Cambridge: MIT Press, 2013. This article contains a
number of passages adapted from the book.

I “Response to the question: ‘Does thought enlighten both
us and our actions with the same indifference as the sun, or
what is our hope, and what is its value?” text signed by Henry
de BEARN, André CONORD, Mohamed DAHOU, Guy-
Ernest DEBORD, Jacques FILLON, Patrick STRARAM, Gil
J. WOLMAN in the name of the Lettrist International in La
Carte d’aprés nature, June 1954. Transl. Nick Tallett in Not
Bored!#29, 1998 http://www.notbored.org/la-carte.html

" Ivan Chtcheglov (Pseudonym: Gilles Ivain), “Formulaire pour un
urbanisme nouveau” [octobre 19531 Internationale situationniste n°
1, juin 1958, “Formulary for a New Urbanism”. Transl. Ken
Knabb, Situationist International Anthology.

¥ Ivan Chtcheglov (Pscudonym: Gilles Ivain), “Formulaire pour un
urbanisme nouveau” [octobre 19531 Internationale situationniste n°
1, juin 1958, “Formulary for a New Urbanism”. Transl. Ken
Knabb, Situationist International Anthology.

Y Adrian Heathfield and Tehching Hsieh, Oz of Now The
Lifeworks of Tehching Hsieh, Cambridge, MIT Press, 2008.

¥ Bertolt Brecht, quoted by Walter Benjamin, “Little History of
Photography”, in Michael Jennings et al., The Work of Art in the
Age of Its Technological Reproducibility and Other Writings on Media,
(The Belknap Press of Harvard University Press: Cambridge/ London, 2008):
293 Brecht’s remark was reportedly made after seeing a photo-
graph of the interior of the Krupp factory by Renger-Patzsch.

¥ See Bill Viola, “Will there be Condominiums in Data Space?”
Vil See the project website: http://www.field-works.net/

™ Jean-Louis Boissier, “Masaki Fujihata : poétique de la carte,
du panorama et du miroir (virtuels)”, available at: http://www.
mobilisable.net/2008/?page_id=130 My translation.

X Masaki Fujihata, interveiwed by Tetsuya Ozaki, At it, “What
Is Media Art 2?7, 2005, vol. 3, N° 1, Tokyo. Quoted by Jean-
Louis Boissier, “Three mobilisable works”, http://www.mobilis-
able.net/2008/?page_id=130

X' Artist statement by Esther Polak, Amsterdam 2005, avail-
able at: http://www.beelddiktee.nl/projects/GPS-projects/milk/
Artist-statement-EP-eng.htm

X Esther Polak, “ElasticMapping: Implications of a GPS
drawing robot in times of locative media”, Abstract of Paper
to be presented at ISEA 2009 available at http://www.beeld-
diktee.nl/tekst/ISEA-abstract-eng.htm

I For more information see the project website The End of
Maps? Dream territories, normalized territories: htep://lafind-
escartes.net/

¥ such as the Variable Media project and the Rhizome ArtBase.

Karen O'Rourke | The work of Karen O'Rourke explores the re-
lationship between art practice and the concepts of network,
archive and territory. Her theoretical research on contempo-
rary art has led to a series of articles and resulted in two works
of synthesis. Walking and Mapping: Artists as Cartographers,
has been published by MIT Press is an adaptation of her ha-
bilitation thesis for publication. She is an associate professor
at the University of Paris I.

International Convention for Media Arts 2014  Time Walker: Media and Memory in a Mobile Society



| Session2 Paper2 ‘

Walking through the Soundscape
Christophe Charles

Duchamp who Practiced Mobility

Soundscapes are the landscape of sound, the sounds that you
hear in your everyday surroundings. When I myself think
about mobility, about 100 years ago, one of the forerunners
who practiced mobility would be Marcel Duchamp. I think
you remember the Nude Descending a Staircase which shows the
motion. You can see the movement.

This is also an example. It is the king and the queen as
they just came in and there is a swift note. Speech is actually
being depicted here.

After abandoning painting, Duchamp did not continue
to create; instead he collected ready-mades and one of the ex-
amples is the Traveler’s Folding Item. Pliant means a chair, but
after going to the United States, he used typewriter covers.
This is also in 1918 where he had this Sculpture for Traveling.
All of his work was put together in this very small compact
art museum that could then be taken to Argentina. He had a
number of such examples that are all miniatures. These are all
tools that he created in order to walk.

He made this transition away from painting—this is called
the Transition of Virgin into a Bride, and you can see how Du-
champ himself made the transition from painting to readymade.

In 1913, Thierry de Duve wrote Pictorial Nominalism. In
this book, he explained that, for Duchamp, moving actually
transformed his entire philosophy and approach to creation.

This happens to be wheel which also, of course, shows
and embodies mobility. This is also about one century ago.
Through mobility, you can see the complete transformation
in art and, I believe we should think more about this and also
what it means.

History over the Landscape of Sound

Leaving that direction aside for the moment, I would like
to go back to the issue of sound. In 1913, the futurists such
Russolo and Piatti created these speakers. They brought
noise into music. I had thought of sharing some noise with
you in the space, but speakers are a musical instrument. I
believe that they are musical instrument. The people who
run this space actually do not feel the same way, and I was
not allowed to bring in my own speakers, which is why I am
going to go on speaking. Ideally, I wish that I could have
shared some sounds with you, because it would have at least
given us a refresher.

Well, the point is that speakers also became comparable
to musical instruments. About 70 years ago, musique concréte
used Acousmonium which is many, many speakers actually
used as musical instruments. The speakers that I always use
provide a very low sound, and they can actually allow the en-
tire atmosphere, the air itself, to vibrate, but this facility does
not have that kind of equipment.

The rule of noise is something that John Cage issued a
statement about in 1937. In this declaration, he predicted that
there would be electronic music in the future. The year 1951
is what the content of this is about. Around 1951, he put for-
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ward this argument about his creativity. There you can see the
phrase “interpenetration,” which relates to Daisetsu Suzuki’s
philosophy because these are concepts that Cage learned from
Suzuki. “Interpenetration means that each one of these most
honored ones of all is moving out in all directions.” In other
words, all of the elements are really entering into each other
and they are impacting and melding into each other. You can
see that this continuous motion and influence is extremely
interesting. That was a starting point.

From there, you get the 433" (Four Minutes, Thirty-three Seconds)
which was premiered in 1952. There is also Robert Rauschen-
berg White Painting which I think is very comparable. As you
know, Four Minutes, Thirty-Three Seconds is all about no playing,
so there is absolute silence with musical instruments them-
selves. That is what the composition consists of.

There is a book published about Four Minutes, Thirty-
Three Seconds. Apparently, at Maverick Hall where the premier
performance was held, on the Hudson River, you can see that
quote. Cage had people listen to the environment in the same
landscape as the Hudson River painters. What Cage wanted
the audience to do was actually to pay attention and to notice
the landscape that they are surrounded by.

Then you have Murray Schafer who coined the phrase
“soundscape” and who looked at Canada and the entire world
with this very interesting thing that is a “hum.” The hum
can change notes from G to B depending on where you are
in the world. He also visited different villages to look at
the relationship between sound and space. While you move
around, you can see these different codes that can be heard,
and the same thing applies to the cities where you have dif-
ferent times, content, and a different resonance depending on
the architectural space.

One very skillful artist was Akio Suzuki. He used to live in
Berlin and walked around in the city and listened to its sounds.

This shows you the cover of Songlines by Bruce Chatwin,
an English writer who walked in Australia and learned the
myths from the aborigines. This is a very famous aboriginal
painting about the dreams.

There is a short documentary which describes how the
country of Australia is filled with a song of the first Aus-
tralians. The entire continent is a network of songlines or
dreaming tracks. Songs can be shared by clans who each have
a verse. A clan will sing its part and then meet the next clan
who will continue the journey of song.

-Video Showing-

You look at something and you put a name to it. Then
each tribe would have their own territory and then mark their
own territories. It is not creating a fence, however. Through
those songs they are able to put the limits on the space. What
Chatwin, Smithson and Long did was to render the journey
into a work. It could be a novel or photographs, and that
becomes a record. These are people who do the same thing.
Aborigines are also similar to those other songlines.

Do we talk about deterritorialization through Gilles
Deleuze? This is the word that he coined. I think this also
linked to what we were discussing earlier.

Zero Time —“Unmeasured Time.”

In music, as we look at Cage’s scores, you have the scores,
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music, and you have the futurists around 1912 or so, the noise
had come into the space. Noise was not looking for beauty or
beat, and was not something that is controlling but rather it
is of open format. They are the trial or works that are going
through trial.

This is Pierre Lévy, a French scholar. He wrote, “Using
computers, it is similar to making some artistic work.” In the
1980s, he wrote that you create one system and from there
different variations, all copies, and every imaginable imitation
arises. Those are some of the possibilities. Later, I will talk
about possibility and virtue.

Cage points out in his speech that, rather than a com-
puter being controlled by humans, based on the natural work,
every time you can do something different would be the best
way to program these computers. A computer should accom-
plish something unique each time. It is being used similar to
slavery. Do not use the machine as a slave, but rather give it
the freedom to be unique. Cage talks about his production.

The key word would be contingency. Contingency can be
translated in Japanese as what we have here. As we said, con-
tingency ties to the virtual world of Pierre Lévy and the possi-
bility of virtual difference. Possibility is several options in one.
However, virtual means something coming from outside that
is unexpected and cannot be imagined in an event or be known
beforehand. Possibility is instance. We say instance (pronounce:
Estis) in French, but through virtual, the event arises. Some-
times you can be surprised but still there is no intent there.

In 1987, the Europeras opera was made in a collage. At
that time, Cage said, “We always wanted to get away from
harmony, and we finally reached a new harmony without rules
and that is based on noise as the harmony.” In other words, the
logic continues to evolve and tonality, atonality, pantonality
come around as a composer to change his logic.

The issue is to take away control. How far do you want to

control, and how much can you involve yourself with nature,
culture and different music? Already, many different types of
music exist and will be created going forward. You try to cre-
ate something, a new world of music. One of the conditions is
returning to zero time. Zero time means “unmeasured time.”
It is the definition.
Christophe Charles | Born in Marseille, France in 1964, Chris-
tophe Charles works with found sounds, and makes composi-
tions using computer programs, insisting on the autonomy
of each sound and the absence of hierarchical structure. Cur-
rently professor at Musashino Art University (Tokyo), he has
released music and on several compilations.

Session2 Paper3 ‘

Uncovering / Walking
Keijiro Suga

Uncovering. Taking away the cover from what is covered and
exposing it to light and wind. What is covered is the sand,
land, the water. The human city has cut off the world of the
underground and the surface with asphalt and concrete and has
segregated the water. The pavement serves the transportation
and facilitates the management of goods as well as all people.
But what about life? Even if you try to flow water through the
waterway, there is no room for beauty, no place for life.
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There must have been many people who remember 50
years ago. There used to be plenty of land that was empty and
unpaved roads in Tokyo, whereas the lands started to be cov-
ered slowly. There used to be many rivers that were flowing,
even though they were mixed with dirt and contamination.
But they started to be covered by the bloodless artifacts. The
flow of land, water, fire, and wind was retained and the city
antagonizes against life.

The activity by the worms has been likened to the
activity of creating a mountain by Charles Darwin. They are
the ones who created land. Without the worms, we would not
have had life as it is. But their activities are strictly restricted
under the cities which are paved. The moles are dead. Even
snakes and lizards cannot leave.

Where water flows, trees and grass grow. Fish live and
birds gather. But against that flow, when the right is deprived
against being in touch with fresh wind and sunshine, there
will be a very limited life. But life goes beyond our imagina-
tion. Regardless of the environment, something would sut-
vive. But what we are familiar with; the type of land that will
welcome us a member of the community. The kind that will
have many mammals and birds will continue to be lost unless
there is self-restrained and a change in the consciousness or
awareness of people.

This morning I was walking through Kanda Ogawa-
machi. This used to be called former Takajocho was the town
name. We saw small animals and eagles, and then there was
the hunting and there was the landscape that supported.
Hibiya also was an ocean. Before, of course, we had various
plantations and you had many lives living in that area. If you
go beyond Edo; 1000, 2000 years ago, if you think about what
used to happen here, but we paved it and we put coins and
products. What are we trying to do to this land?

I would like to propose uncovering; taking out the cover
from certain parts of the city and security circulation of ele-
ments. We are humans. We should insist on the right to tread
on soil. We want to tread on the ashes and the true soil. Let us
recreated forests and reduce the pavement to less than 60% of
what we have today. Let us expose the soil and the plantation.
Let us plant trees, different plantation, and recreate forests.

In a village by the Pueblo Indians, there are certain holy
spots. Children when they play, they are recommended to
tread on those holy spots, which means it could be a power
for these children. The more you step on it, the power of the
land is increased and then stepping on it is a form of prayer.
We paved everything with artificial artifacts. We need to go
back and find what used to be here. Create a small forest and
then wander around there and tread on those soils. Let us live
like that. Then Tokyo will be able to regain what was lost;
the holy sense, and the necessary awakening of our awareness
towards the circulation of life.

Walking.
(Translated by the author)

The sea comes landing, to the shore,

The waves stand up and come walking, to the shore,

I touch a volcanic bomb in the rock beaten by the waves,

And I, too, walk on the shore, following somebody from the past.
I walk, accompanied by several ghosts,

Listening to the gay songs of the seagulls (that we call “sea cats”
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in Japanese).

Exposed to the strong wind,

Basking in the bright light,

In an unknowable afternoon at the beginning of this autumn,
Heading towards a northern village,

Heading towards the village of the wordless Shark,

On the coast where a vast grassland spreads out,

Against gravity,

Against time.

The heath bushes are dancing as if they were burning.

The sun keeps spinning and turns the world into a negative.

Autumn comes walking, with the infallible feet of the wind,
Through the shallow marshland, through the narrow open-
ings of the tall silver grass.

We, too, are walking, speechless

With the intention of welcoming this autumn that has come
too early.

Walking on this narrow wooden boardwalk, we see the shapes
of the faraway mountains.

In the shade of the tall silver grass, dragonflies with cheerful
knowledge dance wildly.

Hiding in the shades are the living of what past periods?

Did you break ice here?

Did you burn stones here?

Under the orange sun of which season, and under what kind
of rain clouds?

Did you sing songs?

Did you play the pipes and strings?

Did you capture flocking birds?

My ears cannot reach the old melodies buried under the silver grass
But there’s no need to give up your hope that’s humming like clouds.
I am addressing all of you.

How did it give birth to itself?

What traces of growth does it retain?

The forest, ultimately, is the color of water.

It’s the color of clouds, the color of granite,

The color of rain and snow, the color of rotten leaves.

Floating like an island on an enormous amount of water,

This forest, in this land, is gently swaying.

It’s the color of mist, the color of ice needles.

From all the colors of water

As if following the musical scale of nature

Green of all hues grow.

Along with the breaths and vibrations of chlorophyll

The latent greens sharpen themselves like the tails of rays.
They bloom, they flutter, they go mad,

What movement from that process could be registered by na-
ture’s gramophone?

Look, this vine is exactly isomorphic with my hair’s whorl,
Strongly dancing the spiral of life, like a seashell.

Keijiro Suga | Born in 1958, Keijiro Suga is professor of con-
tent criticism and visual culture in the graduate program of
Digital Content Studies, Meiji University. As a critic, he has
extensively written on Caribbean literature, Chicano litera-
ture, American Indian literature, and other world literatures.
In 2011, he was awarded the Yomiuri Prize for Literature
for his travel essay Transversal Journeys. He is internationally
recognized as a poet and gave a public reading in Slovenia,
Serbia, and other countries.
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Session 3
From Walking to Architecture
— the Dynamism of Boundary

| Session3 Paperd |

Walkscapes:

Walking as an Aesthetic Practice
Francesco Careri

I start with this. Let me explain about the group with which I'm
involved. Stalker is a collective workshop of artists, architects,
landscapers and so on that started in 1995, and I am one of the
founders of Stalker. Now, we are still working together after
almost 20 years.

The name Stalker comes from the movie by Tarkovsky, a
Russian director that talks about a strange place where prob-
ably extraterrestrials arrived and then nature started to trans-
form in another way. The Stalker is somebody who knows
how to get inside the strange and new territory that is not yet
mapped. He goes there with two other persons. One is a poet
and another is a physician. He brings with him two forms
of knowledge: art and science. This Stalker, we can see him
like a sort of religious person, or somebody that is able to do
the ritual to get inside and has a strategy of walking inside a
moving landscape. The title of the conference is the subtitle
of my book. The title of my book is Walkscapes and is an anal-
ogy of the word that I invented. That is, a landscape made by
walking, created by walking.

Relationship between Architecture and Nomadism

To go to our first question, it was not architectural or walking,
but more the relationship between architecture and nomadism.
I prefer to stay in the dark, and not in the light. I am Italian,
so I have to move; I have to be more informal. The question
at the beginning when I started, when I was in the university
as a student, I loved the nomadic way of living. I always try to
understand the relationship between architecture and nomad-
ism, because normally we say that those terms are in contrast,
that architecture came after nomadism, and that the nomads
are anti-architects. But what I want to try to explain today is
that this is not really true. It is more ambiguous. For me, I have
studied the beginning of the history of that, and I think that
the nomads create architecture, have invented the architecture,
and not the settled people. There is a story that architecture
starts once we decided to go somewhere and stay and start agri-
culture, etc., but it is not completely true.

This is the first trace of the humanity, of the human being
presence in the world. It is a path made almost four million year
ago. Maybe, it was not really a man, it was more a monkey, some-
thing between a man and a monkey, Awustralopithecus, in Africa.

Let us try to visualize this now, four million years ago. If
we start here four million years ago, we were nomads. We were
erratic. Two million years ago, we were erratic, nomads, erratic.
When we look one million, or 500,000 years ago, during this
time, our brain was growing, so how do we experience this
space and what we have learned here. We arrive here, and we
have settled in one centimeter of our history. We are nomads,
nomads, nomads, and then we are settled.
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My question is, is it really true that we invented archi-
tecture here? It has no sense. What was architecture there?
Probably, there was another kind of architecture, and so what
I want to try to explain this.

These are menhir, and we say that we started to build the
landscape and architecture with this stone. This stone appeared
around 10,000 years ago, in the same period that we decided to
settle. We have menhirs everywhere in the world. They appear
at the same moment in all the history of humanity. We can say
that this is the moment when, in this stone, there is architec-
ture, there is painting, and there is sculpture.

Then, we have the Totem, this sculpture like the Divin-
ity Sculpture, and we have the Column, but here is just a stone
that was in the earth in the horizontal natural way. We just
placed it vertically. It was horizontal, it was normal, and verti-
cal is an artificial position. This act is the first architectural act
of humanity. I do not know if it is architecture; probably was
sculpture. My personal definition of architecture is that it is a
symbolic transformation of landscape. It could be material, but
it could be also immaterial. I think that during this line of our
history, it was immaterial architecture.

Yes, this is the largest menhir in existence. It is 23 meters
long. It is 3,000 kilos. The researchers supposed it took 3,000
people to move it and to stand it up vertically. At that time,
around 7,000 years ago, 3,000 people was a megalopolis. There
was not a village that could do that. It was probably put in
a place where many people arrived in a crossing place where
many populations went.

What I think is that this is the same period when the
villages grew, but I think this is made by nomadic people, and
not people coming from the villages. It was more something
that has to do with landscape than with inside village. This
was to mark a place where different people can arrive or where
different people normally pass through.

What nomadic people did is also immaterial architecture,
because going to the country, they gave the name to the land-
scape. They created geography. With the act of naming, they
created our space. Without building anything, just passing and
saying something, recognizing, I do not know, the mountain or
the horses, the lakes, and the ants.

This is what we were talking about this morning, the
Australian Aborigine, and the book, The Songlines by Bruce
Chatwin. Bruce Chatwin uses this word “walkabout.” It is
a sort of walking on, “about” is more ambiguous also; it is
walking around. This picture shows what we have seen in the
video of Charles. It is a region where the path of songlines has
been named. This shows very well how this act of Aboriginals
giving names has created the landscape.

History of Cain and Abel

Let us try to go there in this moment of separation between
nomads and settlers. In my culture, in Jewish and Christian
culture, the Bible explains this separation with the history of
Cain and Abel. Cain was an agriculturist, and Abel was a shep-
herd. Cain has to stay in the same place to do agriculture and to
work there, and he did not move a lot. In contrast, Abel was in
another space, more large. He knew all the other populations.
He knew how to build relationships with others, but he had a
problem that he had to pass. Probably Cain built a fence around
his agricultural field. He did not want to let Abel pass. They
fight, and Cain killed Abel. This problem that we the settlers
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have with the nomadic stays there. The Bible put this on the
third page. It is not on page 50 or 110. They start with this
history, because here started a lot of problems, and this is the
first homicide in the history.

This is the first fratricide, or brother-cide. It is interest-
ing that, in the Bible, after some lines, God says, “Now you
have to go to wander, to get lost in the desert where Abel was
before,” so nomadism is seen as culpability. Cain says, “It is Er-
rare, is not error.” Cain says to God, “But if I have to get lost
in the territory, probably, I will meet somebody and somebody
will kill me.” He is afraid to meet somebody else, to meet the
others, and God says, “Do not worry. I will give you a sign, and
with this sign, you will pass through the others.”

And I think that this sign is “kz.” The first time that Cain
meets somebody else, the other, he killed him. It was his broth-
er. Now, God is afraid, he wants humanity to grow, and so he
explained to Cain how to go and face to the other and without
arms, like you do when police arrive and you put your hands
up, but it is also a way to go to the other.

The ‘ka’ is the symbol of the eternal wandering. We
know that the Egyptians put it in the head of the pharaoh.
It was also a way to talk with the gods and to have the spirit
to be the pharaoh. We found those signs everywhere in every
culture. I do not know if in Japan it exists, maybe something
to say “encounter,” or “meeting.” I do not know, maybe it ex-
ists, but it is one of the ancient symbols of humanity.

And, this is one of the first landscape architectures we did.
It is land art made in the seventh millennium before Christ in
Brittany, France. The name is Carnac the raising of %, and Cain.

The same name we find in Karnak in Egypt and the same
structure, so a line of menhirs, but it is an interior space but it
is the same place. Sigfried Giedion, who is one of the founders
of criticism in architecture, said that this is the most monu-
mental place conceived only for passage. It is not a place to stay.
It is a place to walk. He said that this temple was dedicated to
the ‘ka,” and that is the first architecture in stone we have in all
humanity. Here also we can see a relationship between wander-
ing, nomadism, getting lost, and architecture.

In art, this is easier to understand, maybe. The first that
did art without object are Dada, the Dadaists. The Dadaists
organized a visit. This is interesting about the question about
promenade and walking. They decided to call this a visit, and
then there are other important terms to use.

They decided to do a visit in the église of Saint Julien-le-
Pauvre, a church. It was an abandoned church in the center of
Paris. They decided to go there together. They explained what
kind of place it is. It is a terrain vague. I have not put in Eng-
lish because in English, it is “wasteland.” I think terrain vague
is more ambiguous, it is more vague. This is, I think, the first
interesting work of public art because nowadays too, if you ask
to an artist to do a work of public art, they go to a place and
they put an object; a sculpture, or a series of sculptures. Maybe
if he is more creative, he takes something, and he puts it inside
the museum maybe like Duchamp did with Azr of Paris. It is
a decontextualization of the place, but I think what they did is
more important. They did nothing.

They just went there, and they took this picture without
moving objects, or without creating objects. What is interest-
ing, what is symbolic in a way, is the question of why this is
architecture. I think this is architecture because they said, “We
are there. With our presence, we want to signify this place. We
are there to talk about this space, to talk about the banality of
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this place. We are in Paris, and we are in Paris at the age of Tour
Eiffel, Borchardts, Baudelaire, and fantastic Paris etc., of the
Flianeur.” They decided to do nothing, just the readymade of a
place. The place has been readymade.

Then, the same group trespasses in surrealism. It is the
same group that decided to take another name, with another
history, with another walk, but I do not want to explain the
walk. I want to show you this book, because to me it is impor-
tant. There is a moment when they talk about deambulation of
that time. It is not a visit, but deambulation. This is the term
the surrealists used. They say that they atrived by night to a
hill, to a park, to the Le Parc des Buttes Chaumont in Paris,
and they said, “Here is hidden the unconscious of the city.”
This is the first time that somebody said that there exists an
unconsciousness of the city; that there are places that are not
planned by architects, urbanists, administrations, etc. There is
something that grows by itself, spontaneously.

What happened afterwards? If the city has an unconscious,
we have to invent science to study this unconscious; to get
inside this black part of the brain of the city in a way, so they
invented psychogeography. They are the situationists. We arrive
at the situationist movement in the 1950s in Paris. The term
psychogeography was invented by Breton. That was one of the
men we see in the picture of Dada. It is interesting how Breton
explained psychogeography. We normally think it is a strange
word sounding too intellectual and philosophical.

But Breton said that everybody can do a psychogeographi-
cal map of the street where he lives. You can draw in black the
place where you do not feel good, in white the place where
you feel good, and in gray, where these sentiments sometimes
change. This is another psychogeographical map.

Rome Seen by the Point of View as Nomads

So, I will now just go to Stalker which I mentioned in the be-
ginning. This is the map of Rome that we have walked for
five days and nights. You see we have painted it like a sort of
planisphere that showed that Rome is more an archipelago of
islands and seas. There are many seas. There is water. The water,
the blue, is the empty spaces; then there is the ferrain vague, the
agricultural field that we have inside Rome, the cemeteries,
the railways, the rivers. There is a sort of urban amnesty in our
mental map, because we think that the city is dense and full,
but if you perceive the city with your body, you discover that it
is emptier than you think.

So, we have decided to just put our point of view in the
empty space. The city has always been described as standing
inside the island, inside the city, the axis, the monuments;
all the history of the city we know has been right inside
the island. But what would happen if we put our point of
view out and if we do this point of view as nomads? You
have seen in which way we were there. It was not at all pos-
sible to do it with a car. We have been in private spaces by
climbing. We have lived in places where we really have not
the right to stay. We never walked on the asphalt or the
sidewalk, never. We were always in another place where
normally nobody goes.

Those are some pictures that remind us of the waves
and the islands. Here are all the groups of Stalker at that
time. This is Rome, and this is how to access this place.
This is to show that what we discovered, once you have
trespassed, you find another hidden system of paths created
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by the people who live there and who are nomads in a way,
but of course they are homeless. They use this territory. If
there are paths, they are there because somebody uses them.
Following them, you can do all the periphery of Rome, and
not only the periphery, and go everywhere. You can use the
micro-infrastructure of the territory.

Those are the settlements. This is in Rome, it is not
Africa. There are 10,000 people living in this way. These are
the Roma people, the gypsies, the nomads. Now there are
thousands of nomads that live in this way in Rome.

What is the government doing? They are building these
concentration camps for nomads. This is a place that is 20
kilometers from Rome. It has been built by an ex-communist
mayor, and then when the new fascist mayor arrived, he said,
“Oh, what a wonderful place. I want to do something better.”
Now they have a put a field of eight meters with 54 televi-
sion cameras around, hearing and spying, and they give them
a card to get in and get out with a code bar that has every-
thing of their lives; the life of their child, if the child goes
to school, etc.; it is a system of total surveillance. They can
go out only from six in the morning to midnight. If you ar-
rive after that, you have to sleep in the car, and those people
did nothing illegal. At this moment in Italy, this is the most
important problem we have. This is what is happening in
Europe today with the others, with the nomads, the people
that Cain was afraid to meet.

We did a lot of this work in Milan, Naples, Berlin, Paris,

New York, South America, and Chile because we have walked
as Stalker for years and years.
Francesco Careri | Born in 1966, Francesco Careri is architect
and Research Professor in the DIPSU — Dipartimento di Studi
Urbani of the University of Roma Tre. Since 1995 he is a found-
ing member of the Stalker/Osservatorio Nomade urban art
workshop. He is working on the informal urban settlements, in
particular in Rome with critics and proposals about the living
conditions of the Roma People.

| Session3 PaperS |

Drawing Lines with Moving Experiences
Hajime Ishikawa

Because of my job, I like maps. I spend a lot of time looking
at maps. On the other hand, I like moving around, going on
trips, and I wanted to link maps with my movement. That is
how I came to encounter GPS receivers. I have been carrying
around a GPS device. Whenever I go out, I have a GPS. I even
return home if I happen to forget it. I have a GPS at all times,
and by projecting it on a map, I have been able to visualize
something that I want to discuss.

GPS Log Life: Making Daily Life Fieldwork

GPS means Global Positioning System. It is in reference to
the system itself, not the receiver. Originally, it was military
technology by the US. In the past, it was not very useful. It
was only in the 21st century that Americans started to allow
the use for both private and public. Therefore, it became
possible to accurately record the positioning. There have

International Convention for Media Arts 2014  Time Walker: Media and Memory in a Mobile Society



been various activities including art that uses GPS. After a
certain interval, the current location, in some models even
the altitude, as well as the time, is recorded a text. The data
itself is very light, but on a digital map, it can be read out,
and there are various ways of mapping.

This slide shows the route from home to work on my log
for a single day. I am a company worker, so I am just going
to work to the office and coming back home. By carrying this
GPS receiver, I can turn my daily life into fieldwork.

This is when we went skiing. If you take a GPS receiver
going skiing, then you start wondering what is happening on
with the slopes that you have not been to. This was 2010. My
children were still very young, so we were in the family area.
We did not cover many of the slopes. The following year, the
children improved, so we could all go to a higher altitude,
and we spent most of our time on the longer slopes. The
lines of the GPS itself are not very strong but by adding the
signals of time the lines become stronger and it is possible to
cover a wider area.

I am a member of the PTA softball team, and that is how
we obtained this log. This is how we were practicing. And
this is the game that we won. You can see that we have been
going around the bases. We stopped at second base. And you
can see how we lost. So, we spent more time on defense.

Record of Space, Time, and Speed to Move

This is the record of tracking for 10 years, and if you map it, the
lines become thicker where we move more because on the GPS
there is an error of a few meters. You can never draw the same
line. There are always some lines that are shifted. The courses
that are often taken tend to be recorded in thick lines, and then
you can tell what sort of life you are leading, especially after
several years. You can record the attitude as well.

This log is of the Yamanote line and Chuo line. As you
can see, the Chuo line is so straight. As compared to the other
lines, it is very different.

The Inokashira line, right before Shibuya, it goes under-
ground, and the GPS signal is interrupted, so the log disappears.

Having a GPS receiver and recording has had an impact
on my movement. I did not want to go underground. I always
wanted to be on the surface, but after looking at the accumu-
lation of lines, the interruption of these signals is in contrast
to the characteristic of that particular city, and after a decade
or so, I have been able to allow for this.

The range can be increased to 500 kilometers now, and
then you could even record for planes, and you can look at the
stations. It is a matter of course, but if you think about it, I
was surprised that you are moving on a train and then you stop
at every station, and that becomes very clear, especially when
you compare the railway with buses, automobiles, or walking.

What is interesting is that this route is by bus, and I
transferred to a train at the station. As such, every time there
is a change in transportation mode, it is necessary to walk.
One mode of transportation runs at 30 kilometers per hour,
and another at 100 kilometers per hour, and in between the
two, there is an interval which occurs in the cities.

At night, I have been differentiating by color. This is the
route for the late-night bus. The difference in the lane head-
ing towards the city center and going to the suburbs can be
contrasted. In the morning, I usually go straight to the office,
whereas on the way back returning home, I usually walk. It is
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more like wandering around instead of just walking.

The more recent route is in a lighter color, and the speed
is depicted by the lines in different thicknesses. What you can
see here is that the slower it is, or if it is stopped, you can say
that you have more involvement with that particular part or
place. Then you can tell where you spend most of your time
on the map.

What | Understood from Cat Log

This is the cat that we have as pet. It was a stray cat, and it set-
tled down at our place, and we could not just keep it inside the
house. It is not supposed to be a concentration camp. The cat
tends to be asleep all day, but we could never find out where it
was during the day.

Nowadays, you can have these very compact GPS receiv-
ers. We have mounted it on the cat, and the results turned out
to be quite surprising.

Within a radius of only a couple of kilometers, the cat
was wandering around at very high speed. Its favorite places are
visited often, or sometimes it is wandering around its different
territories. That log that changed the way we saw our cat. And
we also mounted a compact video on the cat, and obviously, it
will go to other people’s gardens. At a height of one meter or
so, there is not really anything that would stop her movement.

We learned that she was photographed by someone in the
neighborhood. And she would go to other people’s garages.
And I found out that she was much more popular than I myself
am. I only briefly speak to my neighbors, whereas she would
spend more time with others. She did not mind visiting other
people’s gardens.

The cat log and my personal log can be superimposed.
There was a very sharp contrast. For the cat, what we refer to as
shortcuts turned out to be the proper route. Regardless of the
roads or the pathways, it became very clear that the cat could
go anywhere.

And we could superimpose the GPS on other parts
that have been masked black. The local area, I have seen and
thought I knew in great detail, but I had noticed I actually
experienced only lines, only where it is visible, and where
walking was allowed. There were many places which I would
never visit whereas the cat has been there very often.

The speed is translated into these lines, and it becomes
something like calligraphy. You will notice that there is a
whitening of the log as if I had become a homeless person who
is just wandering around the city. During the past 10 years, I
have made several attempts as such. There is an artist called
Jeremy Woods in England who has been my inspiration.

You can see that this looks like a duck at an island com-
ing to drink water at Tama River. This is Hikarigaoka New
Town drawn as a picture of a pig. This is the pig of Hika-
rigaoka and you can see Mount Fuji. This is a relatively re-
cent drawing of a Magome horse. I am getting better, so the
size becomes smaller. It is easier for me to pattern the paths.
Drawing a bigger picture allows you to draw whatever pic-
tured. When drawing a small picture, you have to dive more
closely into the map. I have never gone beyond this. This was
my best drawing. These are the all the works that I have done
so far. This drawing shows the thickness and the calligraphy
gives an expression of an elephant.

Well, mingling with the city and how I move and learn
about the typography, the outlines of the place, about the
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infrastructure and the structure, that is something you can-
not set out to do. You get this sense after doing it for five to
10 years. It is only recently that I have become able to talk
about how you can read these activities and how you can un-
derstand them.

Hajime Ishikawa | Born in Kyoto in 1964, Hajime Ishi-
kawa is currently a project leader of the Design Department
at Landscape Design Inc. His major publications include
Land Scale Book published by LIXIL Publishing, 2012. He
was awarded the Writing Award of Architectural Institute
Award 2013 and the 38th Kon Wajiro Award.

| General Session ‘

Time Walker:

Journey of Image through Space and Time
Chihiro Minato / Gozo Yoshimasu / Ryoko Aoki

Minato This is the final session. We began last evening
with Session 1, this morning we picked it up there, and we
have just had the third session. We started from media art and
went on to look at architecture, poetry, and also a discussion
of the city. We have been trying to cross different genres, and
I think that the presentations all gave us relationships and
links like the flows of water that Mr. Yamakawa was talking
about yesterday. If I could borrow that example, you have the
presence of flow, which is now being forgotten, and which is
no longer visible. But I think we gradually are discovering
what links us together.

Yesterday, when we heard from Mr. Aoyagi, the Com-
missioner for Cultural Affairs, he spoke about what would
have happened if Matsuo Basho had had a GPS system that
could be used in those days. It was very radical. At the same
time, it is something that I thought of when I just saw Mr.
Ishikawa’s presentation. It is not an illusion or dream. It is
real. You actually have a cat that is taking his own, or her
own, in this case, narrow route.

Now, we are going to be looking at Timewalker, which
is the overall theme. This is going to be about the journey of
images through space and time. We are going to be looking
at what we had in our past presentations to think about how
we can actually walk in a way that transcends time and space.
For that purpose, we have Gozo Yoshimasu the poet, and Noh
actor Ryoko Aoki. I would like to begin by inviting Ryoko
Aoki to speak.

The Spirit of Zeami in Modern

Aoki I am a graduate of the Tokyo National University
of Arts. I majored in Noh Theater, and I take the shite, which
is the main role. Now I am trying to link Noh together with
contemporary music.

About 650 years ago Noh is said to have been perfected
by the father and son Noh actors Kan’ami and Zeami. It has
continued to change through the years, but it is still being
practiced today. Noh is characterized by a very distinctive
gliding walk or a step. It is often described as an art that fo-
cuses on the action of walking.

There are many things I could talk about, but I would
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just like to quote from Zeami himself. He spoke about the
importance of not staying in one particular place or state. This
is from the Fushi Kaden, which the essence of the fundamental
principles of Noh. In the separate special teachings which
were not written down but were only handed down through
being transmitted as instructions, it really summarized how
Zeami was very responsive to what the audiences liked. He
was very flexible. He was also very willing to innovate and
take in new things.

An example of what I have been doing is something
slightly irreverent, I know, but I have been working to bring
Noh and contemporary music together. The reason I do this
sort of thing is because, today, for us I think it is important to
think about what values Noh can present to us, and also about
contemporary music. For example this Media Arts Convention
was organized by the Agency for Cultural Affairs.

It is possible now to stay at home and look up anything
on Google. You can use the Wii to exercise, even. You do not
have to go outside. At the same time, you have Noh, which
is very much an analog art form. I think it is important if we
think about what this means and implies. In Japan we have
the outstanding traditions of Noh, Kabuki, and of Bunraku,
which we should be very proud of. However, after the Meiji
Restoration and the period of modernization, the Japanese
have tended to think about protecting their traditional
heritage, which also means that, while we do still have crea-
tion of new work, the new creativity is focusing really on
contemporary drama and contemporary dance. It is very rare
to find new creation going on in the field of traditional per-
forming arts, which is a paradox facing what Zeami thought
was important.

However, when you go to Europe, you have outstanding
tradition, but they always seem to be involved and engaged in
trying to innovate. For example, you have classical music, you
have Bach, you have Beethoven, and you have extremely cut-
ting-edge avant-garde contemporary music. There is also opera
and drama where you have new interpretations that bring new
life to old classics to which people are accustomed. This can
make seeing them completely different. We see this happen-
ing and they also believe it is important that this continues to
be done. However, in Japan, the traditional is maintained as it
is. It is very difficult to find examples of how the classics have
been reinterpreted and given new shape.

However, back in the 1960s and 70s, Kanze Hisao was
known for his collaborations with other fields. This is Hisao
Kanze, by the way, and I think in the field of drama he worked
together with Tadashi Suzuki, who is a very famous theater
director. This example is very particularly famous. Looking at
Peter Brook and also Robert Wilson who are giants in contem-
porary theater, they were inspired by Noh in order to create
new work that I think people are very familiar with.

There are many such examples in the field of perform-
ing arts, but of course drama is also part of the performing
arts. At the same time we have to remember that performing
arts are also music and dance. For example the hayashi, as
you call the Noh musicians, are the musicians who accompa-
ny the Noh performances. Also, I am a shitekata, who would
take the main role. We have to dance and also sing. The
hayashi have to vocalize; they have to be the main singer, and
also act as a chorus.

What I am saying is that music is a very important part
of Noh. Hisao Kanze, of course, collaborated in the 1960s
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and 1970s with people in the music field such as Takemitsu,
Yuasa, and also Ichiyanagi, contemporary composers. However,
the following generations have not really been that active.

However, when we think about collaboration, there are
quite a few examples of contemporary music that have been
created for traditional Japanese musical instruments, namely
the Koto, Shakuhachi, and Gagaku (ancient court music), and
the chants of monks have all had new work being created
for them. However, Noh has probably not been part of that.
There is no new contemporary music that has been created
and which has become part of the repertoire. This is why I
thought it would be interesting to see what would happen if
I worked together with contemporary music.

We have the text and the score that is the musical nota-
tion for Chikubushima. 1 would just like to demonstrate what
it sounds like. For those of you who can understand Japanese,
please just read it.

-The song Chikubushima is played.-

That is what it sounds like. Chikubushima, by the way, means
bamboo born on an island. The text shows you that there are
dots. The dots indicate the rhythm. They also indicate the
melody. It is quite different from Western music notation.

We are not asked to have any specific pitch that has
to be maintained. Up there at the top there is an indication
of jo, which means high or higher. It means go higher than
your normal range. However, it does not say which particular
note you should aim for. There is also a part that says sarari.
This just means just let it go naturally. There is no particular
rhythm, so it is very approximate. It does not give precise
instructions. If you are interested in the meaning of the piece,
the words mean that the lark is born from the bamboo forest
and it goes back in a hurry.

Now, I began doing this work with contemporary
music from 2008 onwards. It was an attempt to collaborate
with composers from different nationalities to work with
my voice. I commissioned work and I have also been able to
perform. I think I have gotten close to 40 pieces. However,
their system of music is totally different. The notation is so
different, so how to think about the turn, and the pitch, all
of these subjects are issues.

Noh Player to Stage the Opera in Spain

In October of last year I was able to perform Teatro Real in
Madrid. I was able to perform as La Malinche in The Conguest
of Mexico. Wolfgang Rihm is one of the most renowned com-
posers in post-war Germany. The piece was created by him.

The libretto is based on Antonin Artaud’s script. That is
Montezuma, and it focuses on the encounter between the final
king of the Aztecs and the Spanish General Cortés. They were
actually men, but in this opera there is soprano and a baritone,
and La Malinche was Cortés’s lover and interpreter. She is said
to have aided the Spanish conquest of Mexico.

I sometimes wonder why they decided to ask me to per-
form, but you see the role of La Malinche does not speak. She
interprets using her gestures. Maybe since I am a woman and
a Noh performer that is why they decided to ask me. In the
opera, the phrase of the androgynous, the feminine, and the
masculine is repeated 14 times. Cortés is masculine, Monte-
zuma is feminine, and I am neither. I am in-between.
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-The video of the story is shown. It is a vision realized by
Rihm with music and words, a synthesis of a number of
sources about The Conquest of Mexico.-

I feel that, in The Conquest of Mexico, the part that I was play-
ing was really a way for the director to utilize the inscruta-
bility, the difficulty of understanding the codes of Japanese
culture. La Malinche is an interpreter who uses her body, but
because the codes do not communicate, because the codes are
not understood, misunderstanding produces a misunderstand-
ing, creating the tragedy of the killing of Montezuma. Going
into a different culture, what used to communicate no longer
communicates. The codes that carry through in Japan can be
misunderstood or misread in the process of adaptation.
However, it is possible for a new art to be created, which
I think is interesting. In today’s Japan, unlike the days of
Zeami, people often say, “This is the orthodox tradition, this
is the unorthodox.” But outstanding art, I think, is always
accompanied by misunderstanding and misinterpretation. Be-
ing lost, losing your way, is connected to creativity, which is
a point made by Professor Minato. I think is very important
and I would like to continue to focus on that.
Minato Thank you, Aoki-san. I heard about the Madrid
performance. It is breathtaking. I have never seen this before.
It is an opera, but the fact that in the opera you have the role
of somebody who does not ever speak is surprising.

Aoki The role can be a dancer, or it can be somebody
else, but the basic point is that the codes should not be un-
derstood. If it is a regular dancer or regular actor, then people
will understand the gestures. However, from the European
perspective, my codes, my bodily movements cannot be easily
understood.
Minato You spoke about how you gestured in order to
do actor’s interpreter. What sort of instructions, or what sort
of direction did the theater director give you? Was this com-
pletely left to your own devices?

Aoki The director did not really have any misunder-
standings. I could understand what is going on. However,
the singers do not know about Noh, and then there is a ques-
tion of why a Japanese actor or Japanese person is there. I was
asked if I was a geisha girl when I went in my costume. It
was quite surprising.

Minato Also the fact that it was based on Artaud was
also important, because Artaud of course is very important
in terms of theater and he was very heavily influenced by
Noh. I would like to pick the topic up afterwards.

Descending into the Maimaizu Well

Yoshimasu What I brought is an example of the Maimaizu.
Maimaizu is a word meaning “snail.” They are shaped like a
cone, and there is one example found in a place called Hamu-
ra. You have examples of that in the suburbs on the outskirts
of Tokyo in places like Sayama. I do hope that I will have an
opportunity to be able to show this to you. It might be that
we will be going around and asking people for their com-
ments, but I was traveling in my imagination.
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But now with Ms. Aoki’s reference to Zeami, I was
reminded of the fact that Zeami was supposed to have dis-
pleased the ruler of Japan, the shogun, and was banished to
Sado Island when he was very old. He was old, he was being
banished, and he was punished, and placed far away from
the capital. But, he said, “How marvelous Sado looks.” T was
impressed and quite astonished when I realized how curious
he still was about things.

As Ms. Aoki said, and as people have been saying today,
probably the basis of art is that sense of being able to say,
“Hah! How marvelous something is.” I was also remember-
ing some of the haiku. There is another famous haiku poet
called Buson, who wrote about the spring rain. He was able
to see that a house that no longer had people living there
looked as if there was somebody was living there who had
lit a fire inside. He felt that the house itself looked happy
because it was no longer lonely and empty.

I thought about all of what prompted us to take ac-
tion. Perhaps we do not have enough time, but from 2006, I
started making films. The project is called gozoCine. I have
70 or so films of lengths between 12 and 15 minutes. There
is a mysterious format that I seem to be following. The Mai-
maizu well is in a place called Hane in a place called Hamura.
If you go to that station, then you are going to be able to see
that there is a very well preserved Maimaizu well which is
a snail type well, and which is right in front of the station.
When you turn the other way around and climb up out of
it, then you can see how it gradually becomes darker, and
then you can gradually see how there is no longer any sound.
Then, you feel as if there you can see the stars in the daytime.
Gradually you start imagining that you can hear only the
sounds or songs of birds.

I put that together and I also crossed the fact that this
was the starting point for dance. That was the start, but the
most important thing is, I think—and India maybe does
this, I do not know. When we did not have faucets, people,
usually women, fetched water and they would put a big
bucket on top of their head. One hand would be support-
ing it, and the facial expression changes as you go down the
slope. Once you get down to the bottom of the well and fill
up the jar, it gets heavy, and you put the jar back on top of
the head, and you revert back and go up the slope.

For so many difficult thousands of years, humans have
gone through that, especially in Okinawa and some other
islands. I took that into my imagination, and the struggles
involved with this work. Shinobu Orikuchi, an ethnologist,
made Tanka in Okinawa. The spiral well in the song Az the
Island Well is where we receive the water from the well.

Another format is in the place called Hamura. It is like
going near Kadena Air Base on Okinawa. Underneath Yokota
Air Base near Tokyo there is a spiral well, little bit distant
from there, but such a walk takes a long time. You go through
your dreams, not as long as maybe aborigine history, but you
go through your dream-like process of imagination, and we
think there may be a well underneath Yokota Base. Under
Kadena or Futenma bases there might be a spiral well.

Yoshimoto Takaaki, John Cage and Papers
This last March, I went to the book fair in Paris. While I was

there, I got the information that Takaaki Yoshimoto passed
away.He was a great poet. When he was aged 26 or 27, he
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was not intending to have the material read by anyone, but he
drew a line first in pencil. He drew a line and wrote his poems.
I counted 520 of them. They are very small letters; that is how
he wrote it down.

The green part is the Vers Veronese that Vincent van
Gogh liked. It is beyond being lost, I guess. What shall we
say? Letters are very interesting. A long time ago, sometimes
you would find calligraphy under the bridge where someone
had written it. People are now able to make such writings
on public things. We should do more of that.

As I said earlier, he did not write his work to have it
read by someone. He tried to put a veil over it as he wrote the
poem. The veil was his own lens; it was as if he was creating
his own lens. That is how he was working. If you are interest-
ed, please try it. After a year or so drawing the lines becomes
like you are doing the stone garden in Ryoanji Temple.

The point is we heard about John Cage. I love John
Cage and I heard from Takemitsu about the 400-letter boxes
John Cage liked to collect. In the 400 script style, in the red
part we put a little ceremonial type of paste onto that, and
then vertically we would put another sheet of paper on top,
and add some tags. Those small gestures are very important.
I copied Yoshimoto-san and drew the line.

You have these sorts of fortunetelling kind of things.
Of course, he is not going to actually study fortunetelling,
and I brought in John Cage’s drawing. It was drawn with
charcoal or something like a design pencil. When looking at
this, I hang it on the overhead projector and create footage.

Creativity of a journey: Basho also, I am sure, took paper
along, but today we would take this sort of GPS around. Re-
cently it is probably GPS, I guess, in today’s world. We have
to try not to lose against the cat.

Minato Talking about the score, earlier on Chikubu Island,
the one phrase I recalled is the phrase, “There are some dots.”

Aoki We call it hakase, it is professionally called the
dotted lines.

Minato It is similar to the dotted lines on Mr. Yoshimasu’s
paper dots. You have those dots, right, in-between?

Yoshimasu You may have experienced something from China,
or something like that dotted line that you would put on the
side you have to write how it is going to be pronounced. Hav-
ing print next to the Chinese character, obviously you can do
that on the computer as well similarly, but I love paper.

Noh Is an Art of Walking

— Representation of Sliding Feet
Minato Aoki-san said 650 years ago, there was the first
Noh theory, maybe. How was that transmitted or carried? We
can read that material in ordinary language today. Through
actual practice, the body language of those who perform Noh
is going to be rediscovered, I guess.

Aoki We do not know what happened 650 years ago.
There are scholarly studies that show that, while a Noh perfor-
mance today is 90 to 120 minutes long, 650 years ago it was
a half hour or so. We added some new repertoire in the Edo
period. It has been fixed to a certain style.
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Minato Another point that I like to raise is about Noh.
At the beginning, you said it is an art of walking slowly and
Noh theater in those days and today must be different when
you slide your feet, but they probably worked on a wooden
floor. But the architecture structure where you perform is
probably different. What about the factor of the physical

properties of the stage?

Aoki Right now, as we said, in Sado, there are a lot
of Noh theater stages, and the original one exists there.
The biggest difference is that since the Meiji period, Noh
stages are now indoors. Until then it was outdoors done
during the daytime. Similar to Sumo, it was outside with
a roof, but now it is indoors with fluorescent lights, which
is totally different. Also, about sliding one’s feet Zeami, I
do not recall exactly, but every time he was making pro-
motion and creating Noh stages, he had to make sure that
there was no nail sticking out. In today’s world, it would
never happen since we have clean floors, but in those days
they wanted to make sure. We do not think that sliding
feet could have happened like today. Maybe, then they slid
their feet since their performance was only half an hour,
but we cannot slide the feet slowly today because we have
60-minute performances.

The way one moves also changes. Even if we call it tradi-
tion, tradition also changes over time. From the Showa period
things have changed to today. Hisao Kanze read Zeami, and
what did he say? In the 1960s he said the worldwide trend
was toward the abstract, and then Noh was a subject of atten-
tion. Noh has a dramatic part and that part was focused on, so
Kanze was the one who actually was the symbol of that.
Minato You may be familiar with Mr. Yoshimasu’s script
and how the lines on the right hand side, showing how you
read the Chinese characters, and beside it again you have an-
other sign.

Yoshimasu We tried to fill in all the empty spaces, then the
spaces and the light that comes from the other side is very
strong. It is not a very weak signal. The more you fill the
space, the more light comes in through the space. It is very
scary; very scary. You can see a totally white light on the
other side. It is like a halo.
Minato On the stage, in photography, we saw similar
kinds of halo clouds, did we not, in the opera stage? Was
that just my imagination? Artaud was influenced by Noh. It
is one of the unique things, because it was inspired by spirit.
That is why he was very inspired by it.

Now, there are two types of Noh. Aoki-san, you dance
and perform as a Noh dancer to perform that spirit. To express
the spirit, what is it like when you actually do it?

Aoki In Noh Theater, the important thing is that it is
very hard to see the form or shape. You have a bridge on the
side of the Noh Stage. There is a curtain, and once that opens,
the performer comes in. First, it is as if they are coming from
heaven down to earth, and that is the bridge. That is the con-
cept coming from the heavenly into the worldly.

Then we have the hero and the side performer. The hero
is always on a journey, and then at the destination he meets
with ghosts. The monk, or somebody who serves god, is
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usually the one that meets up with the ghost. It is a simple
story. And then if you go to commonly known places, then
there are these people who are well known in that world,
and you talk about what happened. He says, actually I met
someone, and then he disappears. Maybe the person I was
talking to was a ghost, and you are praying in the daylight
is the same person, but the actual spirit who still wants to
be in this world comes back as a spirit.

When that happens, that Noh mask is very important.
We usually put on a mask to change character, but the person
who is on the side is the worldly person, so he does not wear
the mask, but the hero puts on the mask. It is an interesting
thing. I did not talk about it today, but it is all created for a
man to perform. Only when the man changes himself, he puts
on a mask if the man becomes a female ghost. The present
worldly man is presented as the man, and he does not have
to wear a mask. There is a ceremony that happens behind the
bridge against a mirror where you have this mask putting on
ceremony. If you put on the mask, then your vision is limited.
In both good and bad ways, you become introverted. Maybe
you can concentrate better with the mask.
Minato Yes, Yoshimasu-san was talking about androgyny
in relation to Shinobu Orikuchi. The Noh is the good as well
as the bad, which has been carried on by a masculine person.

Aoki Zeami was loved by Yoshimitsu. Coming back
to the opera, I was the neutral person. I thought it was quite
interesting, a hermaphrodite. But the Japanese did not like
me very much. “That is hard to imagine as a female. You
should have looked more masculine.” But, I am the sign
with the neutral, so I functioned as the neutral sign. I think
the neutrality came to a good level.

Chatonsky I have a question about Noh. I understand that
a step in Noh can transform the entire setting, because it
really is a step which crosses over 1,000 years. I was won-
dering about what sort of a story or background would
make it possible for such steps to be experienced when you
perform Noh.

Aoki That is exactly the point that I was not able to
refer to in my presentation. The suriashi, the distinctive
glide is what we refer to as hakobi. We never run. It is always
this gliding step. When you take one step forward, it can
indicate decision or joy, and if you step back, it can mean
sadness or disappointment. It is not just one step. It is also
part of the way in that you hold your body, the way in which
the body is positioned, and it also ties in with our earthly
experience. All this is seen as joy, sadness, or whatever. That
is for the distance.

When you have michiyuki where somebody is traveling
you have the shite that comes from the hashigakari that is
crossing other part of the stage. Then you have three steps,
and then the actor will face backwards, and then take three
steps again. It indicates that a certain distance has been
traveled, whether you talking about a journey that has been
undertaken by a character. The three steps refer to all travels
or voyages; whether you are traveling far away; whether you
are traveling close by; whether you are traveling by sea or by
river; or whatever. It is always traveled in those three steps,
which I think is interesting.
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To Find the Key to Another Space-Time

Floor “Time walker: Journey of Image through Space
and Time.” I would like to ask you a question about this overall
title. My question is to Professor Minato. When you talk about
space and time, you have both space and time. I think you
are talking about the fourth dimension. When you talk about
transcending that, are you talking about the need to escape or
transcend the contemporary? I was wondering about any actual
strategies that you might have for the immediate future.

Minato Well, with regard to immediate: that is what I
was responding to right now. You have something that is
always there, and which is latent. Then it is the issue of how
you extract that and how you actually take it out. That is
what we talk about when you have space and time.

Perhaps we have a different place where you have the key
to different space and time somewhere close to the commut-
ing route that you take every day. I think it comes from very
simple things, and I think we all became aware of that from
Mr. Yamakawa’s performance yesterday. You can just be like
a child; put your ear to a manhole. I know it must smell, but
you must be like a child. I think that is something that can be
immediate and real.

Do you know Tarahumara? I have seen a video of Tara-
humara tribe, which Artaud was influenced tremendously
by. For the Tarahumara, they simply form a circle and they
simply continued to walk. Their feet are off the ground,
but they just create a circle, and they keep on walking in a
circle. That is it. Nothing happens. It is about 40 minutes
long, and it was just that from beginning to end. As long as
I could record, I started feeling sleepy.

I think that that eternal circle where the Tarahumara In-
dians were walking together in the same circle actually made
me feel if it was a journey to eternity. In that circle, when you
have a difference of height, you can probably go down into
their well and you can draw water from the well. It goes back
to the time before people became people about four million
years ago; that most fundamental walk that we have taken is
probably to the water source to take water from the wells.

I think we have to see this now. Although there are two
takes, we will now see Take 1 of the Maimaizu Well.

-Video by Gozo Yoshimasu “Maimaizu Well” is shown-
Time Walker as an Experiment

Minato This is a convention, and usually there is the
Chairman’s summary, but this time we do not have any time
allotted for that. Since we have been discussing so many sub-
jects, and there are points of interest which have been shared,

why do we not try to open the floor for discussion and allow
the speakers to give us some comments or questions?

Suga Going back to what we were talking about, we
were constantly referring to landscape, but I think it has been
put in a very objective way. It seems as if you are always within
a landscape, but I feel as if one is alienated from the place.
Whereas with soundscape, you are always at the center and you
are emphasizing the sound itself, but what we are experiencing
is a sense of everything coming towards you at the same time,
and all your senses are being recruited. I am not sure who
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started to use this word, but “omniscape” is a word, perhaps,
that can best describe this sense of feeling of having all the sur-
roundings looking at oneself. That is what I am interested in.

As long as we live, it became very clear with Ishikawa
san’s wonderful presentation that we are going to create some-
thing. What is great about lines is that somebody else can
continue and extend a line. For instance, in your place, a cat
can travel, which has been quite inspirational and moving for
me. Somebody else creates a line, and then you can extend it.
That is perhaps the fundamental basic message contained in
this very simple movement of walking.

About the poetry, or rather texts that Mr.Yoshimasu
have written down on that paper, Professor Minato said it

Ishikawa

looked like a map, and then I realized that it is mapping. You
have the video camera, and you have the scales, which have
been changed. I personally happen to change the scale as I move
around every day where I can discover things. I think it really
resonates with that, and I was extremely struck by how I could
feel close to that and I could relate to it.

Yamakawa There is one thing that I felt quite strongly, and
that is the operating system (OS) that I am taking as a meta-
phor in this case. When you have a system like a thought
process, a sensation, an emotion in your mind, there is prob-
ably some sort of a system that allows us to function.

When I was learning the music done by the people, I
really felt that the melody is something that is different de-
pending on the nationality, or the people that it comes from.
Indians have a different take on that, or they respond in a
different way from how we would based on whatever country
you come from, or the background you come from. You do
not really know what is going to happen until you practice it
or put that into reality, because you commented on how the
actual notation was extremely ambiguous and vague.

However, there is probably a vision of the music which

is supposed to be generated. As notation it might be vague
and nonspecific, at the same time it does not have ambiguity
in what it aims for. There is something which is definitely the
goal, but it is untranslatable, which is why it is not expressed
in the actual notation. I was wondering about how practice is
the only thing that allows people to actually attain that skill.
There is this field which cannot be noted in terms of how it
can be put down, so there is an issue of whether Yoshimasu-
san’s words are translatable. Then you also have the interest-
ing encounter of people from different countries and different
parts of the world. Thank you.
Minato I do not intend to sum this up. I do not think it
is necessary to sum it up, but listening to the comments and
discussions we had since yesterday, particularly the last ses-
sion and the two performances, one thing that I thought very
strongly is that perhaps we are trying to escape from the con-
cept of the “contemporary.” We often talk about “contempo-
rary art,” for example, and we often talk about the present day
“contemporary.” They are interchangeable words or phrases.

However, in the world that surrounds us including Japan,
particularly following the earthquake three years ago, perhaps
we can no longer speak about the contemporary. I think every-
body is aware of that, but we do not actually say it. The fiction
of the contemporary and how we escape from that is something
that we do not know and we are still searching for that.
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On that note we would like to thank you for joining us.
We would like to thank you for attending the 2014 International
Media Arts Convention. In realizing this convention, we had tre-
mendous support from many different people. We would like to
express our thanks to the Agency for Cultural Affairs, of course,
and we also would like to express our thanks to the staff, the
people who made the visuals, and also the people who helped us
to transport ourselves instantaneously between two languages:
the interpreters, in other words. Once again, ladies and gentle-
men, thank you very much indeed and thank you once again to
all of you for joining us and for moving here; for being so mo-
bile, and to spare time on your very precious Saturday.

I do not really have words to express this or to share my
gratitude to all of you. However, I think that is part of what
we are going to be realizing, and what we are going to be
achieving following this through the various events that we
are going to be doing. Ladies and gentlemen, thank you once
again for joining us and thank you for being with us.

Gozo Yoshimasu | Born in 1939, Gozo Yoshimasu is a poet lead-
ing contemporary poetry in Japan. He began poetry readings at
the end of the 1960s, and, since then, he has performed poetry
reading around the world while continuing to publish poetry
that opened up the forefront of modern poetry. He started pro-
duction of original “road movies” with digital video cameras
in 2006. He published “Miracle gozoCineg,” a collaboration
of video and book in 2009. In 2013, he received the Cultural
Contribution Award from the Japanese Government.

Ryoko Aoki | Ryoko Aoki graduated from the Faculty of Music
at the Tokyo National University of Fine Art and Music with
coursework in Japanese Noh theatre (Kanze school). In October
2013, she made her debut at Teatro Real de Madrid as the
role of Malinche in Wolfgang Rihm’s opera “La Conquista de
México” She has organised her project “Noh x Contemporary
Music” to commission new pieces from 2010.

| Afterword |
Walking on the wild side
Chihiro Minato

The phrase “the first and last encounter in life” was expressed
by forerunners who acknowledged the value of one’s decision
of gathering at one designated place. As a director, I would
like to first express my sincere gratitude towards everyone who
took time out of the busy schedule and participated in this
convention. Since the theme of this convention was mobility,
it could be said that the act of going to the venue itself was the
implementation of this theme. Therefore, I would also like to
extend my deepest gratitude towards all the people, includ-
ing the staff members, for their effort of bringing this event to
fruition very smoothly.

I would also like to note that it was worthwhile to have a
workshop before the meeting. As I walked around the Imperi-
al Palace with the panelists, we were able to discover not only
about historical trail and characteristics of the landscape of
the district, but also the intriguing configuration of the city
of Tokyo. This whole process was reflected at a meeting by
showing the photographs, videos, and the location recorded
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by the GPS. Although it was a small attempt, it became once-
in-a-lifetime experience to perceive “mobility” as a theme,
especially when considering the relationship with the media. I
believe that by sharing the accomplishment of this fieldwork,
it became the stimulant for the next two days of the meeting.

Despite the fact that each of the panelists spent hours to
come all the way to Japan, all three panelists actively walked
around Tokyo without showing any fatigue, and were inspired
by the appearance of the city. As I walked around Daiba
with the three panelists the next morning, the Japanese word
“Utsuru” appeared in my mind. If I were to write this word
in Kanji character, it may express many different meanings.
For example, if I write “¥$4 (utsuru)”, it means transfer, but if
I write “5-3/ B3 (usurw)”, it will mean the act of creating an
image, and also, “#3(utsurn)” has the meaning of moving the
capital which bears the idea of city theory or politics. All hu-
man beings, as well as objects, leave behind an empty space
after relocation. Also, the city itself is transitory since it con-
sistently changes. These concepts made an impression that the
two locations were referring to one another.

However, this probably not only applies to the character-
istic of the city of Tokyo. The concept of “The Missing Place”
mentioned by Mr. Gregory Chatonsky in the first session, was
another theme that appeared from time to time throughout
the session.

We were able to have a discussion over diverse categories,
including Media art, architecture, music, poem, and Noh. If
there were to be something different from a normal workshop,
it may be that one was able to feel each other’s life or one’s atti-
tude towards life through individual work or research. In other
words, one was able to gradually see the essence of creation by
discussing about the act of moving and walking.

In the last session, Ms. Ryoko Aoki mentioned a quote
from Zeami. He spoke about the importance of not staying in
one particular place or state, but to become flexible. Ms. Aoki
referred to how Zeami was very sensitive to new expressions
and willing to take in new things, as this applies to herself as
a Noh actress. Motivated by that quote, Mr. Gozo Yoshimasu
referred to a line when Zeami was banished to Sado, “Oh, how
marvelous Sado looks”. Seeing the unknown place far away in
the rolling seas, the term “Oh” expresses Zeami’s sparkling
spirit at a very old age, as this also applies to Mr. Yoshimasu
himself as a poet.

Needless to say, the city we live in is the composite of
civilization after settling for ten thousand years. The urban
civilization today is a civilization of information technology
that is sustained by accurately performing a highly planned
program. In fact, the GPS system that precisely identifies var-
ious places by numbers is one of the fundamental technologies
for the information society. We live in that time-space but we
haven’t forgotten the importance of “not staying at one place”.
This convention, including the remarks of the two lecturers,
made us realize once again that there is a key to creation in
“The Missing Place”, and the mind of “being flexible” has
been carried on continuously beyond time, place, and culture.

Our bodies were shaped far back in the migratory period,
the body that had walked in the wilderness. That is probably
why we prefer to walk close to the wilderness. If we con-
sciously walk that way, there is no place more primitive than
a city. Let’s take a walk on the wild side, just like my favorite
song. Let’s take the melody and hope that we could meet each
other again in the near future.
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