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STOKOWSKI, HAMMOND 
AS AIDS FOR AEOLIAN 

NOTED MEN IN ORGAN FIELD 

Conductor of Philadelphia Orchestra 

and Inventor Engaged by 
Builder to Assist in 
Advancing Instrument. 

With the announcement that Leo- 
pold Stokowski and John Hays Ham- 
mond, Jr., are now associated with the 
Aeolian Company, the personnel of the 
Aeolian pipe organ department gains 

the services of two world-famous men 
who are attracted by the opportunity 
to aid in the advancement of musical 
art. 

Mr. Stokowski, conductor of the 
Philadelphia Orchestra, has been re- 
tained in a consulting capacity to assist 
in the development of the tonal quali- 
ties of Aeolian instruments and also 
to co-operate in the arrangement of the 
orchestral and symphonic music rolls 
for the Duo-Art reproducing Aeolian 
organ. Mr. Hammond, the famous in- 
ventor, will act as consulting engineer, 
to assist in the mechanical development 
of Aeolian organs. 

For the last seven or eight years Mr. 
Stokowski has commanded attention 
in the musical world by the playing of 
his great orchestra. Born in London 
and a graduate of Oxford, Mr. Sto- 
kowski’s musical career was begun at 
the organ. He became organist at St. 
Bartholomew’s Church, New York 
City, but later entered the orchestral 
field as conductor of the Cincinnati 
Symphony Orchestra. In 1912 he as- 
sumed the leadership of the Philadel- 
phia Orchestra. He has made tran- 
scriptions of great organ works for 
orchestra, notably of “Bach’s Passa- 
caglia in C minor—arrangements that 
have met critical approval and great 
favor with the musical public. A mas- 
ter, therefore, of both organ and or- 
chestra, Mr. Stokowski is a singularly 
fortunate acquisition for the Aeolian 
Company. His co-operation in the 
making of orchestral rolls is expected 
to result in some of the finest records 
of the kind ever made. 

Essentially a musical explorer, Mr. 
Stokowski has long been noted for his 
daring and vision. The opportunity to 
become associated with the Aeolian 
Company offered a chance for which 
he has long waited—that of experi- 
mentation in new tonal effect, and the 
development of orchestral tone in the 
organ. 

Mr. Stokowski has been engaged by 
the Aeolian Company for a long term 
of years. 
The name of John Hays Hammond, 

Jr., is a celebrated one in the field of 
science and invention, particularly in 
radio. His services are retained by the 
United States government, the Radio 
Corporation of America, the General 
Electric Company and the Westing- 
house Electric and Manufacturing 
Company. Mr. Hammond has devoted 
much of his career to music and musi- 
cal instruments, and has made develop- 
ments in this field that have aroused 
the interest of the entire world. His 
chief concern has always been the 
organ. In his home he has a magnifi- 
cent instrument, built by himself. 

r. Hammond believes that great 
strides may be taken in further devel- 
oping the modern organ. He has wel- 
comed the opportunity to join the 
Aeolian Company, where the resources 
of its organ department should permit 
ideal conditions for scientific experi- 
ment. Mr. Hammond’s services and 
experience as an inventor should prove 
invaluable. 

School Organ for Sheboygan. 
A pipe organ will be installed in the 

high school auditorium at Sheboygan, 
Wis., before next May, it was declared 
ata meeting of the board of education. 
The organ will cost $15,000. Approxi- 
mately $10,000 has been raised to de- 
fray the cost. 

CHARLES GOURLAY GOODRICH, MONMOUTH COLLEGE. 

BERLIN INVITES CHICAGOAN 

Middelschulte to Give Course in 
Germany—Recitals Also Booked. 
Wilhelm Middelschulte of Chicago 

received an invitation from the minis- 
try of art and science in Berlin in 
February to conduct a course in the 
performance especially of the works 
of Johann Sebastian Bach at the Na- 
tional Academy for Church Music dur- 
ing the months of May and June. Mr. 
Middelschulte was requested to sub- 
mit an outline of his course of instruc- 
tion to the directors of the Staatliche 
Hochschule fiir Musik and_ the 
Staatliche Akademie fiir Kirchenmusik. 
This invitation, which implies recogni- 
tion of Mr. Middelschulte’s high stand- 
ing throughout the world as a Bach 
interpreter and exponent of organ 
playing, comes to him as a _ conse- 
quence of the success of the course he 
gave in Berlin last year. 

At the same time Mr. Middelschulte 
has been invited to give recitals in the 
spring and early summer in Berlin, 
Dresden, Hamburg, Dantzig, Koenigs- 
berg, Stuttgart and Ziirich. 

Mr. Middelschulte will return from 
Germany in time to give his annual 
courses at Notre Dame University in 
July and August. 

Another interesting item of news is 
the fact that Mr. Middelschulte’s 
transcription of Bach’s “Goldberg 
Variations” will be published soon in 
Leipzig, the publisher having written 
to the Chicago man that his “beautiful 
and valuable work has made the most 
favorable impression and is worthy of 
the highest recognition.” 

Hollins Guest at Winnipeg. 

Winnipeg Center of the Canadian 
College of Organists entertained in 
honor of Dr. Alfred Hollins on the 
occasion of his recital in that city in 
January. Fifty-four sat down at the 
tables. Burton L. Kurth, chairman of 
the center, welcomed the guest of 
honor and Dr. Hollins responded in a 
happy vein, giving a few words of ad- 
vice and caution to young organists. 

J. J. Moncrieff then proposed a toast 
to the distinguished guest and after a 
lusty rendering of “For He’s a Jolly 
Good Fellow,” and three hearty cheers 
the party broke up. 

REST RECITALS AT COLLEGE 

Charles G. Goodrich Gives Annual 
Series at Monmouth, IIl. 

Charles Gourlay Goodrich, M. S., 
gave his annual series of “rest recitals” 
for the benefit of the students of Mon- 
mouth College, Monmouth, IIl., the 
last week of January. These recitals 
have proved popular and have been the 
subject of much favorable comment 
every year. The programs for 1926 
were as follows: 

Jan. 21— ‘Within His Tender Care,” 
Ewing; “Village Harvest Home,” 
Spinney; “Return of the Reapers,” 
(By request), Gregh; “Vesper Bells,” 
Spinney; “Song of Autumn,” Candlyn; 
“Finale en Forme d’une Overture,” 
Hollins. 

Jan. 22—“For Thy Name’s Sake,” 
Barnby; “Marche Militaire,” Phillips; 
Evening Hymn, Ashmall; “Am Meer,” 
Schubert; Ballade, Gottschalk; “A 
Flame of White and Crimson” (By re- 
quest), Beth Farrell; “Mary of Argyle” 
(By request), Arranged; Grand March 
(“Aida”) (By request), Verdi. 
Jan. 25—““My Ain Countree,” Scotch; 

Festival Overture, Gray; Scotch Noel, 
Guilmant; “Evening Benediction,” 
Thompson; “Faith,” Munro; “O Thou 
Sublime, Sweet Evening Star,’ Wag- 
ner; Toccata, Gray. 

ESTEY FOR SOUTH AFRICA 

Will Go Into Newest and Largest 
Picture Theater on Continent. 

Receipt of a contract to build a 
theater organ for Durban, South 
Africa, is announced by the Estey 
Organ Company. The organ is to be 
installed in what will be the newest 
and largest picture house on that conti- 
nent. The instrument is to be a unit, 
with a two-manual luminous stop con- 
sole. 

This will be the fourth Estey organ 
in South Africa, but the first to go into 
a theater and the first containing the 
luminous stop console. 

Kilgen Organ for Red Wing. 
The contract for the organ to be in- 

stalled next fall in the Sheldon Memo- 
rial Auditorium at Red Wing, Minn., 
has been awarded to George Kilgen & 
Son of St. Louis. 

FAIR IN PHILADELPHIA 
TO HAVE GREAT ORGAN 

CONTRACT GIVEN TO AUSTIN 

Prominent Organists of City Draw Up 

Specification of Large Instrument 

for the Sesqui-Centennial 

Exposition. 

The contract for what will be one 
of the largest organs in the world has 
been signed within the last month. 
Under its provisions the Austin Organ 
Company of Hartford, Conn., will build 
for the approaching Sesqui-Centennial 
Exposition in Philadelphia a_ four- 
manual instrument of about 200 stops, 
the price of which is announced by 
the Philadelphia authorities as $150,- 
000. W. F. Kendrick, mayor of Phila- 
delphia, gave the specification and the 
bid of the Austin Company his official 
approval and signed the contract for 
the instrument. 

This i is to be distinctly an “organists’ 
organ,’ > according to its purchasers, 

for it was designed wholly by promi- 
nent Philadelphia organists. It is to 
be completed in time for the opening 
of the exposition, which is scheduled 
for June 1, and it is to be played at 
the annual convention of the National 
Association of Organists in August. 

Plans for the organ were drawn by 
the following committee of Philadel- 
phia organists: 

Henry S. Fry, chairman; organist at 
St. Clement’s, president of the National 
Association of Organists and dean, 
Pennsylvania chapter, American Guild 
of Organists. 

Dr. John McE. Ward, vice chair- 
Man; organist, St. Mark’s Lutheran 
Church; president of American Organ 
Players’ Club. 

Rollo F. Maitland, organist of the 
Church of the New Jerusalem; sub- 
dean, Pennsylvania chapter, American 
Guild of Organists. 

Frederick Maxson, organist of First 
Baptist Church. 

S. Wesley Sears, organist of St. 
James’ Episcopal Church. 
When installed the organ will have 

a width of 100 feet, a depth of 35 feet 
and a height of more than 45 feet, 
which will constitute the dominant 
decorative feature of the exposition 
auditorium. The console will be 
movable so that the organ may be 
played as a solo instrument from the 
stage or as an accompanying instru- 
ment from the orchestra pit. 

The music committee of the Sesqui- 
Centennial Exhibition Association is 
arranging to give daily concerts in the 
auditorium from 12 to 1 o’clock during 
the period of the celebration. At its 
close it is the purpose of Mayor Ken- 
drick to have the instrument moved to 
a permanent location under city 
auspices. 

Following is 
stops: 

the specification of 

GREAT ORGAN. 

*Bourdon, 16 ft., 73 pipes. 
Violone Dolce, 16 ft., 61 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., m oo 

*Third Open Diapason, 8 ft. 
*Fourth Open Diapason, 8 ft., 
*Fifth Open Diapason, 8 ft., 
Gamba, 8 ft., 61 pipes. 

*Violoncello, 8g ft., 61 pipes. 
*Gemshorn, 8 ft., 61 
*Flauto Major, 8 ft., 
*Doppel Flite, 
*Bourdon, § ft., 
*Harmonic Flute, 8 ft., 61 pipes. 
*Clarabella, 8 ft., 61 pi yes. 
*Quint, 5% ft., 
*Octave, 4 ft., 
Principal, 4 ft.. 
*Hohl Flite, 4 ft., 
*Harmonic Flute, 4 fe 
Octave Quint, 2% f  - 
Super Octave, 2 Mt ‘et 58) 
Mixture, 3 and 4 ranks, 232 pipes. 

*Mixture, 5 ranks, ane 

a pipes. 
1 pipes. 

pipes. 
, 61 pipes. 

* 61 pipes. 
Tuba (from Solo), 8 ft., 61 notes. 
Clarion, 4 ft., 61 Pires. 
French Horn, 8 f pipes. 
oy (Cathedral) é° to G (from Solo), 

25 a 
61 bars and re- Bm *(Celesta), 8 ft., 

a... 2 
*Harp (from 8 ft.), 4 ft., 61 notes. 
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Tremolo. 

*To be enclosed in Greag.swell-box. 

st 
Ten adjustable combinaf™n pistons to 

control great and pedal s " 

SWELL ORGAN. 
Jemshorn, 16 ft., 73 pipes. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Diapason Phonon, 8 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Horn Diapason, 8 ft., 73 pipes. 
Viole d’Gamba, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. | 
Viole d’Orchestre, 8 ft., 73 pipes. 

, 219 pipes. 

Melodia, 8 ft., 73 pipes. | 
Flauto Dolce, 8 ft., 73 pipes. 
Unda Maris, § ft., 61 pipes. 
Principal (12 upper notes soft), 4 ft., 73 
ipes. 

a Traverse Flute (12 upper notes soft), 4 
ft., 73 pipes. 

Flute d’Amour (12 upper notes soft), 4 
{t., 73 pipes. 

Violina (12 upper notes soft), 4 ft., 738 
pipes. 

Flautina, 2 ft., 61 pipes. 
Mixture (4 ranks), 244 pipes. 

*Mixture (5 ranks), 305 pipes. 
Contra Fagotto, 16 ft., 73 pipes. 

French Trumpet, 8 ft., 73 pipes. 
Corno d’Amore, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, § ft., 73 pipes. 
Clarion, 4 ft., 61 pipes. 7 
Vox Humana (1 rank), 16 ft., Vox Hu- 

mana (2 ranks), 8 ft.; Vox Humana (1 
rank), 4 ft., 146 pipes. 

Tremolo. . , 
Stop marked ‘“*” to be selective mix- 

ture consisting of Twelfth, Fifteenth, Sev- 
enteenth, Twenty-first and Twenty-sec- 
ond. Each rank to have its corresponding 
stop-key, so that each rank may be 
drawn separately. . 

Ten adjustable combination pistons to 
control Swell and Pedal stops and Swell 
sub and super couplers and tremolo. 

Eight adjustable combination pistons to 
control orchestral groups of entire organ. 

CHOIR ORGAN. 

Contra Gamba, 16 ft., 73 pipes. 
Double Dulciana, 16 ft., 109 pipes. 
Dulciana (from 1€ ft.), 8 ft., 61 notes. 
Dolee (from 16 ft.), 4 ft., 61 notes. 
Duleet (from 16 ft.), 2 ft., 61 notes. 
Duleinet (from 16 ft.), 1 ft., 61 notes. 
Open Diapason, 8 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. . 
Stopped Diapason (large scale), 8 ft., 73 

pipes. 
Chimney Flute, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. | 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Principal, 4 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Gemshorn Celeste, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Flageolet, 2 ft., 61 pipes. 

**Mixture, 3 ranks, 183 pipes 
Baryton, 16 ft., 73 pipes. 
Trombone, 16 ft., 73 pipes. 
Tromba, 8 ft., 73 pipes. 
Tromba Clarion, 4 ft., 61 pipes. 
Bass Clarinet, 16 ft., 73 pipes. 
Orchestral Horn, 8 ft., 73 pipes. 
Clarinet, & ft., 73 pipes. 

Harp (from Great), 8 ft., 61 notes. 
Harp (from Great), 4 ft., 61 notes. 
Chimes (from Solo), 25 notes. 
Tremolo. 

**Selective mixture consisting of 
Twelfth, Fifteenth and Seventeenth. Each 
rank to have its corresponding stop-key, 
so that each rank may be drawn sepa- 
rately. 

Ten adjustable combination pistons to 
eontrol Choir and pedal stops and Choir 
sub and super couplers and tremolo. 

Eight adjustable combination pistons to 
control pedal stops. 

TROMBONE CHORUS (Separate 
Chamber, Enclosed). 

(Playable from Choir organ.) 
Five sets of pipes of 16 ft., 8 ft., 8 ft., 

4 ft., 4 ft. pitch—305 pipes. 
One 16-ft. set. 

Big scales, high pressure. 

SOLO ORGAN. 
Flauto Major, 8 ft.. 73 pipes. 
Grand Diapason Phonon (largest scale), 

8 ft., 73 pipes. 
Gross Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Flute Ouverte, 4 ft., 73 pipes. 
Concert Piccolo, 2 ft., 61 pipes. 
Tuba Profunda, 16 ft., 73 pipes. 
Harmonic Tuba, 8 ft., 73 pipes. 
Tuha Clarion, 4 ft., 73 pipes. 
French Horn (from Great), 8 ft., 73 

notes. 
Hunting Horn, 8 ft., 73 pipes. 
French Bugle, 8 ft., 73 pipes. 
3ell Clarinet, 8 ft., 73 pipes. 

Orchestral Oboe (from Choir), 8 ft., 73 
notes. 
**Tuba Magna (Open Chest), (50-inch), 8 
ft., 73 pipes. 
Chimes (Cathedral), 25 tubes. 
Harp (from Great), 8 ft., 61 notes. 
Harp (from Great), 4 ft., 61 notes. 
Clarinet (from Choir), 8 ft., 61 notes. 
Concert Flute (from Choir), 8 ft., 61 

notes. 
Flute d’Amour (from Choir), 4 ft., 61 

notes. 

Cor Anglais (from Choir), 8 ft., 61 notes. 
Tremolo. 

**To extend 73 pipes from 16 ft. in or- 
der that it may be available as a 16-ft. 
stop on the Pedal. 
Ten adjustable combination pistons to 

Solo control Solo and Pedal stops and 
sub and super couplers and tremolo. 

STRING ORGAN. 
To be floating (at will) on all manuals, 

with appropriate mechanism for control. 

To be enclosed in its own expression 
chamber and arranged so that it is con- 
trolled from its own expression pedal, as 
well as from the swell pedal representing 
the manual in which it is drawn. 
_The expression box to be constructed to 

give a wide range of expression. 
To consist of: 

3 ranks, 16-ft. pitch, Pedal Organ. 
20 ranks, 8-ft. pitch. 
3 ranks, 4-ft. pitch. 
3 ranks, mutation pitch, 
Fifteenth, Seventeenth. 

The stop-keys to control same in groups 
as follows: 

o 

Twelfth, 

3 
3 

2 
2 
3 

3 ranks, 
Three ranks (extended), 16-ft. pitch to 

mutation pitch. 

operate from Pedal organ. Three ranks 
(from manual), 8-ft. pitch, to operate 
from Pedal organ. One stop-key controll- 
ing entire String organ. Tremolo for 
String organ. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 44 pipes. 
Open Diapasen (from 32-ft.), 16 ft., 32 

notes, 

Metal Open Diapason, 16 ft., 44 pipes. 
Gamba (from Choir), 16 ft., 32 notes. 
Violone (from 32-ft.), 16 ft., 32 notes. 
Dulciana (from Choir), 16 ft., 32 notes. 
Dulciana (from Choir), 8 ft., 32 notes. 
First Bourdon, 16 ft., 32 pipes. 
Second Bourdon (from 32-ft.), 16 ft., 32 

otes. 

Lieblich Gedeckt (from Swell), 16 ft., 32 
notes. 

Gross Quint (from 32-ft.), 10%, ft., 32 
notes. 

‘ yetave (from 16-ft. Wood Open), 8 ft., 
32 notes. 

Principal (from Metal 16-ft.), 8 ft., 32 

n 

: ross Fléte (from 32-ft. Open), 8 ft., 32 
notes. 

Flauto Dolce (from Swell Bourdon), 8 
ft., 32 notes. 

Violoncello Celeste (2 ranks) 
Solo), 8 ft., 32 notes. 

Twelfth (from 32-ft.), 514 ft., 32 notes. 
Octave Flute (from 32-ft. Open), 4 ft., 

32 notes. 
Mixture, 5 ranks, 160 pipes. 
Contra Bombarde (enclosed in Solo), 

32 ft., 44 pipes. 
3ombarde (enclosed in Solo), 16 ft., 32 

notes, 

Trombone, 16 ft., 56 pipes. 
Tromba (from 16-ft.), 8 ft., 32 notes. 
Clarion (from 16-ft.), 4 ft., 32 notes. 
Tuba Profunda (from Tuba Magna), 16 

ft., 32 notes. 
Harmonic Tuba (from Tuba Magna), 8 

ft., 32 notes. 
Tuba Clarion (from Tuba Magna), 4 ft., 

32 notes. 
Rane Clarinet (from Choir), 16 ft., 32 

notes. 

Contes, Fagotto (from Swell), 16 ft., 32 
notes. 

String Celeste (extended String Or; ’ 
3 ranks, 16 ft., 32 notes. 4 ane 

String Celeste (from manual, 3 ranks), 
8 ft., 32 notes. 
Trombone (from Chorus Organ), 16 ft., 

32 notes. 
Six adjustable combination pedal pis- 

tons to control pedal stops and couplers. 
Xylophone (Solo Organ), 4 ft., 37 notes. 
Carillons (Solo Organ), 4 ft., 37 notes. 

,_Glockenspiel (Single Solo Organ), 4 ft., 
37 notes. 

fn (Repeating Solo Organ), 4 

(from 

_ Marimba Harp (Single Great Organ), 8 
Td, 49 notes. 

a Semmes Harp (Repeating Solo Organ), 

Among the leading organists of the 
country who will be invited to play 
during the exposition are Clarence 
Eddy, Chicago; Lynnwood Farnam, 
Clarence Dickinson, Dr. Alexander 
Russell and Pietro Yon of New York; 
Firmin Swinnen, Wilmington; Edwin 
Arthur Kraft, Cleveland; Palmer Chris- 
tian, Ann Arbor; Charles M. Courboin, 
Scranton, Pa.; John Hermann Loud, 
Boston; Ralph Kinder, George A. A. 
West, Walter S. Knodle and the mem- 
bers of the organ committee, all of 
Philadelphia. 

_ Clarence R. Reeves, for the past 
five years organist at St. Luke’s 
Evangelical Church, Cincinnati, was 
given a testimonial dinner following 
his resignation. Mr. Reeves is a grad- 
uate of the College of Music and has 
often been heard over the radio from 
station WKRC at the Hotel Alms. 

WANTED—MISCELLANEOUS, 

WANTED—TO GET IN TOUCH WITH 
some organ builder whose means are lim- 
ited but who is skilled in the building of 
small organs, both straight as also unified 
organs. Electro-pneumatic action, neat 
case work. Can supply such firm with 
steady work and furnish capital to build. 
Must be. first-class and stand strictest 
business investigation as to reliability and 
trustworthiness. A chance to build up. 
Address Adolph B. Suess, 1314 Lynch 
avenue, East St. Louis, Il. 

WANTED TO BUY—SECOND-HAND 
three-quarter horsepower Kinetic or Or- 
goblo and generator, alternating current. 
Also five or_six-note electro-pneumatic 
chest. John Hurrel, P. O. Box 136, Colum- 
bus, Ohio. 

CLASSIFIED ADVERTISEMENTS 

FOR SALE—ORGANS, ETC. 

FOR SALE—AN EXCELLENT EIGHT- 
stop, one-manual and pedal organ, in 
splendid condition, with electric motor, 
tracker action, attached console, fine wild 
cherry case, clean and fresh as_ new. 

inches 
deep, ten feet wide, eighteen feet high in 
center. Rich A 

FOR SALE — ESTEY REED ORGAN, 
two-manual and pedal. Hand and foot 
pump. In first-class condition. Two stops 
in pedal, five stops in swell, four stops in 
great; couplers and expression pedals. 
Can be bought for $425.00 packed for 

erful a 
symphonic organ. 
+ ane 1314 Lynch avenue, East St. Louis, 
Tl. 

FOR SALE—HOOK & HASTINGS 
two-manual and pedal organ, sixteen 
complete stops—eight on Great, six on 
Swell, two on pedal; tracker action. In 
first-class condition. Ross water engine 
included. Available June 1, 1926. Write 
W. J. GULLETT, Lincoln, Ill. 

FOR SALE—ESTEY STYLE E PRAC- 
tice organ. Reeds are of large scale and 
position of foot pedals, stops, etc., is same 
as in modern pipe organs. Oak finish, 
two manuals, concave raé@iating pedals. 
Also has outside Orgoblo with A-C motor. 
Guaranteed in first-class condition. Price 
$600, f. o. b. our. office. Christensen 
School of Popular Music, 20 East Jackson 
boulevard, Chicago. 

FOR SALE—A REAL BUY AT AN 
attractive price in a Hook & Hastings 
two-manual pipe organ of fifteen stops. 
Well-balanced specifications. In excel- 
lent condition. rgan may be inspected. 
Write or see E. O. Haase, 202 East Sev- 
enty-second street, Chicago. 

FOR SALE — SECOND-HAND OR- 
goblos in good condition at a bargain, 
one % H.P., 110-220 volt, 60 cycles, single 
phase, and the other 1 H.P., 220 volt, 60- 
cycle, single phase; both slow speed blow- 
ers. THE REUTER ORGAN COMPANY, 
Lawrence, Kan. 

FOR SALE—CANADIAN PIPE ORGAN 
factory, almost new, fully equipped with 
machinery and materials. Good prospects 
for business and an opportunity for some 
American manufacturer to establish a 
Canadian branch. Apply to Warren Or- 
gan Company, Limited, Barrie, Ont. [5] 

FOR SALE—MODERN TWO-MANUAL 
electric action organ, fourteen stops, only 
six_ years old. Will give demonstration, 
$2,500 cash, f.o.b. New_York City. Bar- 
gain for quick buyer. United Organ Re- 
nee 9505 Farragut road, a 

FOR SALE — TWO-MANUAL AND 
pedal bass rebuilt Lyon & Healy reed 
pipe organ. Excellent condition, good 
as new; $700.00 with motor and pump. 
Also one Clough & Warren ipe-top 
church organ, twenty-one stops, like new. 
A. L. White Manufacturing Co., 215 En- 
glewood avenue, Chicago, IIl. 

POSITION WANTED. 

CHURCH POSITION WANT- 
ed—Church and concert organist 
and successful and experienced 
choir director desires church posi- 
tion. Familiar with any service. 
Will only accept position with 
three-manual organ. Address C-5, 
The Diapason. 

POSITION WANTED — PIPE ORGAN 
expert with twenty-five years’ experience 
wishes to locate in some city where a 
good living could be made taking care of 
church and theater organs. Could also ar- 
range for taking care of reed organs and 
piano tuning if business warrants. Ad- 
dress C-4, The Diapason. 

POSITION WANTED — ORGANIST 
available; gentleman, thoroughly experi- 
enced, soloist. Best credentials. $1,000. 
Lock Box 37, Basking Ridge, N. J. 

POSITION WANTED—CONCERT OR- 
ganist and chorus director with cathedral 
experience desires position. Trained under 
internationally known pedagogues. A. M. 
— 1604 Regent street, —— 

Ss. 

CARL F. MUELLER 
Organist and Director of Music 

Grand Ave. Congregational Church 
DIRECTOR: Tripoli Chanters 

Bucyrus Choral Club 
FACULTY: Milw. Inst. of Music 

Milwaukee, Wisconsin 

WANTED—HELP. 

Opportunity 
Knocks! 
$2,500 to $5,000 

Yearly on Spare Time 

as local sales representative 
for two of the largest Pipe 
Organ Manufacturers in the 
U.S. Organs for every pur- 
pose, including Churches, 
Theaters, Residences, Lodg- 
es and all Auditoriums. 
Representatives wanted im- 
mediately in every County 
in Pennsylvania, Ohio, New 
Jersey, Maryland, Delaware, 
Washington, D. C., Virginia, 
North and South Carolina, 
Georgia and Florida. Leads 
furnished. Experience un- 
necessary. Either sex. Lib- 
eral commissions. Box A-2, 
The Diapason. 

WANTED — ERECTOR’ EXPERI- 
enced on Unit Theater Organs. Write, 
stating experience. Address C 2, The 
Diapason. [5] 

WANTED — ORGAN BUILDERS IN 
all lines, cabinet maker, metal pipe 
maker, also first-class working foreman 
for mill work, one who can handle men 
and care for machinery. The Ben 
Organ Company, Rock Island, Il. (tf] 

WANTED—CONSOLE MAKER AND 
action men on electric organs. Steady 
work and re pay. In middle West. 
Address B 5, The Diapason. 

WANTED — EXPERIENCED METAL 
Pipe makers. Experienced on_ strings. 
Submit piece work prices. Address B 6, 
The Diapason. 

WANTED—VOICER FOR BOTH MET- 
al and wood pipes. Must know how to 
produce. Address B 7, The Diapason. 

WANTED—WOOD PIPE MAKERS 
for both large and small pipes. Steady 
work. By old reliable firm in middle 
West. Address B 8, The Diapason. 

WANTED — EXPERIENCED ACTION 
men for organ work. Steady position 
for the —_ man. George Kilgen & Son, 
Inc., St. uis, Mo. 

WANTED—METAL AND ZINC PIPE 
makers; also voicers. Dennison Organ 
Pipe Company, Reading, Mass. tf] 

WANTED — WOOD PIPE MAKER. 
Steady work. Mudler-Hunter Company, 
2638 West Gordon street, Philadelphia, Pa. 

WANTED—MISCELLANEOUS., 

WANTED — WANT TO PURCHASE 
player organ for a home. Desire three- 
manual of about sixty stops. Second- 
hand Aeolian or any good make. Will not 
consider junk that is so far out of date 
it will cost more to rebuild than to buy 
new. Please give list of stops, date or- 
gan was built, present location. Address 
H-2, The Diapason. [4] 

WANTED—ANOTHER 1,000 ORGAN- 
ists and choir directors to try out the 
special church service programs so suc- 
cessful last season. John B. Waterman, 
4 West Main street, Battle Creek, 

[2] 
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BIG MUNICIPAL ORGAN 
FOR SAN ANTONIO, TEX. 

CONTRACT GOES TO MOLLER 

Specification of Latest City Organ, 

Which Is to Be One of the 

Outstanding Instruments 

in the Southwest. 

Another great municipal organ, and 
again in the growing Southwest, where 
the organ is coming into its own! This 
latest city instrument is that purchased 
by San Antonio, Tex., for its munici- 
pal auditorium. The contract has been 
awarded to M. P. Moller, Inc., and the 
organ is to be a large four-manual. It 
will be a fit companion to the Moller 
four-manual in the Scottish Rite 
Cathedral in San Antonio and one of 
the largest organs west of the Missouri 
river 

Following is the specification of the 
instrument, as finally revised and 
accepted: 

GREAT ORGAN. 
acogg Open Diapason, 16 ft., 73 
pip 
First’ Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 notes. 
Third Open Diapason, 8 ft., 73 pipes. 
Doppel Flite, 8 ft., 73 pipes. 
Hohl Fiéte, 8 ft., 713 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 "pipes. 

10. Octave, 4 ft., 73 pipes. 
nee | - 

13. Fifteenth, % ft., 61 pipes. 
14. Seventeenth, 13-5 ft., 61 pipes. 
15. Nineteenth, 1% ft., 61 pipes. 
16. Twenty-second, tS. 5... pipes. 
17. Mixture, 3 rks., 61 notes. 
18. Double Trombone, 6 ft., 85 pipes. 
19. Tromba, 8 ft., 75 notes. 
20. Clarion, 4 ft., 61 notes. 
21. Marimba, 49 bars. 
22. Orchestra Bells, 37 bars. 

SWELL ORGAN. 
23. Bourdon, 16 ft., 73 pipes. 
24. Open Diapason, 8 ft., 73 pipes. 
25. Stopped Diapason, 8 te 73 pipes. 
26. Flute Harmonic, 8 ft., 73 pipes. 
27. Viole d@’Orchestre, 8 ft., 73 pipes. 
28. Viole Celeste, 8 ft., 61 R aoe 

Salicional, 8 ft., . pip 
salicional Celeste, 8 itt, 61 pipes. 
Violin, 8 ft., 73 

. Violin Celeste, a ft, “61 pipes. 
33. Rohr F16 3 
34. Salicet, 4 ft., 61 notes. 
35. Principal, 4 ‘tt., 61 notes. 
36. Flute Harmonic, 4 ft., 61 notes. 
37. Flute Twelfth, 2% ft., 61 notes. 
38. Flautina, 2 ft., 61 notes. 
39. Nazard, 2% ft., 61 pipes. 
40. Super Octave, 2 ft., 61 pipes. 
41. Tierce, 1 3-5 ft., 61 pipes. 
42. Larigot, 1% ft., 61 pipes. 
43. Dolce Cornet, 4 rks., 61 notes. 
44, Contra Fagotto, 16 ft., 73 pipes. 
45. French Trumpet, 8 ft., 73 pipes. 
46. Cornopean, 8 ft., 73 pipes. 
47. Oboe, 8 ft., 73 pipes. 
48. Vox Humana, 8 = = pipes. 
49. Xylophone, 49 bar: 
50. Tremul 

oo 
eg 
adnm 

HOIR ORGAN. 
61. Gontye, Viel = “% ” pipes. 

55. String , hangman 
56. Open Diapason, "3 pipes. 
57. Concert Flute, 8 tt, a3 pipes. 
58. Viole d’Gamba, 8 tt, 73 pipes. 

61. Unda Maris, 8 ft., 61 pipes. 
62. Concert Flute, 4 ft., 61 notes. 
63. Flute d’Amour, 4 ft., 61 pipes. 
64. Harmonic Piccolo, 2 ‘tt., 61 pipes. 
65. Dulciana Tenth, 31-5 ft., 61 pipes. 
66. Dulciana Twelfth, 2% ft., 61 pipes. 
67. —" Seventeenth, 13-5 ft., 61 

68. Baiciane Nineteenth, 1% ft., 61 pipes. 
69. Dulciana Twenty-s econd, 4 %, @ 

pipes 
70. Dulciana Mixture, 5 rks., 61 notes. 
71. Basset Horn, $ ft., 73 pipes. 
72. Clarinet, 8 ft., 73 "pipes. 
73. cane Horn, 4 ft., 61 notes. 
74. Harp, 4 ft., 61 bars 
75. Harp, 8 ft., 61 notes. 
76. Tremulant.. 

SOLO ORGAN. 
77. Stentorphone, -" ee 61 pipes. 
78. Gross Fléte, 61 pipes. 
79. Gross Gamba, g 7 61 pipe 
80. Gross Gamba Celeste, ¢ ft, S49 pipes. 
81. Solo Violin, 8 ft., 61 pipes. 
82. Hohl Pfeife, 4 ft., 61 pipes. 
83. English Horn, 8 ft., 61 pipes. 
84. Orchestral Oboe, s ft., 61 pipes. 
85. Tuba, 16 ft., 85 pipes. 
86. Tuba Mirabilis, 8 ft., 61 notes. 
87. Clarion, 4 ft., 61 notes. 
88. French Horn, 61 pipes. 

Tremulant. 
ORGAN. ECH 

89. Echo Diapason, 8 ft., 73 pipes. 
90. Echo Flute, 8 ft., 73 pipes. 
91. Wald Flite, 4 ft., 73 pipes. 
92. Muted Viole, 8 ft., 134 pipes. 
93. Muted Viole, 4 ft., 61 notes. 
94, Night Horn, 8 ft., 73 pipes. 
95. Vox Humana, 8 ft., 73 pipes. 
96. Chimes, 25 tubes. 
97. Tremulant. 

ECHO PEDAL. 
98. Echo Bourdon, 16 ft., 44 pipes. 
99. Echo Flute, 8 ft., 32 notes. 

100. Chimes, 25 notes. 

PEDAL ORGAN. 
101. Resultant, 32 ft., 32 notes. 

FRANK ALBION TABER, COLLEGE ORGANIST. 

102. First Open <5 16 ft., 44 pipes. 
103. Major Flute, 16 ft., 32 notes. 
104. Second Open Diapason, 16 ft., 32 

notes. 
105. Bourdon, 16 E- 44 pipes. 
106. Quint, 10% f 
107. Trombone, 16 ft. es. 
108. Lieblich Gedeckt, 16 ft., 32 notes. 
109. Contra Viole, 16 ft., 32 notes. 
110. Contra Fagotto, 16 =. ft., 32 notes. 

é notes. 
pes. 

113. Contra Bombarde, 32 ft., 44 pipes. 
114. Bombarde, 16 ft., 32 notes. 
115. Octave, 8 ft., 32 notes. 
116. Flute Major, 8 ft., 32 notes. 
117. Flute Dolce, 8 ft., 32 notes. 
118. Violoncello, 8 ft., 32 notes. 
119. Trombone, 8 ft., 32 notes. 
120. Clarion, 4 ft., 32 notes. 
121. Tuba, 8 ft., 32 notes. 
122. Flute, 4 ft., 32 notes. 

There will be forty-eight combina- 
tion pistons, nine pedal movements 
and a “silent” for each division of the 
organ, for use in emergencies, making 
it possible in case of a “cipher” to cut 
off the wind supply from any division 
instantly. 

Program Is Based on Hymns. 

An unusual program was presented 
by John Winter Thompson of the 
Knox College Conservatory at the 
Central Congregational Church of 
Galesburg, Ill., on the evening of Feb. 
14, when he played a recital consisting 
entirely of music derived from hymns 
of the church. The interesting list of 
offerings included: Festival Hymn, 
Homer N. Bartlett (“O God, Our Help 
in Ages Past”); “The Holy Night,” 
Buck (“Holy Night” and “Adeste Fi- 
deles”); Fantasie on “Duke Street,” 
Kinder; “Gesu Bambino,” Yon 
(“Adeste Fideles” and “Holy Night”); 
Paraphrase on a Christmas Hymn, 
Faulkes (“O Little Town of Bethle- 
hem”); “The Resurrection Morn,” 
Johnston (“Jesus Christ Is Risen To- 
day”); Evening Benediction, John 
Winter Thompson (“Saviour, Breathe 
an Evening Blessing’); Postlude on 
“Nicaea,” F. Leslie Calver (Holy, 
Holy, Holy”). 

Program of Rogers’ Works. 
An interesting program was pre- 

sented at the Church of Our Father, 
Newburgh, N. Y., Feb. 7, when W. J. 
Wakefield, the organist and choirmas- 
ter, put on a program of compositions 
by James H. Rogers. It so happens 
that the day was the noted Cleveland 
organist and composer’s sixty-ninth 

birthday. The works presented by Mr. 
Wakefield were: Prelude in D flat; 
anthem, “Search Me, O God”; soprano 
solo, “Great Peace Have They Which 
Love Thy Law”; anthem, “Every Val- 
ley Shall Be Filled,” and Sortie in G 
major. 

JUBILEE OF EDMUND JAQUES. 

Twenty-five Years at St. Paul’s Chapel, 
Trinity Parish, New York. 

Edmund Jaques completed his twen- 
ty-fifth year as organist and choirmas- 
ter of St. Paul’s Chapel, Trinity Parish, 
New York City, on Jan. 31. The 
anniversary was the occasion for con- 
gratulations not only on the part of 
the people of his church, but by his 
fellow organists, for in the quarter 
century that has passed he has made a 
definite place for himself in the city’s 
musical affairs. 

St. Paul’s was always known as a 
center of good church music, but under 
Mr. Jaques its fame spread ‘almost the 
country over, through the edifying 
noon musical services he established 
with the hearty co-operation of Dr. 
William Montague Geer, then vicar of 
the chapel. Through each winter 
these services were given with notable 
soloists and often with eminent com- 
posers at the organ, each season’s 
program culminating on Tuesday of 
Holy Week with presentation of Dr. 
Will C. Macfarlane’s “Message from 
the Cross,” with the composer at the 
organ. Frequently this service drew a 
congregation of 1,200 or 1,500 

It speaks well for the versatility of 
Mr. Jaques that under the present 
vicar, Dr. Joseph P. McComas, he has 
adapted himself to the plainsong 
masses, which now make up the reper- 
toire of the chapel choir. Plainsong 
experts from near and far attend the 
services, so notable have they become. 

Mr. Jaques was educated as a choris- 
ter in York Minster, England, and 
studied organ with F. H. Burstall, then 
organist of the Liverpool Cathedral, 
and in Leipzig with Dr. Papperitz and 
in Paris with Guilmant. Before com- 
ing to St. Paul’s he was for six years 
music master of the Ontario School for 
the Blind at Brantford, Ont, a 
government institution. Previously he 
was for some time organist of St. 
John’s Church, Stamford, Conn. 

Death of Mrs. Mary L. Bergner. 

Mrs. Mary L. Bergner, wife of the 
Rev. Carl F. Bergner, pastor of St. 
Stephen’s Lutheran church, Lancaster, 
Pa., died Feb. 7 at her home after an 
illness of four weeks. Mrs. Bergner 
was a well-known music teacher before 
her marriage and organist of St. Paul’s 
Methodist Church for twenty years, 
prior to serving in the same capacity at 

St. Stephen’s Church. She was an 
active member of the Lancaster chap- 
ter, N. A. O., and greatly interested in 
its activities. 

REMARKABLE CONSOLE 
FOR BIG DOUBLE ORGAN 

BOSTON PROBLEM IS SOLVED 

Mechanical Achievement in Two Noted 

Instruments Brought Together 

by Skinner Company When 

Churches Are Merged. 

When the South Congregational 
Church and First Church in Boston 
were merged last summer the com- 
bined congregation found itself with 
two excellent organs on its hands. 
The one in South Congregational 
Church was a practically new and 
very beautiful example of the work of 
the Skinner Organ Company. The 
one in First Church was a fine old 
three-manual Hutchings. Both were 
memorial organs, the four-manual 
Skinner being the gift of Mrs. Robert 
Dawson Evans and the Hutchings the 
gift of Mrs. Elizabeth Rogers. 

The Skinner has been installed in the 
chancel end of First Church, which 
now houses the merged congregation. 
The Hutchings remains in the choir 
gallery in the rear of the church. 
Both organs are played from a new 
console in the choir gallery. This con- 
sole is pronounced the last word in 
modern organ mechanism. 

To operate two organs from one 

console presents problems and com- 
plexities far beyond those in even the 
most advanced consoles of the usual 
kind. Each organ has its own sets of 
couplers, pistons (individual manual, 
generals and separate adjustable com- 
binations for couplers alone), crescendo 
and sforzando pedals, swell pedals, 
and cancels. The general antiphonals 
are by foot pistons duplicated by tab- 
lets in the coupler row and consist of 
“nave,” “chancel” and “both.” They 
are reversible. There are also individ- 
ual antiphonal buttons for each man- 
ual, located in the key cheeks. Ut- 
most flexibility has been attained and 
it is possible to play a melody on the 
swell of the chancel organ and the 
accompaniment on the swell of the 
nave organ. It is possible to play the 
full nave organ on one manual and the 
full chancel organ on another manual 
without recourse to any mechanicals 
while changing from one to the other. 

The Skinner Company acknowl- 
edges most valuable advice and sug- 
gestions from Ernest Mitchell, organ- 
ist of Grace Episcopal Church, New 
York, in the design of the console. 
Mr. Mitchell has probably had greater 
experience in the playing of a double 
organ than any other organist in this 
country, having played such an instru- 
ment for over twelve years at Trinity 
Church, Boston, and for the past three 
years at Grace Church. There are 
fewer than ten double organs in the 
country and no generally-accepted 
standards were available in the plan- 
ning of this remarkable piece of 
mechanism. The intention was to 
make it lack nothing that might be 
useful and those who have seen and 
played on this console are agreed 
in saying that success has crowned 
the efforts of the designers and 
builders. 

The two organs are favorably 
placed, being entirely in the open, and 
the ensemble. is magnificently sonor- 
ous. There are nine 8-foot diapasons. 
The complete diapason chorus, includ- 
ing 16, 8, 4 and 2-foot and mixtures, 
is said by some critics to be the most 
imposing in the country. Another 
unique effect is that of the eighteen 
ranks of strings. There are four com- 
plete sets of 16, 8 and 4-foot chorus 
reeds on varying pressures, the high- 
est of which is twelve inches, besides 
the 8-foot tuba mirabilis and 4-foot 
tuba clarion (not extended), which 
are on thirty-inch pressure. Every 
conceivable and worth-while orches 
tral stop is included. 

The total number of stops is 125. 
William E. Zeuch is organist and 

chorister, playing the Sunday morning 
services. Beginning Feb. 28 Mr. 
Zeuch introduces a series of Sunday 
afternoon organ recitals. Professor 
John P. Marshall is organist. and 
director at the Thursday afternoon 
vesper services, which are preceded by 
a half-hour organ recital. 
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MAKES A STRONG PLEA 
FOR SEVEN-OCTAVE IDEA 

INTERVIEW WITH C. S. LOSH 

After One Year of Constructing 
Extended Manuals, Builder Presents 

Case and Asks Others to 

Follow Example. 

The seven-octave organ, for which 
the first contract was announced one - 
year ago, has become firmly estab- 
lished in the routine of the Midmer- 
Losh organization, with orders booked 
at least seven months in the future. 

“The seven-octave idea is not a 
patented or patentable feature and the 
organ building world is welcome to 
any advantages appertaining thereto,” 
says C. S. Losh in an interesting inter- 
view. “In fact, we may say that any 
builder is welcome to the fruits of our 
experience and we will gladly give any 
information desired by a prospective 
purchaser or fellow builder. 

“The seven-octave design may be 
applied in the simple, inexpensive form 
we have used or may be elaborately 
developed on several or all of the 
manuals. It may be applied to the 
pedal material only as in the organs 
already built, or it may be applied to 
independent manual material. It may 
be developed easily from units or from 
straight chests more expensively. 

“Tt has appeared to us highly illogical 
to confine to pedal use the finest and 
most costly pipes of the organ. It is 
absurd in this day and generation to 
grip the edges of the seat with the 
hands and thereupon demonstrate 
pedal dexterity and mental deficiency 
in a clumsy jumble of rumbling pedal 
tones. Bach wrote those things not 
as an organist’s stunt, but simply be- 
cause in his day those big tones could 
be sounded only with foot power on 
the valves. In an electric organ such 
a thing becomes absurd. It is high 
time to step outside the mechanical 
limitations of a bygone age. 

“The management of the expression 
pedals prevents a proper bass at times 
in a five-octave organ, but the seven- 
octave instrument corrects that diffi- 
culty to a great extent, as the bass can 
be played manually. 
“The pedal department takes on a 

new and added importance if the organ 
has a seven-octave manual. An inde- 
pendent voice in the middle and lower 
register can be sounded on the pedals 
with a suitable bass played manually. 
The instruments we have constructed 
with seven octaves are especially 
strong in the pedal departments, com- 
prising with many 16 and 8-foot stops 
at least one 4-foot stop, besides the 
usual octave couplers to the manuals. 

“The performer on a seven-octave 
organ has a sense of freedom and ab- 
sence of limitation which is in itself 
an inspiration. Just place a book or 
similar article on the upper and lower 
octaves of your piano and then try to 
play it. Even if the music does not 
reach that register the cramped, 
cabined and confined sensation will put 
a damper on the music. The clavier 
was developed in and for the organ, 
so it is preposterous that any man 

should set a limit to manual key range. 
In the days of tracker organs it was 
mechanically impossible to open the 
large valves with the force in the 
finger. Some genius with an appetite 
for big, deep tone finally put one 
valve on a pedal lever for a drone bass. 
Later someone else added the dominant 
to the tonic note and other additions 
to the pedal range. Generation by 
generation brought the compass up to 
our present thirty-two notes. 

“Tt should be noted with emphasis 
that England resisted the introduction 
of pedal keys until several hundred 
years after they had come into use on 
the continent. All the famous old 
organs of Smith and Snetzler had no 
pedal keys and usually a manual bass 
only to below our common five- 
octave range. Even in those days Eng- 
land was conservative. Now that she 
has the pedal on her organs she will 
undoubtedly resist to the last ditch 
any proposal to duplicate its functions. 
Not only did the mechanical difficulty 
of moving the large valves against the 
wind pressure of the old tracker 
ergans limit the compass, but the 
wide dispersal of the pipes necessary 

prevented a practical connection to the 
key. Also the universal necessity for 
drawknobs within reach of the hand 
prevented the keyboard extension in 
either direction. 

“It may be said that the seven- 
octave construction is the logical, in- 
evitable outgrowth of the development 
of electric action, first; of unit con- 
struction, second; and of the stop-key, 
third, considered from the mechanical 
standpoint, but it is also inevitable 
from the wider field of the organ, in 
the theater, home and concert hall. 

“Twenty-five years ago one of my 
young brothers of that day went to the 
Leipzig Conservatory for music study 
with a fair knowledge of both piano 
and organ and considerable profes- 
sional experience, and, being in that 
line of work, I tried to interest him in 
further organ study there. On his re- 
turn he was saturated with the pre- 
vailing European opinion that the 
organ as a medium of musical expres- 
sion was not worth the time of the 
serious musician and he so expressed 
himself. Since that time I have never 
hesitated to introduce any feature of 
design that I considered would make 
the instrument more worthy of the 
musician. 

“The orchestra drummer ordinarily 
plays the bass drum with a pedal, but 
does not hesitate to wallop it with a 
hand stick when occasion arises. Let 
us play the organ at least as cleverly 
as the bass drum.” 

RUSSIAN PROGRAM IS GIVEN 

Harrisburg Association of Organists’ 
Recital Interesting. 

Music of Russia comprised the pro- 
gram given by the Harrisburg Asso- 
ciation of Organists in Messiah Lu- 
theran Church Feb. 1. Arensky, Vodo- 
rinski, Gretchaninoff, Tschaikowsky, 
Schminke, Ippolitoff-Ivanoff and 
Moussorgsky were the composers rep- 
resented. The Fugue in G minor by 
Bach was the only number by any 
composer other than Russian, and that 
had a Russian folksong for its theme. 

Those who took part in the recital 
were: Mrs. Emma Hoffman, organ- 
ist of Messiah Lutheran Church; Miss 
Laura Zimmerman, organist of Trinity 
Lutheran Church, Camp Hill; Mrs. 
Robert M. Bair, organist Trinity Lu- 
theran Church, Hummelstown; Miss 
Violette Cassell, organist Camp Curtin 
Memorial Methodist Church, and 
Mooredeen Plough, organist First 
Methodist Church, Mechanicsburg. 
Paul Stouffer, tenor, sang the “Pil- 
grim’s Song,” by Tschaikowsky. The 
choir, with Mrs. Lee S. Izer, director, 
sang several numbers, assisted by Mrs. 
Hugh Hertzler and Mrs. Russell H. 
Kohr, contraltos, and Clarence Sigler, 
bass. 

The Lenten organ recital of the asso- 
ciation will be given in the First 
Church of God, March 1. 

Biggs Dedicates Wangerin Organ. 

The large three-manual Wangerin 
organ installed longer than two years 
ago in Sacred Heart Church, Dubuque, 
Iowa, was formally dedicated with a 
recital by Richard Keys Biggs Jan. 
24. Mr. Biggs presented two programs 
to large and enthusiastic audiences. The 
announcements of the recital by the 
Sacred Heart parish included the fol- 
lowing statement: “Although our or- 
gan was installed a few years ago, we 
deferred presenting it to the general 
public by a recital until we should be 
able to secure Mr. Biggs, whom we 
know to be an artist of the highest 
rank.” Mr. Biggs writes that the or- 
gan possesses an unusually excellent 
ensemble and great churchly dignity. 
Joseph J. Dreher is the organist of the 
church. 

Dr. Browne’s Opera Broadcast. 

Dr. J. Lewis Browne’s opera, “La 
Corsicana,” was broadcast over KYW 
in February. The work was composed 
for the Sonzono Concerso (Milan) in 
1902 and was selected for honorable 
mention among about three hundred 
similar works submitted. The judges 
included Toscanini, Hamerik and Hum- 
perdinck. Dr. Browne has been or- 
ganist and director of the choir at St. 
Patrick’s Church, Chicago, for the last 
fourteen years and the music offered is 
always of the highest order. 

DEATH OF MRS. J. S. BARNETT. 

Des Moines Organist Taught at Drake 
University 26 Years. 

Mrs. Addie Van Tuyl Barnett, for 
many years one of the leading church 
organists of Des Moines and teacher 
of organ at Drake University for 
twenty-six years, died at the Iowa 
Methodist hospital in that city on Jan. 
21. She had undergone a severe opera- 
tion a few weeks before her death and 
while she was ill her husband, J. S. 
Barnett, died suddenly, Dec. 23. 

Mrs. Barnett was the daughter of 
the Rev. and Mrs. Francis Marion 
Wood, and was born Oct. 3, 1864, at 
Carlisle, Ohio. She attended high 
school at Oxford, Ohio, and received 
her first musical inspiration at Glendale 
College. Later she studied at the Cin- 
cinnati Conservatory. In 1884 she was 
married to Joseph S. Barnett at Cin- 
cinnati. In 1888 she and her husband 
moved to Chicago, where Mr. Barnett 
was employed as a traveling salesman. 
In 1892 she moved to Jefferson, Iowa, 
and later to Des Moines. 

Mrs. Barnett is survived by her only 
son, James Wood Barnett, an adopted 
son, Clinton J. Barnett, and three 
grandchildren. Two brothers, Dr. Clin- 
ton Wood, professor of missions at 
Wooster University, Ohio, and Dr. 
Frank. M. Wood of Los Angeles, and 
two sisters, Mrs. Jeanne Sickels, Salt 
Lake City, Utah, and Mrs. James Mil- 
ton Vance of Wooster, Ohio, also sur- 
vive. 

Funeral services for Mrs. Barnett 
were held at the First Methodist 
Church of Des Moines. The Rev. E. 
T. Hagerman, assisted by the Rev. 
Charles S. Medbury, the Rev. Herbert 
Scott and the Rev. Roy Brown, offi- 
ciated. Burial was at Glendale, Ohio. 

Nevin Recitals Help College. 
Gordon Balch Nevin’s playing has 

proved of material help toward equip- 
ping the New Jersey College for Wo- 
men, connected with Rutgers College, 
with a music building. Mr. Nevin 
gave a recital under the auspices of the 
Monday Afternoon Club of Passaic, 
N. J., Jan. 14, on the Odell organ at 
the First Presbyterian Church, as part 
of the campaign of the New Jersey 
Federation of Women’s Clubs to equip 
a complete building for the purpose. 
The recital was the means of raising 
$800. Jan. 11 Mr. Nevin gave a recital 
at Shippensburg, Pa., on the Austin 
organ in the Reformed Church. The 
program for both recitals was as fol- 
lows: “Pomp and Circumstance, ” El- 
gar; “Song of Sorrow,” Nevin; “Will 
o’ the Wisp,” Nevin; Waltz from 
“Faust,” Gounod; “Daguerreotype of 
an Old Mother,” Gaul; American Fan- 
tasia, Herbert; “Steal Away” (Spirit- 
ual), arr. by Fisher; “Nobody Knows 
the Trouble I’ve Seen,” arr. by White; 
“Candle Dance of Brides of Cashmere,” 
Rubinstein; “To the Evening Star,” 
Wagner; Overture, “Euryanthe,” 
Weber. Mr. Nevin also played a radio 
recital from the Skinner studio, New 
-York, Jan. 15, and made some Duo- 
Art recordings for the Aeolian of his 
own pieces. 

Europe Hears Portland Organ. 
The Portland, Me., municipal organ 

was called into play for broadcasting 
international radio week. On Friday 
evening, Jan. 29, Municipal Organist 
Charles R. Cronham played the Finale 
from Dvorak’s “New World” Sym- 
phony, which was considered particu- 
larly appropriate for trans-Atlantic 
broadcasting. Mr. Cronham also played 
his initial public radio concert Tuesday 
evening, Jan. 26. His selections in- 
cluded: Spanish Military March, Stew- 
art; “Within a Chinese Garden,” 
Stoughton; Gavotte, Seventeenth Cen- 
tury; “Dusk of the Gods,” Wagner; 
“Carry Me Back to Old Virginia,” 
Bland; Triumphal March from “Aida,” 
Verdi. The experiment of playing the 
score of an entire symphony was tried 
Sunday afternoon, Jan. 31, Dvorak’s 
“New World” Symphony being the se- 
lection chosen. 

Janet Farny Wurlitzer a Bride. 
Mr. and Mrs. Rudolph Henry Wur- 

litzer have announced the marriage of 
their daughter, Miss Janet Farny Wur- 
litzer, to Luke Sells Stites. The cere- 
mony took place Jan. 30 at East Wal- 
nut Hills, in Cincinnati. 

ACHIEVEMENTS SHOWN 
BY WOMAN COMPOSER 

—_—_——_ 

NOVEL RECITAL IN CHICAGO. 

Lily Wadhams Moline Presents Pro- 

gram of Great Merit and Variety 
in Unprecedented Event at 

Kimball Hall. 

Genuine inspiration as a composer 
and authority and good taste as a per- 
former were amply proved to a large 
audience in Kimball hall, Chicago, Feb. 
16 by Mrs. Lily Wadhams Moline. 
Her recital of her own compositions 
could not have been a greater success 
artistically or otherwise. It was a de- 
cidedly novel event. In fact, this 
writer is aware of no precedent for a 
recital by an American woman com- 
poser for the organ devoted exclusively 
to her own compositions. The hearts 
of all woman organists must have 
been delighted by the manner in which 
Mrs. Moline succeeded in a task that 
was as difficult as it was unusual. 
The opening number, the major 

organ work of the evening, consisted 
of the Sonata in B minor, published by 
Summy a year or two ago. It is based 
on Poe’s “The Raven” and opens with 
a Fantasie on the “nevermore” theme 
which reveals the fertile mind of the 
composer. There was special charm in 
the second movement—an intermezzo, 
and the third movement—a “Seraphic 
Chant”—was played with the utmost 
delicacy. The sonata closes with a 
virile toccata. 

The next organ number was a de- 
lightful Mozartean minuet, entitled 
“The Alice Deal” and inscribed to that 
capable Chicago organist, Next came 
a “Song of Exultation,” a romantic 
leulvaains and then a very graceful Alle- 
gretto—one of the prettiest offerings 
of the evening. The spirited “War 
Dance Festival” from the suite “Im- 
pressions of the Philippine Islands” 
made an appeal through its originality 
as program music. The closing organ 
group consisted of “The Legend of 
the Dunes,” a “Prayer and Cradle 
Song,” still in manuscript, which is a 
truly beautiful piece of work, and a 
Toccata on the theme “Trust Ye in the 
Lord Forever.” 

Mrs. Moline proved herself adept as 
a song writer as well as a composer 
for the organ and the two vocal 
groups, sung by Margaret Cade, a 
highly talented interpreter, made a 
strong appeal. Of the six pieces on 
the program those which seemed to 
be most appreciated were “In Slumber- 
land,” a lullaby inscribed to the com- 
poser’ ’s son and daughter, and “Spring- 
time.” The latter had to be repeated. 

Kimball Hall seldom has had a 
larger audience for an organ recital 
than that which greeted Mrs. Moline 
and it is a tribute to her that through- 
out the performance there was no dull 
moment, the variety and charm of her 
works being such as to give evidence 
of the measure of her achievements as 
a writer for her instrument. 

Van Dusen Organ Club Organized. 

Pupils of Frank Van Dusen and his 
assistant teachers at the American Con- 
servatory of Music in Chicago met at 
Kimball Hall Feb. 9 and organized a 
club for the students in the organ de- 
partment of the conservatory, to be 
called the Van Dusen Organ Club. 
Officers elected are: President, Miss 
Alvina C. Michaels; vice president, 
Harold Cobb; secretary and treasurer, 
Kenneth Cutler; executive board: Miss 
Lura Davidson, Miss Ruth McNeil and 
Mrs. Florence Campbell; advisory 
board: Frank Van Dusen, director of 
organ department; Miss Emily Rob- 
erts, Edward Eigenschenk, Mrs. Ger- 
trude Baily, Mrs. Helen Searles West- 
brook and Paul Esterly, assisting teach- 
ers. A membership of 100 was en- 
rolled and twenty states are repre- 
sented. Many of the members are pro- 
fessional church and theater organists, 
holding good positions in Chicago. 
The club is intended to be of both 
social and cultural value to the student 
body. The first meeting will be held 
March 2 at 8 o’clock in the W. W. 
Kimball organ studios and parlors and 
a short recital will be given on the 
residence and theater some in the 
studio by members of the club. 
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THE GREAT ORGAN 

OF OVER 200 SPEAKING STOPS 

FOR THE 

SESQUICENTENNIAL 

INTERNATIONAL EXPOSITION 

PHILADELPHIA 

IS BEING BUILT BY 

THE AUSTIN ORGAN COMPANY 

HARTFORD, CONN. 

It is significant that the AUSTIN ORGAN was selected not only 

for this Exposition but also for previous Expositions 

Jamestown Tercentennial, 1907 

Panama Pacific, San Francisco, 1915 
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PUTS DIAPASON ORGAN 
IN WEST END OF CHURCH 

SENATOR RICHARDS’ DESIGN 

St. Mark’s Episcopal in Philadelphia 

Adds Powerful Instrument to Its 

Organ Equipment—Built by 

Midmer-Losh, Inc. 

Senator Emerson L. Richards of 
Atlantic City, N. J., designed and 
Midmer-Losh, Inc., have built an inter- 
esting diapason organ for St. Mark’s 
Episcopal Church in_ Philadelphia. 
[wenty-four sets of pipes constitute 
the diapason division. 

Last spring Andrew Wheeler, who 
is secretary of the Philadelphia Or- 
chestra and a member of a prominent 
family in Philadelphia, interviewed Dr. 
Audsley concerning the design’ of a 
diapason organ to be installed in the 
west end of St. Mark’s, one of the 
leading Episcopal churches, located in 
the heart of the city, which numbers 
many of Philadelphia’s oldest families 
among its communicants. Dr. Audsley 
being too busy to take up the task, 

it was turned over to Senator Richards 
on Dr. Audsley’s recommendation. 

The twenty-four manual stops can be 
played from either the great or the 
choir of any existing four-manual or- 
gan. The new material is in a fine 
Gothic case placed in the gallery over 
the west door, consisting in the main 
of two towers connected by a little 
“chair” organ. The case was designed 
by Zantzinger, Medary & Borie of 
Philadelphia. 
While this organ follows Dr. Auds- 

ley’s ideas only to the extent of pro- 
viding a complete diapason chorus, it 
does represent his ideas of mixture work 
and it is regretted that he did not live 
to see it realized. Of course the actual 
design and the working out of the de- 
tails are the work of Mr. Richards. 

The specification of the diapason or- 
gan is as follows: 
1. Dulciana, 32 ft. (T. C. from No. 3), 

61 notes. 

Diapason, 16 ft., scale 30, 61 pipes. 
. Duleiana, 16 ft., scale 42, 61 pipes. 
Diapason I, 8 ft., scale 38, 61 pipes. 
Diapason II, 8 ft., scale 40, 61 pipes. 
Diapason III, 8 ft., scale 42, 61 pipes. 
Diapason IV, 8 ft., scale 43, 61 pipes. 
Flute Ouverte, 8 ft., scale 40, 61 pipes. 
Flute Harmonic, 8 ft., special, 61 pipes. 
Wald Horn, 8 ft., special, 61 pipes. 
Viol d’Gamba, 8 ft., scale 60, 61 pipes. 
Dulciana, 8 ft. (from No. 3), 12 pipes. 
Octave, 4 ft., scale 56, ‘61 pipes. 
Harmonic Flute, 4 ft., special, 61 

pipes. 
. Dolce, 4 ft., special, 61 pipes. 
. Fifteenth, 2 ft., scale 70, 61 pipes. 
. Dulcet, 2 ft. (from No. 15), 12 pipes. 
. Dulcinet, 1 ft. (from No. 15), 12 pipes. 
. Rauschquint, 2% ft., scale 58-66, 122 ae hk ek nt end pens pet fell ped SCRAIWAT MHKO—MRH OL WHOM 

pipes. 
20. Mixture (Schulze type), 5 ranks, 305 

pipes, 

21. Grand Cornet, 7 ranks, 427 pipes. 
22. Contra Tromba, 16 ft., 8-ft. bell, 61 

pipes. 
23. Tromba Harmonic, 8 ft., 6%4-ft. bell, 

61 pipes. 
24. Clarion Harmonic, 4 ft. (from No. 22), 

24 pipes. 
25. Bombarde, 32 ft. (extension of No. 22), 

24 pipes. 

26. Trombone, 16 ft. (from No. 22), 61 
notes. 

27. Diapason, 16 ft. (from No. 2), 61 notes. 
28. Duiciana, 16 ft. (from No. 3), 61 notes. 

Numbers 2, 6, 7, 8, 13, 16, 19 and 20 
are on three and three-quarter inch 
wind. Numbers 3, 5, 9, 10, 11, 12, 14 
and 21 are on seven and one-half inch 
wind. Number 4 is on_ twelve-inch 
wind and 22,23 and 25 are on twenty- 
inch wind. Stops 9, 10, 11, 12, 14 and 
15 are in the north tower swell-box 
and 19, 20, 13 and 16 in the south 
tower swell-box. 

The grand cornet consists of princi- 
pal, 8 ft.; quint, 5% ft.; octave, 4 ft.; 
tenth, 3 1/5 ft.; twelfth, 2% ft.; four- 
teenth, 2 1/7 ft., and fifteenth, 2 ft. 

Stops 25, 26, 27 and 28 are playable 
from the pedal and numbers 1 to 24 
are playable from the great and choir 
of the main organ. Stops 9, 10, 11, 12, 
14, 15, 17 and 18 are playable on the 
echo. . 

Philadelphia Office for Kimball. 
Announcement is made by Walter 

D. Hardy, manager of the organ de- 
partment of the W. W. Kimball Com- 
pany, that a Philadelphia office has 
been opened by that company. It will 
be in direct charge of Wesley B. Mil- 
ner, Eastern representative. The new 
office is in the Land Title building. 
From this center sales and service in 
the Philadelphia territory will receive 
attention. 

CANDLE LIGHT SERVICE HELD 

Eighth Annual Carol Program Under 
Carl F. Mueller’s Direction. 

The growing vogue of Christmas 
candle light carol services has been 
watched with special interest by the 
Grand Avenue Congregational Church 
of Milwaukee and its organist, Carl F. 
Mueller. Mr. Mueller was one of the 
first to make these services thoroughly 
interesting and the one he gave this 
season was the eighth, making it one 
of the cherished traditions of this large 
church. 

The service was announced for 4:30, 
but.soon after 3 o'clock the people 
came swarming in, so that by 4 o’clock 
the ushers put the “Church filled to 
capacity” sign out. Since the choirs 
were in readiness the service began 
fifteen minutes ahead of time. 
One of the features of the service 

was the candle-light processional in the 
darkened church. The picture created 
by eighty-five singers entering, sing- 
ing, and each holding a lighted candle 
is one that has to be seen to be appre- 
ciated. They entered by four doors, 
two leading into the choir loft and two 
into the main auditorium of the church, 
but all four in plain view of the con- 
gregation. The adult vested choir was 
seated in the choir loft, grouped about 
the console, and the girls’ white-robed 
choir in the balcony at the opposite 
end of the church. In this way splen- 
did antiphonal effects were obtained. 
Most of the singing on the program 
was done unaccompanied. 
The carols this year were arranged 

according to nationalities and this gave 
an added touch of interest, since it was 
apparent to all the listeners that the 
same story could be told in so many 
different ways and still hold interest. 
A year ago the carols were arranged 
in chronological order—‘Prophecy,” 
“The Angels,” “The Shepherds,” etc. 
It is a fact worth noting that the audi- 
ence of 1,500 was made up of all creeds 
and denominations and some of them 
came a distance of thirty-five miles. 

People have told Mr. Mueller that 
this service is one of the most inspiring 
they have ever attended. When one 
considers that there is hardly a spoken 
word it proves that here is a field for 
church music that many have just be- 
gun to realize. 

Choirs Combine for Festival. 

A beautifully presented festival 
choral evensong service was held Jan. 
24 at St. Luke’s Church, Evanston, by 
the combined mixed choirs of the 
Church of the Holy Spirit, Lake For- 
est (Arthur Ranous, choirmaster, and 
Alice Emmons McBride, organist), St. 
Chrysostom’s Church, Chicago (Harold 
Simonds, organist and choirmaster), 
and St. Luke’s Church, Evanston 
(Herbert E. Hyde, organist and choir- 
master; Fannie Mapes, assistant or- 
ganist and librarian), under the aus- 
pices of the Chicago Diocesan Choir 
Association, the Rev. Robert Holmes, 
president. As the prelude, Mrs. Mc- 
3ride played “Mirror Reflecting Pool” 
(from “Lyric Washington” Suite), 
Shure; “The Curtew,” Horsman, and 
Allegro con Spirito (from Third Son- 
ata), Borowski. The anthems were 
Tschaikowsky’s Cherubic Hymn and 
Sullivan’s “O Gladsome Light” and the 
offertory was Martin’s “Hail, Gladden- 
ing Light.” Mr. Simonds played 
Franck’s Chorale in A minor and as 
a postlude Mr. Hyde played the Finale 
from Vierne’s First Sonata. 

Opened by Charles F. Hansen. 

Charles F. Hansen, organist of the 
Second Presbyterian Church at Indian- 
apolis, gave the dedicatory recital Feb. 
26 on the MOller organ at the South 
Baptist Church, Lansing, Mich. He 
remained over to play at the church 
services on Feb. 28. The organ is a 
two-manual, equipped with all modern 
devices. 

In the annual mid-year organ con- 
test held by the American Conserva- 
tory of Music, Mrs. Florence Camp- 
bell, artist pupil of Frank Van Dusen, 
was awarded first place and appeared 
as soloist in the mid-winter concert of 
the American Conservatory at Orches- 
tra Hall Monday, Feb. Edward 
Eigenschenk, artist pupil of Mr. Van 
Dusen, appeared as soloist with the or- 
chestra at the same concert. He played 
the Concerto in D minor by Guilmant. 

The Uses of the 
High School Organ; 
Experiences of One Year 

By FRANK L. ANDERSON, 
Organist, Polytechnic High School, 

Los Angeles, Cal. 

Installed in the beautiful new audi- 
torium of the Los Angeles Polytechnic 
High School is a magnificent four- 
manual, luminous stop console, Estey 
organ, with an automatic player. This 
organ, the culmination of dreams and 
plans of fifteen years, is the gift of 

faculty, students, alumni and friends 
to the school. The organ daily justifies 
its purchase by the constantly increas- 
ing service it renders to the school 
and to the community. It is used in 
a variety of ways unthought of when 
plans for its installation were being 
considered. 
The most important use of a school 

organ is its function as a solo and ac- 
companiment instrument in the assem- 
blies of the student body. From the 
first assembly of the year to com- 
mencement there has hardly been a 
week in which the organ has not con- 
tributed to the dignity or the festivity 
of the occasion. Speakers of national 
renown have commented, without ex- 
ception, on the influence of the organ 
on the audience and on the atmos- 
phere it creates for the speaker. It is, 
indeed, inspiring to hear the voices of 
2,000 pupils singing “America” to the 
accompaniment of the mighty instru- 
ment. 

The only assemblies at which the 
organ is out of place are the athletic 
rallies. The band of the R. O. T. C. is 
the logical “pep”-producing medium 
for such necessary occasions. For the 
less important weekly assemblies the 
organ is also much in demand for solo 
numbers and to accompany song prac- 
tice of the school. Some may feel that 
this is the function of the school or- 
chestra. The organ in the Polytechnic 
supplements and in no way supplants 
the orchestra. Such numbers as Borow- 
ski’s “Adoration” and Massenet’s “An- 
gelus,” as well as standard overtures, 
have been performed by the orchestra 
and organ. An added advantage in an 
auditorium equipped with an organ is 
that the school is never at a loss for a 
program when a speaker unexpectedly 
arrives. The music of the organ is al- 
ways available to provide the back- 
ground the occasion demands. 

Weekly free recitals by the school 
organist are given to satisfy the de- 
mands of the students for organ mu- 
sic. Short programs are given every 
Friday during the last twenty-five min- 
utes of a forty-five minute luncheon 
period. The attendance is purely vol- 
untary. The audience at the first re- 
cital numbered seventy-five; in less 
than a month the number had _in- 
creased to about 800. 

The programs are made up of selec- 
tions requested by the students. It is 
interesting to note that there has never 
been a request for a “jazz” number. 
Naturally the majority of the requests 
are for well-known compositions of a 
pronounced melodic type. Orchestral 
numbers heard in the larger “movie” 
houses are often requested the follow- 
ing week. It is here that the automat- 
ic player is of great use. Complete 
symphonies are available in a fullness 
of transcription impossible to the hu- 
man organist. These, and other or- 
chestral transcriptions, are particularly 
valuable for the classes in music his- 
tory and music appreciation. A boys’ 
chorus recently listened to the follow- 
ing program given by the automatic 
player as the culmination of a semes- 
ter’s work which includes one day a 
week of “listening lessons”: “Jupiter” 
Symphony, Mozart: Slow Movement, 
Fifth Symphony, Beethoven; Unfin- 
ished Symphony, Schubert; Andante 
Cantabile, Fifth Symphony, Tschai- 
kowsky. 

The organ is available also for paid 
affairs, given by visiting virtuosi. 
Polytechnic is anticipating a_ recital 
by Harold Gleason of the Eastman 
School of Music in the near future. 
Half-hour organ programs were given 

daily for the teachers at the last teach- 
ers’ institute and the organ was use 
as a solo instrument at an evening 
concert of choral music. 

Polytechnic High is not a communi- 
ty school. The students come from a 
large district. The opportunities to 
serve are much more limited than 
those of a school whose auditorium is 
the center of the community life. In 
such a school an organ would be an 
invaluable asset. When our audito- 
rium is used by such groups as the 
Southern California Astronomical So- 
ciety or the Federation for World 
Peace, the organ is always requested 
for solo numbers, and at times for an 
accompaniment to community singing. 

For a select few gifted and ambi- 
tious students, Polytechnic offers a class 
in organ playing. This class, limited to 
twenty, meets daily for instruction. 
One member of the class, a blind boy, 
after two semesters of instruction is 
earning part of his living through 
weekly radio concerts. 
bers of the class have made successful 
public appearances, demonstrating the 
feasibility of class instruction in organ 
playing in high schools. Polytechnic 
evening high school offers organ in- 
struction nightly in two hour classes 
to adults. Many professional organ- 
ists have availed themselves of the op- 
portunity of becoming familiar with a 
large, modern organ. A small two- 
manual Estey practice organ-is used 
for practice by the students. This or- 
gan is also used to accompany prac- 
tice in chorus singing. 

The organ has been in use in Poly- 
technic for just a year. It has more 
than justified its purchase by the de- 
velopment of musical interest and taste 
among the students in general, by the 
dignity it lends to assemblies and by 
the prestige it gives the school. 

Mrs. Westbrook Wins Honor. 
In the annual organ contest held 

under the auspices of the Society of 
American Musicians, Helen Searles 
Westbrook, artist pupil of Frank Van 
Dusen, was awarded highest honor, 
that of an appearance as soloist at one 
of the regular popular concerts of the 
Chicago Symphony Orchestra under 
the direction of Frederick siock. Mrs.. 
Westbrook was given this appearance 
on the evening of Feb. 25. She played 
the Concerto Op. 100, by Bossi. 

N. I. Reinhart on Recital Tour. 
Nathan Iredell Reinhart, concert or- 

ganist, who is under the management 
of the Capitol Attractions, New York, 
left that city Jan. 25 on a tour of Con- 
necticut, New York state and Penn- 
sylvania, playing nine recitals within 
twelve days. With two exceptions he 
used the same numbers for each pro- 
gram, and played entirely from mem- 
ory. 

Dedicates Estey at Covington, Va. 
The Estey organ in the new Em- 

manuel Episcopal Church of Coving- 
ton, Va., was dedicated recently with 
a recital by George W. Grant, organ- 
ist of St. John’s Episcopal Church, 
Roanoke, Va. The organ is the gift 
of William A. Luke of Covington, 
who has an Estey player organ in his 
beautiful home overlooking the town. 

Anniversary at Bethlehem, Pa. 
Christ Reformed Church, Bethle- 

hem, Pa., observed on Sunday eve- 
ning, Feb. 7, the twenty-eighth anni- 
versary of its organist, David G. Sam- 
uels. Special music was a feature of 
the evening. Mr. Samuels gave a brief 
recital in opening the services and the 
choir of the church sang a number of 
anthems. William G. Barthold also 
played organ selections. A unique fea- 
ture of the service was the singing of 
favorite hymns selected by ballot from 
a list of “memory hymns” which have 
been published month by month in the 
Reformed Church Messenger. 

Dedicatory services for the organ 
recently given the First Presbyterian 
Church of Fort Pierce, Fla., by Mrs. 
Isaac M. Weills of Vero Beach, as a 
memorial to her brother, Samuel Tay- 
lor Hughes, one of the pioneers of the 
east coast of Florida, were held 
Jan. 31. The service was marked by 
special music rendered by the choir of 
the church and Mrs. H. W. McCombs, 
organist. The new organ was built by 
M. P. Moller. 

Other mem- —" 

——____———__. 
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The Welte Reproducing Organ, in addition to being an instrument of the highest 
artistic character for manual playing, also reproduces with photographic accuracy 
the personal playing of the distinguished organists of Europe and America. 
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WELTE REPRODUCING PIPE ORGAN 

ELTE construction accommodates itself to any size, shape 
or location of space. Above we illustrate an installation in 

a Brooklyn town-house in which a part of the basement space 
is effectively used for the organ. 

We have on file complete and extensive plans and specifications 
covering every possible organ building contingency. These are 
always accessible to architects and owners, who are most cor- 

dially invited to consult our technicians freely concerning the 
installation of pipe organs in private residences, churches, thea- 
tres, hotels, clubs and lodges. 

THE WELTE-MIGNON CORPORATION 
STUDIOS: 665 FIFTH AVENUE, at 53rd Street, NEW YORK 
FACTORY: 297-307 EAST 133RD STREET - - NEW YORK 

ALSO OWNER OF THE WORLD-FAMOUS WELTE-BUILT WELTE-MIGNON 
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MODEL PIPE FACILITIES 
FOR WELTE FACTORY 

JAMES H. NUTTALL AS AID 

Best Equipment Installed for Making 

and Voicing Pipes—Well-Known 

Men Join Forces of Company 
in New York. 

What is destined to be a model pipe- 
making and voicing department is be- 
ing built up at the Welte-Mignor plant 
in New York. R. P. Elliot, vice-presi- 
dent and general manager, has enlisted 
the services of James H. Nuttall to 
co-operate with David Arthur and 
Arthur Birkmaier, head reed and flue 
voicers respectively, and Mr. Nuttall 
has been at work several weeks in New 
York, laying out scales, making pat- 
terns and advising in the selection of 
mechanical equipment. 

Mr. Nuttall’s experience runs from 
the first organ built by Robert Hope- 
Jones in Birkenhead through some of 
the best work done in England and 
America to date. He made the first 
diaphone for the Worcester Cathedral 
organ and the famous double-tongued 
reeds for McEwan Hall, Edinburgh, 
invented the valvular reed type of 
diaphone, and has many other inven- 
tions and improvements to his credit. 
For several years he has been living 
in Los Angeles, where he has charge 
of Welte installations. 

In mechanical equipment the new 
Welte pipe-making plant is complete. 
It has a machine-shop with turret and 
plain lathes and milling machines, 
heavy and light die and punch presses, 
including one up to twenty-five tons 
capacity, and even a power shear 
which cuts a full sheet of zinc at one 
stroke. A new type of gas furnace 
with air compressor will be used for 
melting the metal, and a fine casting 
table set on a concrete floor is another 
important part of the metal pipe- 
making equipment. The casting room 
is in a separate building adjoining the 
factory proper. Wood pipe making is 
equally well provided for, with plenty 
of suitable machinery, steam boxes 
and other equipment. 

George W. Gittins, president of the 
Welte-Mignon Corporation, recently 

returned from a trip through Florida, 
in the course of which arrangements 
were concluded for the opening of a 
Welte organ studio in a new building 
to be erected by Harry Martin Lor- 
bach in the heart of the hotel district 
at Palm Beach. 

J. Vern Fridlund, for the last seven 
years manager of organ service of the 
Kimball organ department, has been 
made assistant manager of the organ 
division of the Welte-Mignon Corpora- 
tion. Mr. Fridlund started as a drafts- 
man in the Kimball factory after re- 
ceiving a thorough technical education 
in Chicago schools, and with the ex- 
ception of the time he spent in the 
army during the war has been con- 
tinuously with that company for fifteen 
years. 
The Welte console department is 

now in charge of Albin W. Johnson, 
who has long been assistant foreman 
of the Skinner console department. 

Frank H. Niemann, who has repre- 
sented the W. W. Kimball Company 
in Philadelphia for a number of years, 
has been appointed assistant superin- 
tendent of the Welte organ factory, of 
which C. A. Benson, formerly of Chi- 
cago, is superintendent. The Welte 
windchests are being made under the 
supervision of G. A. Dominique, who 
had charge of this line of work in the 
Kimball factory, Chicago, for many 
years. 

Kimball Foremen Dine. 
The annual banquet of the W. W. 

Kimball Company Foremen’s Club, an 
organization composed of the foremen 
of the Kimball factory, was held Feb. 
27 in the new Palmer House, Chicago. 
E. B. Bartlett, vice-president, made an 
address at the banquet, after which 
there was a dance for the wives and 
friends of members of the organiza- 
tion, 

St. Peter’s Evangelical Church at 
Granite City, Ill., has installed a three- 
manual organ built by the Wicks Com- 
pany at its Highland, IIl., factory. 
Walter Brunner is organist of the 
church. The opening is scheduled for 
March 7. An interesting fact is that 
the console was placed on display at 
the Granite City Trust and Savings 
Bank so that people might see it at 
close range. 

NATHAN IREDELL 

REINHART 
Concert Organist 

AVAILABLE FOR 
MAY FESTIVALS 
DEDICATIONS 
RECITALS 
MANAGEMENT 

V. E. B. FULLER 
Capitol Attractions 

Capitol Theatre Building New York-City 

HAROLD GLEASON 
Is Featuring This New Organ Composition 

VERMELAND 
By HOWARD HANSON 

Price 40 cents, Net 

Read Mr. Gleason’s opinion: “I have played this number, 
in manuscript, and it has invariably made a distinct success 
thru its deeply felt emotion. There is not a superfluous 
note in it.” 

WHITE- SMITH MUSIC PUBLISHING COMPANY 
40-44 Winchester St., Boston, Mass. 

New York: 13 East 17th St. Chicago: 316 South Wabash Ave. 

GAN BLOWER. 

Fond Du 

MAXIMUM supply of wind for every 
demand that can be made on the Or- 

gan, a minimum of noise in operation, a 
machine simple in its construction, requir- 
ing attention as to oiling about once every 
three months, first class in material and 
workmanship, manufactured by a com- 
pany that devotes its best efforts toward 
the production of machines of the highest 
type of perfection... 
features embodied in the SIMPLEX OR- 

Write for Prices 

B. F. BLOWER CO., Inc. 

ee Peer these are the 

Lac, Wis. 

At Half Price 

CHURCH. ORGANS 
BUILT BY BUILDERS OF HIGH REPUTATION—ELECTRO P. 
MATIC AND PNEUMATIC ACTION—TWO MANUAL AND PEDAL. 

ORGANS NOW IN USE AND MAY BE HEARD AND INSPECTED 
BUT MUST BE MOVED SOON. WILL BE THOROUGHLY OVERB- 

HAULED, INSTALLED, AND GUARANTEED BY US. 
NOTE: The above instruments are the product of reputable builders 

and have come to us on trade-ins of larger organs of our own prod- 
uct recently sold. 

Specification and proposition will be mailed upon request, but quick 
action will be necessary as we want to move these instruments with- 
out multiple handling. 

Easy Terms to Suit Your Convenience 

WURLIIZER 
REG.U.S.PAT.OFF. 

THE UR WURLITZER COMPANY 
121 E. Fourth &t., 329 S. Wabash Ave. 
Cincinnati, Chicago. 

120 W. 42nd 8t., 250 ‘Stockt on 8t. 
New York San Francisco, Cal. 

INNER 
Pipe Organs of Quality 

Factories at PEKIN, ILLINOIS, U. S. A. 

Specializing in 

String-tone, Reed 

and Flue Pipes 

NATIONAL ORGAN SUPPLY CO. 
Cascade at Seventeenth Street 

ERIE, PENNSYLVANIA 
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Appreciation 

bp Organists 

The greatest appreciation 
of Kilgen tone beauty and 
constancy of tone has 
always been voiced by 
organists who depend on 
Kilgen organs for the ex- 
pression of their talents 

Ta 
| eu} ’ rm les 

si 

Te 

Ohe Suul of a Stradivarins 
@I]NTO the instrument went a part of the soul of 
¥x) its maker—and it remained. With every touch 
of the bow it speaks convincing evidence of a master’s 
permanent mark of mastery. 

Each Kilgen organ embodies, likewise, a musical soul. 
It comes from the minds of master craftsmen, whose 
souls vibrate to the instruments which they create. 
When a Strad, or a Kilgen, speaks, the human heart 
must listen and the soul respond. 

Age glorifies the golden tone of a Kilgen—its eroding 
hand does not soon destroy the worthy work of con- 
scientious builders. A Kilgen is more than pipes 
and keys. 

Geo. Kilgen & Hon, Ine. 
Builders 

Pipe Organs 

ST. LOUIS 

Ril en 
Choice as the Masters 
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President—Henry S. Fry, St. Clement’s 

Church, Philadelphia. 
Chairman of the Executive Committee 

—Reginald L. McAll, 2268 Sedgwick av- 

enue, New York City. 
Secretary—Willard I. Nevins, 459 East 

Twenty-second street, Brooklyn, N. Y. 

Treasurer—Hugh Porter, 52 Gramercy 

Park, N., New York City. 
Headquarters—Concert Bureau, John 

Wanamaker, New York City. 

The official dates for the 1926 na- 
tional convention are Aug. 31 and Sept. 
1, 2 and 3. This follows the plan of 
the Rochester convention, and we trust 
that the attendance will reach a new 
high mark. Philadelphia has proved 
to be a good convention city. This 
vear the sesqui-centennial will provide 
a super- -attraction and also give us re- 
duced railroad rates. 

The N. A. O. farewell dinner Feb. 
23 was a fitting tribute to Dr. Hollins, 
who, through his kindly personality 
and charming playing, has endeared 
himself to the organists of America. 
The following quotation from some 
notes by Dr. Russell are a most ap- 
propriate * ‘au revoir”: 
“Long acquainted with the high mu- 

sical worth of Dr. Hollins’ organ 
works, organists and lovers of organ 
music throughout America everywhere 
warmly welcomed this noted artist and 
listened with unqualified enthusiasm to 
the magnetic virtuosity of his playing 
and the infectious charm of his improv- 
isations. Dr. Hollins will also carry 
away with him the sincere admiration 
and affection of all those who have 
come in personal contact with him. 
We wish him ‘bon voyage’ and express 
a hope for his return at no distant 
date.’ 

If you have not received your bill 
for the 1926 dues, please write to head- 
quarters. It is important that all re- 
turns be made early this year. No de- 
linquents will be carried after April. 
When you make your remittance please 
give us an idea of the number of the 
new “Aims and Objects” pamphlets 
you can use. The new, up-to-date issue 
is ready. You can extend the useful- 
ness of this edition by giving it a wide 
distribution. 

By action of the executive commit- 
tee the gold medal given for the prize 
organ composition will be known as 
the “Audsley Memorial Medal.” Dr. 
Audsley always took a lively interest 
in the activities of the N. A. O. and 
in this manner the N. A. O. wishes 
to honor that giant among the writers 
who have contributed to our knowl- 
edge of the organ. We hope that this 
medal may aid in perpetuating the 
memory of Dr. Audsley. 

At the latest meeting of the executive 
committee plans were formulated for 

the promotion of several new state 
organizations. The rapid growth of 
the Missouri council is a shining ex- 
ample of what may be accomplished 
under successful leadership. We feel 
sure that the members of that council 
have had an enjoyable and profitable 
season. There are other localities 
which could benefit from a similar as- 
sociation of organists. The tendency 
of those in the organ profession seems 
to be to bury themselves in their indi- 
vidual activities and to drive through 
the winter season in that one circle. 
We suggest membership in an active 
state council or local chapter as one 
method of bringing to us new inspira- 
tions and new enthusiasms for our 
various routine duties. We will ben- 
efit and those under our guidance will 
feel the stimulus of this added zest. 

Maitland Lecture in New York. 
Headquarters members are to be the 

guests of Dr. Henry Mottet for supper 
on Monday evening, March 8, at the 
Church of the Holy Communion, New 
York. Following the supper there will « 

be an illustrated lecture on improvisa- 
tion by Rollo Maitland. 

Farewell Dinner to Hollins. 

Fifty members and friends of the 
N. A. QO. sat down at the Town 
Hall Club in New York Feb. 23 for 
the farewell dinner in honor of Alfred 
Hollins given by the association. Dr. 
Hollins will sail March 6. President 
Henry S. Fry came up from Philadel- 
phia to preside and to grace the oc- 
casion with his well-known ability as 
a toastmaster. Warden Frank L. Sealy 
voiced the greetings of the American 
Guild of Organists. Berthold Auds- 
ley, son of the late Dr. George A. 
Audsley, gave some reminiscences of 
Dr. Hollins in his home in England 
and presented to the guest of honor a 
copy of his father’s last work, ‘The 
Temple of Tone,” just published. T. 
Tertius Noble paid a tribute to Dr. 
Hollins’ sunny disposition and urged 
on behalf of his fellow organists that 
he come back to the United States 
soon. Reginald L. McAll read mes- 
sages of regret received from Dr. Alex- 
ander Russell, Dr. William C. Carl 
and Arthur Hudson Marks, and spoke 
of the international significance of 
Hollins’ visit. John Priest, represent- 
ing the theater organists, spoke of the 
influence of the “movie” on organ 
building of the future. Miss Jane 
Whittemore, president of the New Jer- 
sey council, brought greetings from her 
state and especially praised the organ 
compositions of Hollins. 

Dr. Hollins, in responding, prophe- 
cied a great future for the organ in 
the theater, as distinct from church 
playing, which must always be differ- 
ent from theater music. He dwelt on 
his appreciation of American sociabil- 
ity, which smooths out the discords of 
modern music. He also paid a trib- 
ute to Dr. Audsley, who first invited 
him to make his present trip to the 
United States. He then introduced 
his companion, Frank Bond, who spoke 
briefly. 

President Fry invited all to come to 
the Philadelphia convention and de- 
scribed the great sesqui-centennial or- 
gan. 

Executive Committee Meeting. 
The monthly meeting of the execu- 

tive committee was held Feb. 8 at 
headquarters in the Wanamaker Audi- 
torium. Those present were Chairman 
McAIl, Miss Whittemore and Messrs. 
Noble, Biggs, Ambrose, Russell and 
Nevins. After the usual reports by 
the secretary and treasurer, state re- 

ports were heard. Miss Ww hittemore 
and Mr. Ambrose brought good tidings 
from New Jersey. 

It was moved and passed that the 
gold medal to be given for the prize 
organ composition be known as the 
‘Audsley Memorial Medal.” 
Walter Peck Stanley was appointed 

to arrange for the farewell dinner to 
Dr. Hollins. 

Illinois Council. 

Announcement is made by the Illinois 
council through its president, Frank 
W. Van Dusen, of its annual concert, 
to consist of a program of three new 
compositions for organ and small or- 
chestra, on the evening of April 20 at 
Kimball Hall, Chicago. This is to be 
an event of extraordinary interest, ac- 
cording to the plans. Three con- 
certos by Chicago composers will be 
presented, all of them for organ and 
orchestra. One is by Eric De Lamar- 
ter, the 5 toga by Felix Borowski and 
the third by Leo Sowerby. Edward 
Eigenschenck will play Mr. De Lamar- 
ter’s work, Walter P. Zimmerman has 
been asked to play the Borowski con- 
certo and Rollo F. Maitland of Phila- 
delphia will be present as a guest 
organist and will play Mr. Sowerby’s 
composition. The De Lamarter solo 
orchestra, conducted by Mr. De La- 
marter, will play in the concertos and 
will also add two orchestral works to 
the program. 

Another important event arranged 
by the chapter is a junior artists’ pro- 

gram on March 23 at the Kimball or- 
gan studios in the Kimball building. 
The performers, selected in response 
to invitations to the organ teachers of 
chicos who are members of the N. 

O., will include James McDermott, 
oa of the Drexel Presbyterian 
Church; Paul Esterly of Trinity Lu- 
theran. Church, Oak Park; Nelson 
Kennedy of the South Congregational 
Church, Mrs. Helen Searies West- 
brook of the Woodlawn Theater, Mrs. 
Florence Campbell of Calvary Pres- 
byterian Church, Mrs. Gertrude Baily, 
Miss Mildred Thiele, Whitmer Byrne 
of the Ninth Church of Christ, Scien- 
tist, Gerald M. Stokes of the First 
Baptist Church, Elgin, and Harold 
Cobb, organist of the Cuyler Avenue 
M. E. Church, Oak Park. The pro- 
gram consists of an array of works 
of Bach, Guilmant, Yon, Bossi, Liszt 
and others. 

Camden, N. J., Chapter. 

Events of interest since the last 
writing include a delightful dinner at 
the Hotel Walt Whitman, when the 
entire executive committee entertained 
our own state senator, Emerson L. 
Richards, our president, Henry S. Fry, 
and our good friend Rollo Maitland, to 
each of whom the chapter is indebted. 
Following the dinner, Senator Rich- 
ards addressed the monthly meeting of 
the chapter on the subject of “The 
Diapason Chorus,” describing in con- 
siderable detail the number and char- 
acter of diapason stops which should 
be included in an organ in order to 
produce that clear “singing,” funda- 
mental tone which is characteristic of 
the instrument. He emphasized par- 
ticularly the necessity of providing arti- 
ficial overtones for the diapasons, and 
insisted on the introduction of mix- 
tures in the diapason chorus—a prac- 
tice which to a great extent has been 
discontinued by American organ de- 
signers. Even for comparatively small 
organs the speaker asserted there 
should be a diapason chorus consisting 
of a diapason, 16 ft.; two diapasons, 8 
ft; an octave, 4 ft.; a fifteenth, 2 ft, 
and a four-rank mixture, sounding soft- 
ly an octave, twelfth, nineteenth and 
twenty-second. With such an equip- 
ment, the senator held, a dignified, 
brilliant, clean-cut tone would result 
that would be a revelation to those 
accustomed only to the average organ 
of today. 

A short musical program was of- 
fered by Madelon B. Todd, A. A. G. 
O., and Forrest R. Newmeyer, with the 
assistance of George D. Lapham, tenor. 

An honor has been bestowed upon 
~ chapter by Charles T. Maclary, 

A. G. O., our own member, who 
has dedicated his “Ave Maria” to the 
club. This excellent work by Mr. 
Maclary was first played by him. at 
our December recital, when the audi- 
ence showed great appreciation for 
composer and composition. 

Another distinction comes from an 
associate member—Clarence Fuhrman 
—a pianist of repute in this section, 
who has just had released the first of 
a number of recordings made by him 
for the Duo-Art reproducing piano. 

An active member, Mrs. Freda G. 
Monyer, is added to our list. Mrs. 
Monyer is at Burlington, N. J., a ter- 
ritory as yet untouched by our activ- 
ities. We also welcome Miss Lavenia 
Skeggs as an associate. 
HOWARD S. TUSSEY, President. 

Delaware Council. 

The regular monthly recital and 
social was held in the Delaware Ave- 
nue Baptist Church Thursday evening, 
Feb. 11, with the following members 
taking part: Miss Gladys Senft, Sam- 
uel Blackwell and Wilmer Calvin High- 
field. They were assisted by the choir 
and other talent. After the meeting an 
enjoyable sogial hour was spent, dur- 
ing which a short business meeting 
was held with Herbert Drew, vice- 
president, presiding. Favorable re- 
ports were received from the previous 
recital and the chapter now is in a 
good financial condition. It was de- 
cided to have a round-table dinner 

Thursday evening, March 11, at the 
Rodney Square Inn, and a recital at 
some church in April. Five new asso- 
ciate members were accepted and sev- 
eral who were present as guests re- 
quested application blanks and will be 
taken in at the next meeting. 

The Delaware chapter has become a 
great asset to the musical life of Wil- 
mington and the recitals, the programs 
of which are always composed of the 
best music, are well attended by music- 
lovers. Its social events have created 
a fine spirit of cordiality and friend- 
ship among the members, and in this 
way the young organist is helped and 
inspired by those of wider experience, 
thus fulfilling one of the objects of the 

O. The chapter is growing and 
is ‘ oabeally drawing all the organists 
of the state into its ranks. 

WILMER C. HIGHFIELD, 
Secretary. 

Lancaster Chapter. 
Lancaster chapter met in monthly 

session at the Memorial Presbyterian 
Church Sunday afternoon, Feb. 14, 
Miss Virginia Straub, soprano, sang 
a group of songs, accompanied by 
John G. Brubaker, organist. 
A public service will be held in 

Grace Lutheran Church Sunday, 
March 14, when the choir with its fifty 
voices will present an elaborate pro- 
gram. The chapter will co-operate 
with the local music week committee 
and plans to give a public service for 
an opening event and an organ recital 
as a closing feature. 

Action was taken relative to the 
passing of one of our members, Mrs. 
Mary L. Bergner. 

Rhode Island Council. 
The monthly meeting of the Rhode 

Island council was held in the parlors 
of the Central Congregational Church 
of Providence on the evening of Feb. 9. 
Miss Helen Hogan, organist of that 
church, was hostess. Mrs. Florence 
Austin read a paper on the organs and 
choirs she heard during her extensive 
travels and Miss Hogan, who recently 
returned from a successful recital be- 
fore the American Guild of Organists 
in New York City, told of her exploits 
and adventures during her latest so- 
journ in Europe. Refreshments were 
served, 

M. C. BALLOU, President. 

Union-Essex Chapter. 
On the evening of Feb. 8 Reginald 

L. McAll, chairman of the executive 
committee, gave an absorbing paper 
before the members of the chapter in 
the parish-house of the First Presby- 
terian Church, Elizabeth. Mr. McAll 
painted a vivid picture of “Music in 
the Church Schools” and demonstrat- 
ed in a lucid manner the need of 
music for children of all ages. At the 
end of his talk there were many ques- 
tions from persons deeply interested 
in this subject. The meeting was un- 
der the chairmanship of the president 
of the Union-Essex chapter, Miss 
Grace Leeds Darnell, who introduced 
the speaker. 

Hudson Chapter. 
A meeting of the’ Hudson chapter 

was held Feb. 8 in the Claremont Pres- 
byterian Church, Jersey City, of which 
our president, Mr. Treadwell, is organ- 
ist. Three new members were taken 
in. They are: Miss Amanda Van 
—— Mrs. Youmans and Mr. He- 
ert 
We had our first open meeting Sun- 

day afternoon, Feb. 14, in Emory 
Methodist Church, at which time Mor- 
itz E. Schwarz gave a recital. Al- 
though Sunday was very congas: 4 the 
audience was, unusually large. A sil- 
ver offering was taken to defray ex- 
penses. 

After the business meeting Feb. 8 
a discussion on choir training was 
opened. Some interesting points were 
brought out as to methods used in 
holding junior choirs together. The 
next meeting will be held Monday eve- 
ning, March 8, with Mr. Williams, or- 
ganist of Browne Memorial M. 
Church: 
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ITALIAN KING HONORS YON 

Appoints Him a Cavalier of the Crown 
in Recognition of Work. 

News comes from New York on the 
day we go to press that by order of 
the king, Pietro A. Yon has been 
made a Cavalier of the Crown of Italy, 
in recognition of his many notable 
achievements in the field of music. It 
is pointed out in the announcement 
from Rome that this signal honor is 
conferred on Mr. Yon because his 
work has reflected credit upon his na- 
tive land and has given cause for pride 
among Italian nationals. 

Mr. Yon came to America more 
than twenty years ago and in this 
country the noted organist is consid- 
ered entirely an American. His re- 
citals and his interesting works for 
the organ have established a firm rep- 
utation for him throughout the coun- 
try as a virtuoso of the first rank. As 
a matter of fact Mr. Yon is among 
the leading organists of the world, and 
Italy, his native land, quite naturally 
feels pride in him. 
A few years ago Mr. Yon was hon- 

ored by the Pope in being made hon- 
orary organist of the Vatican. A\l- 
though thoroughly Americanized by 
this time, he makes frequent trips back 
to Italy to visit his father and on those 
occasions always is engaged for organ 
recitals in the principal cities. 

Native City Welcomes Mr. Eddy. 

Clarence Eddy was acclaimed by his 
native city, Greenfield, Mass., when he 
gave a recital Feb. 9 at the Second 
Congregational Church and the Ga- 
zette and Courier the next day in the 
course of its review of the program 
by the distinguished native son said 
that “every number was a revelation 
of the power of the touch of the mas- 
ter artist.” The program was as fol- 
lows: Fantasia and Fugue in G minor, 
Bach; “Am Meer,” Schubert; Third 
Sonata, Borowski; Romance without 
Words and Heroic Caprice, Bonnet; 
“An Indian Serenade,” Harry L. Vib- 
bard; Fanfare Fugue, Lemmens; “A 
Southern Fantasy,” Hawke; “The 
Holy Boy,” John Ireland; “Emmaus,” 

J. Frank Frysinger; Toccata in F ma- 
jor, Widor. Mr. Eddy also gave a re- 
cital in the course of his Eastern tour 
at the municipal Auditorium of Spring- 
field, Mass., Feb. 11. 

Leo Sowerby, young American com- 
poser, was the guest-artist at the pre- 
Lenten recital of the North Shore com- 
munity organ series Feb. 16, at St. 
Luke’s Church, Evanston. 

ORGAN MAINTENANCE 

Louis F. Mohr & Co. 
Organs Tuned and Repaired 

Chimes Instailed Blowers Installed 

Emergency Service 

Used Organs Bought and Sold 

2899 Valentine Avenue 
New York City 

Sedgwick 5628 “Night and Day” 

Louis Duerk & Bro. 
ORGAN BUILDERS 

1386 Brook Avenue 
(Bronx) New York City, N. Y. 

Tel.: Jerome 6354 

Salesroom: 429 E. 170th Street 

We Specialize in Rebuilding and 
Modernizing Pipe Organs 

Tuning, Voicing, Repairing 
Electric Blowers Installed 

Chimes Installed 

W. HOPE TILLEY 
ORGANIST 

Queen Theatre 

Austin, Texas 

Kinetic 

with Kinetics. 

For example: 

41 Park Row, New York City 

Many of the notable organs are being equipped 

Washington Auditorium, Washington, D. C. 

The Larkin Company, Buffalo, N. Y. 

7 

Unexcelled Performance 
Unsurpassed Efficiency 

Unequalled for Quiet Operation 

Over 25,000 in Use 

Kinetic Engineering Company 
Union and Stewart Avenues 

Lansdowne, Pa. 

Blowers 

15 Exchange Street, Boston, Mass. 

PALMER 

CHRISTIA 
Concert Organist 

Believes in making full use of the 

color of the fine modern organ to 

paint tonal pictures possible in no 

instrument but the other sym- 

phony orchestra. 

Mr. Christian is deft with his stops so that his 

listeners forget mechanism. His special skill is 

in giving each piece its own mood. And always the 

melody and bits of tonal lacework are....pure and 

lucid. 
The program did not call for too much full or- 

gan. There are some among us who feel ill at ease 

when the organ continues to shoot a cannon of bel- 

lowing notes. 

Delicate moods had the shy kiss of art. The 

simplicity of “The Song of the Basket Weaver” 

could easily have been made sentimental. It was 

kept artistic. 

Mr. Christian proved why he is considered one 

of America’s best organists. 

Miami (Fla.) Herald—Feb. 15, 1926. 

Some volumes would be needed to write out all the 

mystery, the visions, the narratives and traditions 

implied in Mr. Christian’s imaginative and sincerely 

musical playing. It is his desire....to modernize 

away from the staid church style at least enough 

to bring the organ into public appreciation as a con- 

cert instrument. Brought up in the practice as a 

church organist, trained under Karl Straube, who 

was head of the organ work at the Leipzig Conserv- 

atory and organist at Bach’s old St. Thomas Kirche, 

Christian maintains all the valuable traits of classic 

training; yet by his rare wealth of talent for tonal 

combinations and effects he gives the instrument 

life that is felt by every listener. Animation and 

warmth of expression are constant during his reci- 

tal because his nature is so constituted. What need, 
then, to speak further of refinement and the numer- 

ous other valued and glorious attributes which 

language is still too poor to recite. 

Eugene Simpson in Springfield (IIl.) 
Journal, Feb. 1, 1926. 
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American 
Guild of 
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Buffalo Convention Plans. 
Attention is called to the coming 

Guild convention, at Buffalo, on June 
1, 2 and 3. Satisfactory arrangements 
for places of meeting, entertainment, 
recitals and concerts have been made 
by the Buffalo chapter. The official 
hotel will be the Statler, the managers 
of which are most cordial in their invi- 
tation for members of the Guild to 
make that hotel their home during the 
days of the convention. They promise 

‘to leave no stone unturned in their ef- 
forts to house most comfortably all 
who attend. 

Excursions to Niagara Falls and 
other points of interest are planned; 
also a visit to the Wurlitzer organ fac- 
tory at North Tonawanda. There will 
be many luncheons and meetings, at 
which times all the members of the 
Guild will have a chance to meet one 
another. 

There will be four organ recitals by 
members of the Guild, from various 
chapters. There will also be lectures 
by prominent theorists. At one of the 
meetings the warden will give a talk on 
the subject of “The Anthem; Its His- 
tory and Place in the Service.” This 
talk will be illustrated with the assis- 
tance of a choir, which will sing an- 
thems having a bearing on the subject 
of the talk. One feature of the con- 
vention will be a service with com- 
bined choirs and the convention will 
close with a banquet, at which an 
opportunity will be given for a free 
interchange of views on the future 
needs of the Guild. 

At the Chicago convention members 
were present from twenty-seven chap- 
ters; it is hoped that at least as many 
chapters will be represented at Buffalo 
in June. 

New England Chapter. 
After a semi-somnolent period of 

nearly two months, like Fafner, the 
chapter turned over and returned to 
life long enough to give a public organ 
exhibition on a very stormy night. 
This recital was: held at St.- John’s 
Methodist Church, Watertown. Being 
so far out of the city and trolley serv- 
ice not of the best, few members of 
the chapter attended, but the members 
of the parish came out in goodly num- 
bers. The organ at this church is 
beautiful and it is indeed an instru- 
ment that is well worth hearing. A 
single recital would hardly begin to 
exhaust its wealth of tone. 

The first selections, played by Leland 
A. Arnold, organist and choirmaster 
of Trinity Church, Newton Center, 
were as follows: Fantasie in A, 
Franck; Evening Song, Bairstow; 
“Carillon,” De Lamarter, and “Chi- 
noiserie,” Swinnen. The next organ- 
ist to play was Harold F. Schwab, All 
Souls’ Church, Lowell, and he gave 
good readings of the Scherzo from 
the Fourth Symphony, Widor; Volun- 
tary, Croft; “Ave Maria,” Karg-Elert, 
and Sketch in B minor, Parker. 

The dean of the chapter, John Her- 
mann Loud, then offered the Prelude 
and Fugue in B minor, Bach; Canzone 
from Suite, Op. 56, Renner; Nocturne 
in A, Dethier; “Scherzo Symphonique 
Concertant,” Lemmens, and Improvi- 
—_ (by request) on “Abide with 
Me.” 

The annual dinner was nearly two 
weeks late this season, but the appe- 
tites of the majority of the chapter 
members do not seem to have been 
affected by the longer fast. Fifty-five 
persons sat at the festive board on 
the evening of Monday, Feb. 15. Un- 
fortunately the liveliest part of the 
verbal program came so late that 
guests were already withdrawing, and 
the discussion of theater organists rela- 
tive to a status in the Guild had to be 
broken off before it could be thor- 
oughly threshed out. Evidently the 
time has come when the Guild will 
have to give its approval to organists 

who are doing splendid work in thea- 
ters and are not engaged in churches. 
A new policy will have to be adopted 
to meet an advanced condition. 

Warden Sealy, one of the guests of 
the evening, drew vivid pictures of 
the state of Guild members and the 
chapters to which they belong in 
various parts of the country. He ad- 
vocated that examiners for all the 
chapters be sent out from headquar- 
ters to conduct examinations, that 
there may exist no local prejudices 
among members. At his request, by 
unanimous vote, a message of con- 
gratulations was authorized to be sent 
to the re-organized chapter in Tennes- 
see. 

Of more than usual interest was the 
glorious singing of Eugene Cowles, 
formerly of the “Bostonians,” but at 
present bass soloist at Park Street 
Church. In the course of the evening 
he sang selections from Bizet, Bur- 
chall, Schubert and De Koven. As he 
has long enjoyed fame for his singing 
of the selection from “Robin Hood,” 
“Armorer’s Song,” it brought great 
pleasure to hear this composition at 
this time. 

The dean called on Frederick N. 
Shackley to read his paper on the his- 
tory of the King’s Chapel organ of 
1756, explaining to the audience that 
Mr. Shackley had done excellent work 
in compiling statistics that proved 
Bach’s Toccata and Fugue in D minor 
to be the most popular organ composi- 
tion of the season, the second and 
third places, respectively, being taken 
by Franck’s “Piece Symphonique” and 
Guilmant’s “Marche Funebre.” Ac- 
cording to Mr. Shackley, tradition and 
facts are not in agreement. 
Warden Sealy, after brief remarks 

by the dean, started a spirited discus- 
sion of theater organ playing and 
theater organists. It is time in his 
estimation to discard the ecclesiastical 
policy of the Guild and admit to mem- 
bership qualified organists from the 
theaters. Professor H. C. Mac- 
dougall, of Wellesley College, spoke 
of the elimination of the “deification 
of legato touch” and the desirability 
of playing for the intelligent man in 
the gallery. In matters of rhythm the 
theater organist is a good instructor 
to the conservative church organist. 
W. J. Clemson of Taunton had not a 
little appreciation for the enormous 
literature played by “movie” organists 
and musicians that could be instantly 
played in any key and in accord with 
the pictures. Such feats were to him 
wonderful and far beyond the ability 
of average church organists. Everett 
E. Truette was not satisfied with the 
principles that seemed to actuate so 
many of the musicians in the theaters, 
whereby they wished to enter the field 
of organ playing by the side door 
rather than through solid instruction. 

Eastern Oklahoma. 

The Eastern Oklahoma chapter held 
its February meeting in the Y. M. 
C. A, at Tulsa. Dinner was served 
and a program followed, with John 
Knowles Weaver presiding. The pro- 
gram consisted of a number of solos 
sung by Miss ‘Lucile Kramp, with Mrs. 
A. W. Hine at the piano. Miss Kramp 
is a singer new to Tulsans. Following 
the musical numbers, Wade Hamilton, 
organist at the Majestic Theater, gave 
a lecture on “Organ Construction,” in 
which he traced the history of the in- 
strument, beginning before the Chris- 
tian era, down to the present time. 

Lehigh Valley Chapter. 
The Lehigh Valley chapter met in 

the west room of the Central Mora- 
vian Church. Dr. Albert G. Rau, dean 
of Moravian College, and a member 
of the chapter, addressed the members. 
His subject was “The Beginnings of 
Music in America.” Many of the treas- 
ures of the Moravian choir library 
were on exhibition. They include the 
original manuscript and early editions 
of famous oratorios. Refreshments 
were served, 

Reuter Organ in St. Louis. 
The Reuter Organ Company of 

Lawrence, Kan., has just completed 
the installation of a three-manual or- 
gan in Eden Immanuel Evangelical 
Church at Si. Louis, Mo. The instru- 
ment is one of twenty-eight stops. 

PILCHER FOR SAVANNAH, GA. 

New Second Baptist Church To Have 
Three-Manual with Echo. 

Henry Pilcher’s Sons of Louisville 
have been awarded the contract for an 
organ to be installed in the Second 
Baptist Church, Savannah, Ga. The 
beautiful new building is to be erect- 
ed in one of the residence sections, 
somewhat out from the city. Installa- 
tion of the instrument will be in the 
fall, at which time the building will 
be dedicated. 

The echo division will be placed at 
the rear of church, over the ceiling. 

Following are the specifications: 
GREAT ORGAN. 

First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft., 73 pipes. 
Gross Fiéte, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 notes. 
Dulciana, 8 ft., 73 notes. 
Flute d'Amour, 4 ft., 73 notes. 
Octave, 4 ft., 73 pipes. 
Tuba, 8 ft., 73 pipes. 
Tremolo. 
Chimes (from Echo). 
(Stops 3, 4, 5, 6, 7, 

expression chamber). 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Horn Diapason, 8 ft., 73 pipes. 

8 and 9 in Choir 

Salicional, 8 ft., 
Aeoline, 8 ft. 
Flute Harmonic, 4 ft., 
Flautina (from Flute), 2 ft., 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Cornet, 3 rks., 183 pipes. 
Tremolo. 
Chimes (from Echo). 

CHOIR ORGAN. 

English Diapason, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Viol d’Orchestre, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 
French Horn, 8 rt 73 pipes. 
Harp Celeste, 61 bars. 
Tremolo. 
Chimes (from Echo). 

ECHO ORGAN. 

(Playable from Great and affected by its 
couplers.) 

Cor de Nuit, 8 ft., 
Vox Angelica, 8 ft., 
Unda Maris, 8 ft., 61 pipes. 

73 pipes. 
61 notes. 
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ete, 4 ft., 61 notes. 
x Humana, 8 ft., 61 pipes. 

Cathedvel Chimes, Deagan “A,” 25 
tones. 
Tremolo. 

PEDAL ORGAN. 

Open Diapason, 16 Hs ., 44 pipes. 
Bourdon, 16 ft., 44 ‘' mw 
Lieblich Gedeckt, 16 Res 32 notes. 
Octave, 8 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 
Tuba Profunda, 16 ft., 32 notes. 

Couplers will number twenty-six and 
combinations twenty-nine, with eight 

pedal movements. 

Frank A. Taber, M.A. 
CONCERT ORGANIST 

Director of Music Randolph-Macon 
Woman’s College, Lynchburg, Va. 

HARRY A. 

SYKES 
LANCASTER, PA. 

George B. Kemp, Jr. 
ORGANIST 

812 Fine Arts Building 
CHICAGO 

MAZIE M. PERALTA 

Phone Fairfax 4032 

707 E. 62nd Street CHICAGO 

CLAUDE B. BALL 
Instructor of 

Unit Orchestral Organ Playing 
Motion Picture Playing 

931 Kimball Hall CHICAGO, ILL, 
Telephone Diversey 2671 

PIPE ORGANS 
ELECTRIC BLOWERS 
Stahl Organ Co., Maywood, IIl. 

Office and Factory 809-811 Railroad Street 

Organ 

structed Organ Blower. 

of the fans. 

ceptional quietness. 

Service. 

stock for immediate shipment. 

The Zephyr Electric 

is a Three Bearing Machine 

It is the most Scientifically Con- 

The motor does not carry the weight 
Bearing trouble is un- 

known. Vibration is reduced to a min- 
imum. The Zephyr operates with ex- 

It is the Ideal Blower for Hard 

Built in all sizes from % to 10 H. P. 

A. C. 60 cycle, 1 phase outfits kept in 

Discount to the trade on application. 

The Zephyr Electric Organ Blower Co. 
Orrville, Ohio 

Blower 

Pg anna and “Who Is Like Un 

RECENT COMPOSITIONS AND ARRANGEMENTS 
by N. LINDSAY NORDEN 

“How Lovely Is Thy Dwelling tothe 

* (from the Norwegian); “The Lord She 
“Song vreyithout Words” and “Arietta Graziosa”’ ee violin, harp and organ). 

H. W. GRAY COMPANY, 159 East Forty-eighth Street, New York City 
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THIRTY YEARS AT POST 
DR. HEATON’S RECORD 

OBSERVANCE IN READING, PA. 

Anniversary Celebrated at Service in 

Memorial Church of the Holy 

Cross Feb. 7—Came to United 
States from England. 

In honor of the thirtieth anniversary 
of Dr. Walter Heaton as organist and 
choirmaster, Feb. 7 was devoted at the 
Memorial Church of the Holy Cross, 
Reading, Pa., to an observance of the 
anniversary. Dr. William H. Linde- 
muth, pastor of the church, preached 
a special anniversary sermon; special 
music was a part of the service and 
Dr. Heaton was the recipient of expres- 
sions of esteem from officers and con- 
gregation of the church. 

Walter Heaton was born at Man- 
chester, England, in 1872. He was 
educated first to be a physician, but 
later turned to music. He won the 
highest diploma in piano of the Incor- 
porated Society of Musicians and also 
won the fellowship of the Royal Col- 
lege of Organists. In addition to these 
honors he captured the Hargreaves 
musical scholarship for three years in 
succession at Victoria University, a 
distinction never previously achieved 
by any student. Mr. Heaton is also a 
fellow of the American Guild of 
Organists. 

Dr. Heaton came to Reading from 
Manchester in January, 1896, to be- 
come organist and choirmaster of Holy 
Cross Church as the successor of Dr. 
R. Stocks Hammond, who had organ- 
ized and put on a stable basis a vested 
choir about the time the new edifice 
was opened. He has given during his 
term of service more than 300 organ 
recitals in different parts of the coun- 
try, and has annually during the thirty 
years given recitals in the church to 
large audiences. He conducted for 
years the Girls’ Music Club and the 
Olivet Glee Club. Former pupils of Dr. 
Heaton in voice, organ and piano are 
today holding desirable positions in 
Reading and elsewhere. 

Interesting programs are the rule at 
the musical services presented at the 
Second Presbyterian Church of Phila- 
delphia by N. Lindsay Norden. On 
the evening of Jan. 24 the offerings 
consisted of choral compositions of Dr. 
Herbert J. Tily of Philadelphia; Jan. 
31, “The Holy City” (excerpts); Feb. 
7, compositions by Mr. Norden, and 
Feb. 14, Reinecke’s “Evening Hymn.” 

Hillgreen-Lane Organs 

Seventeen in Omaha alone 
Proportional number throughout con- 

tiguous territory. 
Designs and Specifications for individual 

requirements. 
Electric Blowers and Organ Maintenance 

PITTS PIPE ORGAN CO. 
(Western Branch) 

1913 Clark St., Omaha, Nebr. 

N. DOERR 
Electric Blowers Installed 
Overhauling, Rebuilding 

Voicing, Tuning and Repairing 

Estimates Furnished on 
New Organs 

2517 South Crawford Avenue 
CHICAGO, ILL. 

PHONES: Shop, Lawndale 1090 
Residence, Lawndale 2472 

We have just received 

a new lot of stickers like 

cut below. 

If you can use any to 

advantage, write us. 

They are free. 

Established 1890 

Geo. W. Badger Co. 
Characteristic 

ORGAN REED STOPS 
For 

Church, Theatre and 
Residence 

Rockville Center, N. Y. 
Near New York City 

HOYT METAL CO. 
Manufacturers of Two-Ply Organ Pipe Metal 

111 BROADWAY, N. Y. CITY 

ROLLO MAITLAND, F. A. G. O. 

Something Different 
HISTORIC 

LECTURE — RECITAL 
ORGANS and 

ORGANISTS 
BY 

Percy B. Eversden, M. A., Mus. Doc. 
Organist 

For Terms and Dates Address 

1147 AUBERT AVENUE 

ST. LOUIS, MO. 

Paul Allen Beymer 
ORGANIST 

The Temple 
CLEVELAND 

CONCERT ORGANIST 

“From the designing of this program to the last 
note of its performance it was a thoroughly artis- 
‘tic work with markings of a rare individuality and 
winning geniality.” 

—The American Organist 

INSTRUCTION IN ORGAN AND THE 

Pipe Organs 
Old Organs Modernized. 
Additions and Electrical 

Blowers Installed. 

FRANK W. EDWARDS 
Phone Walnut 2365 

56 Harrison Avenue 

SPRINGFIELD, MASS. 

ANNA CARBONE 
ORGANIST 

Dates Now Booking 1926 

Management Standard Booking Office 
17 East Forty-Second St., New York 
A limited number of pupils accepted 

aden 142-4 West Fourth St., New York 

A. LESLIE JACOBS 

John W. Morris Scottish Rite Cathedral 
WHEELING, W. VA. 

THOS. KELLY 
Organ Builder and Expert Repairman 

30 years practical experience 
Church and Theatre Organs Maintained 
and Kept in Condition Par Excellence. 
Old Tracker Organs Fitted With the 
Most Reliable System Electro-Pneumatic 

Action 
DETROIT, MICH. 

Ph.Northway 0263, Ad.: 401 E. Palmer St. 

SCHLIEDER CREATIVE PRINCIPLES OF 
MUSIC PEDAGOGY 

“Never before have I heard music discussed from 
such a viewpoint and in so marvelous a way.” 
Published comment on Lecture before Camden 
Chapter, N. A. O. 

Address, 2129 Chestnut Street 
PHILADELPHIA, PA. 

A. J.Schantz,Sons& Co. 
ORRVILLE, O. 

DENISON BROS. 
Manufacturers of 

ORGAN orer KNOBS FOR CHURCH 
AND REED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 
Established 1877 

DEEP RIVER - CONN. 

Church Organ. Maintenance 
Estimates submitted for every kind of 

organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc. 

JAMES COLE 
76 Lynge Ave. Melrose, Mass. 

Builders of Organs for 
CHURCHES, HALLS and RESIDENCES 

ESTABLISHED 1873 

Comparison invited as to Tone Quality, Reliability, 
Herbert Foster Sprague 

CONCERT ORGANIST 
300 West 70th St. New York City 

Steadiness of Air, Consoles, Workmanship, and 
Performance thruout past years. 
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AUSTIN TO NEWARK CHURCH 

Roseville Presbyterian Purchases a cently issued by D. Appleton & Co. 

Three-Manual Instrument. under the title “Standard Organ 
The Roseville Presbyterian Church Pieces” has been received with con- 9) 

of Newark, N. J., has closed a contract 
with the Austin Organ Company for 
an instrument of three manuals. The 
specification of stops is as follows: 

GREAT ORGAN. 

Double Diapason, 16 ft., 73 pipes. 
First Open Diapason, 8 ft, 73 pipes. 
Second Open Diapason (Ext. on 16 ft.), 

8 ft., 61 notes, 12 pipes. 
*Gross Floete, 8 ft., 73 pipes. 
*Gemshorn, 8 ft., 73 pipes. 
*Gamba, 8 ft., 73 pipes. 
Octave (From Open Diapason, 16 ft.), 4 

ft., 61 notes. 
*Harmonic Flute, 4 ft., 61 pipes. 
*Tuba, 8 ft., 73 pipes. 
*Chimes f¢with 

bells. 

*Enclosed in Choir expression box. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Rohr Floete (Ext. of Bourdon), 8 ft., 61 

notes, 12 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Flute d’Amour (Ext. of Bourdon), 4 ft., 

61 notes, 12 pipes. 
Piccolo (From Bourdon), 2 ft., 
Nazard, 2% ft., 61 pipes. 
Tierce, 1 3-5 ft., 61 pipes. 
Septieme, 1 1-7 ft., 61 pipes. 
Fagotto, 16 ft., 85 pipes. 

61 notes. 

dampers), 25 tubular 

Organ Collection Well Received. 

The collection of organ music re- 

siderable enthusiasm by noted church 
and motion-picture organists. T. Ter- 
tius Noble, organist of St. Thomas’ 
Church, New York, says: “It is an 
excellent collection of pieces and 
should be found useful not only to the 
student, but to the recitalist.” Maurice 
Garabrant says: “The most compre- 
hensive selection of well-arranged or- 
gan music ever made into one volume. 
It is invaluable to me in my concert 
work.” John D. M. Priest wrote: “It 
is at the same time the most compre- 
hensive and intelligent compilation on 
the market.” John Hammond said: 
“It is, from every angle, a most excel- 
lent piece of work, and I wish to con- 
gratulate you. In printing, selection 
arrangement and editing it is un- 
excelled.” 

Reuter Company Election. 
Stockholders of the Reuter Organ 

Company held their annual meeting 
and election of directors at the factory 
in Lawrence, Kan., Jan. 26. A. C. 
Reuter, C. B. Russell and H. T. Jost 
were re-elected to the board and A. G, 

its tonal qualities and full-throated volume. 

sturdy in construction. 

The 

Barton Organ 
for Tone and Volume 

Wherever the Barton is played it impresses with 
Sweet- 

ness in finer notes and clarity in the deeper ones 

make Barton music the most compelling of all. 

The new Barton Organs are flexible in action and 

They hold their full power 

indefinitely and are responsive to the quick tech- 

nique of the finished organist. They require no 
special training and the beginner is not confused by 
intricate construction or action. 

GENUINE DEAGAN PERCUSSIONS USER 
oe en cree: ee Sabol and Lloyd E. Russell were elect- 
ornopean, $ ., 73 pipes. a 5 ? ag 

Vox Humana, 8 ft., 61 pipes. ed new directors. Reports were made Voice your approval of the Barton Organ and ao e a. ° i your confidence will be justified to the fullest 
fremolo. upon the condition of the business, extent. Full details upon request. 

CHOIR ORGAN. which is doing splendidly, according 
Diapason (From Great Second Dia- to Mr. Jost, with enough orders ahead 

pason), 8 ft., 73 notes. 
Dulciana, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, § ft., 61 pipes. 
Quintadena, 8 ft., 
Flauto Traverso, 4 ft., 73 pipes. 
Clarinet, § ft., 73 pipes. 
Harp, § ft., 61 bars and resonators. 
Tremolo. 

PEDAL ORGAN. 

to keep the factory busy until July 
and prospects for a bright future. Sev- 
enty persons are employed at present 

in the plant. They are working on 
twenty-four organs, all of which are 
to be completed by July 1. 

ll i june 

COMPANY 
312-313 Mallers Bldg., 

CHICAGO, ILL. 

fl 

BARTOLA MUSICAL INSTRUMENT 

NI He 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 1 32 pi 
Lieblich Gedeckt 

32 notes. 

Open Flute (Ext. of Diapason), 8 ft., 12 
2S 9 . * 

Pate Toe (From Swell), 8 ft, 32 tme ago and had been playing at the 
notes ‘ * "< Rialto Theater, died at a sanitarium 

Violoncello (From Great Gamba), 8 ft., 
32 notes, 

Tuba 
pipes, 

Fagotto (From Swell), 

Death of Robert A. McCulloch. 

Robert A. McCulloch, an Eastern 
organist who moved to Colorado 
Springs, Colo., for his health a short 

t., 32 pipes. 
(From Swell), 16 ft., 

Jan. 14 of pneumonia. He leaves a 
widow. The body was taken to New 
London, Conn., where he formerly 
lived, for burial. 

Profunda (Extended), 16 ft., 12 
20 notes. 

16 ft., 32 notes. 

RICH ARD KEYS Bors the ee nee — after his recital 

Chicago Evening Post, January 20th, 1926. Mr. Biggs is a concert organist. He has the instinct and the technical skill to get 
cway from the churchly solemnity and make the organ an interesting instrument for the Concert Hall. There was keen sense of color 
in his playing, strong contrasts, and a constant play of light and shade to bring out the meaning of the music. The dynamics were 
forceful, at times very striking, and yet under his fingers coming naturally from the spirit of the Music. He thinks objectively and 
with a dramatic sense that keeps the audience in mind. Yet the purpose is always to make clear the meaning of the Music, but it takes 
Ceurage so to break with the organ tradition, and artistic apprecidtion to do so successfully. The Borowski Andante was graceful in 
its melodic lines and soft colorings, while the Rogers Scherzo was a neat bit, cleverly done. The Liszt Prelude was broad and solid 
organ playing. An artist ef distinct quality. ; KARLETON HACKETT. 

Chicago Daily Journal, January 20th, 1926. Richard Keys Biggs played at Kimball Hall last night, choosing a program which 
would display the most popular aspects of his noble profession. He is an excellent organist. His performance rejoiced in surpassing 
clarity, a most tasteful contrast of tone color and an adept use of the manifold possibilities with which an organist may relate subordinate 
material to a main argument. His appreciation of small composition was excellent, and his ability in large ones unfailing. 

i HERBERT STINSON. 
Chicago Daily News, January 20th, 1926. Richard Keys Biggs, New York Organist, made his Chicago Debut at Kimball Hall last 

evening, and proved to be one of the genuine virtuoso organists that have visited us recently. His playing of the Organ is distinguished 
for its great technical prowess, for the skill in which he combines the various registers and tone combinations, and for the great ease 
in which he does his pedalling. MAURICE ROSENFELD 3 

_ Chicago Herald and Examiner, January 20th, 1926. Richard Keys Biggs, distinguished representative of the ever growing group 
of native organ virtuosi, played in Kimball Hall a program which alternated pleasant trifles for the multitude, and profound works for 
the elect. Of the latter it was my good fortune to hear the Franck B Minor Chorale, which Mr. Biggs made a study in varied regis- 
tration, as well as in the mystic ecclesiastical style, of which Franck was the creator. / heard, too, some brief but sturdy Bach that 
was eminently worth while. GLENN DILLARD GUNN 

_ The Music News, January 29th, 1926. Edna Blanche Showalter showed keen artistic discernment, and Kimball Hall and its organ 
of that name had a stunning showing of masterly playing when Richard Keys Biggs of New York used them on Tuesday evening Mr 
Biggs has every adjunct of technic, facility, taste, quality and talcnt. On top of them, he piles personality plus, and makes things 
astounding. In many hearings of the Liszt B-A-C-H Prelude and Fugue, nothing has approximated the imagination with which he 
invested every phrase. So on through a long and varied program. And he knew the fine Organ like a book. Bring him again, Mrs 
Showalter. ALBERT COTSWORTH. 

bs IN DUBUQUE, IOWA, DEDICATING THREE MANUAL WANGERIN ORGAN 
Telegraph-Herald, January 25th, 1926. Richard Keys Biggs, renowned organist, delighted two large audiences, entertaining the 

music lovers with some of the most finished and magnificent organ playing ever heard here. Mr. Biggs must be classed among the is 
greatest organists, as he played all compositions in flawless fashion, leaving nothing for the most exacting critic to complain of. He isa 
great artist, deserving of all the praise that has been given him by critics. : , : 

IN ST. JOSEPH, MO., AUDITORIUM —St. Joseph Gazette, January 27th, 1926. Surpassed any organist who has visited us. 
IN CHEYENNE, WYO.—Wyoming State Tribune, January 22nd, 1926. A great organist without any possible doubt. 

EDNA BLANCHE SHOWALTER ——_MANAGEMENT—— GEORGES DE LISLE 

Auditorium Bldg., Chicago 321 Broadway, New York 
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IF IN DOUBT,: WRITE THIS CHURCH | io The Outstanding Feature 
FIRST BAPTIST CHURCH tities 

Ime oR eae on Chnistmas Programs 
October 8, 1925, 

Beman Organ Company, reproduced 
Binghamton, N. Y. 

Gentlemen: a tats thruout the country 
F We are very well pleased with the organ you have is typical 
installed in our church. You surely deserve credit a 
s the hr yea tone and balance of the instrument. of opinions > ’ 

ye would eartily recommend you to any prospective 
purchaser of pipe organs. citen ex- 1e ro e on S 

We also wish to thank you for the satisfactory 2 
dealings that you have extended to us. You have toe pressed 
all and more than you have been called upon to do. upon instal- 

The recital by Mr. Beman was a musical treat lati 
for our town and will be remembered for years to ations 
come. For this, we desire to extend our thanks and 
appreciation, made by For Easter select 

Sincerely yours, this 

(Signed) James H. Carter, : ® 

Minister. rompany Pietro A. Yon S 

Beman Organs || CRISTO TRIONFANTE 
BUILT BY ARTISTS AND ARTISANS (SINCE 1984 | 

BEMAN ORGAN COMPANY BINGHAMTON, N. Y. | oe LA Pee a eg oe ee eee 50 

Vocal solo*—High, D, Low, C.............++. 50 
Oe Pi ey St ee tie ilaratiny ke 15 

PRACTICE KEYBOARDS ee ee ae 15 
We make all sizes of port- SA T Be 15 

we che OF : Sie KOO ee CARs he abate eee ed aa 2s ae és able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 
Send for catalogue and 

prices. We sell direct from 
factory to user. 

A. L. WHITE MFG. CO. 
215 Englewood Ave. 

CHICAGO, ILL. 

HAND & COMPANY WEISS-FEIL’S 
Successors to GEO. ALBRECHT LATEST PUBLICATIONS 

Manufacturers of a new 

*With English and Latin Text 

ASHER J. Fischer & Bro... New York 

vy 119 West 40th Street Fall size 7% octave folds like a 

suit case. Weight 28 lbs. Lea- 
therette eovered. 

Department D. 

1 EASTER DUET—“O Beautiful Easter” by Hans C. Feil Leather for the Pipe Organ Trade bie ecanestiea ge OO 
SEND FOR SAMPLES Phone, MAIN 1387 a de 

304 West Lake St., CHICAGO, ILL. SONATA IN G MINOR (For the Organ) by C. A. Weiss 
The Kansas City Star says: “At a glance, the slow 
movement seems most interesting, which is unusual 
in itself.” 

WHITE, SON COMPANY ice o 9 ANTHEM—“I Heard the Voice of Jesus Say,” by Hans C. Feil 
INCORPORATED For Mixed Chorus with Bass Solo and Soprano 

530-540 Atlantic Ave., Boston, Mass. and Alto Duet 

Specialists in the The Weiss-Feil Publishing Co. 
° Chicago, Il. Kansas City, Mo. 

Manufacture of Organ and Player Piano Leathers 4723 North Avers Ave. 3010 East 6th Street 

EMANUEL SEMERAD & SON 
Yearly Care o 8 

Rebuilding, enhiien <i: Tae Installed GEORGE: E. LA MARCHE, 

1811 South Harding Avenue, Chicago Telephone Lawndale 0325 M OD ERN OR — AN S 

Virginia fius Bar. S Achi és t0 Dat 
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With the Moving 
Picture Organist 

By WESLEY RAY BURROUGHS 

Herbert’s Posthumous Works. 
American music suffered a severe 

loss in the death, last year, of Victor 
Herbert, famous for his light opera 
scores, which were always character- 
ized by tuneful and melodious themes, 
whether in solo form or ensemble 
work. Of recent years he composed 
a great variety of music for the photo- 
play, having to his credit the entire 
score of “The Fall of a Nation.” 
The firm of Carl Fischer is publish- 

ing some hitherto unpublished manu- 
scripts submitted by Mrs. Herbert, all 
of them being numbers ideal for film 
accompaniment. Perhaps the most 
striking example among these new 
publications is “Devastation,” an in- 
tensely interesting dramatic piece 
which opens fortissimo in C minor, 
and through various tonal changes 
pictures (we imagine) the terrible 
devastation and ruin that France and 
Belgium suffered during the world war. 
A short episode, in which the composet 
makes liberal use of the augmented 
sixth chord, leads directly into a return 
of the original theme. 

The second most notable contribu- 
tion is “Souvenir” (G minor), which 
might, in modern “movie” terms, be 
aptly labeled a most effective dramatic 
andante. Beginning, as it does, with 
an expressive. minor. theme, the poig- 
nancy of its pathetic appeal is en- 
hanced by clever use of the diminished 
seventh chord in the accompaniment. 
There is also a more tranquil section in 
the major key. Another opus in the 
same style is “Heart Throbs,” which 
is shorter and will prove excellent for 
a short pathetic filler. 

“A Love Sonnet” (C major) is good, 
not only as a love theme, but also as a 
quiet dramatic work. The harmonic 
progressions are original and pleasing. 
In the central section, just before the 
recurrence of the first theme, the piece 
works up to a high dramatic tension. 

Those who are familiar with Her- 
bert’s “Air de Ballet” in D will com- 
prehend the style of “The Jester’s 
Serenade,” which is of a dainty, bright 
character and was composed for one 
of the Sunday night concerts at the 
New York Theater. It is written in 
the rubato style. 

Just as we write three additional 
issues come to hand. Contrary to ex- 
pectation, “Cannibal Dance” is not ina 
minor mode, but a spirited, rhythmic 
allegro in C major, with constant re- 
iteration of tonic and dominant. 
“Danse Baroque,” in F sharp minor, 
is appropriate for any wild, barbaric 
dance scene. An unusual theme with 
dissonant chords accompanying it 
gives a decidedly original flavor to the 
whole work. Just prior to the second 
entrance of the theme the piece works 
up to a frenzied orgy of bacchanalian 
revelry. “The Rabble,” in A minor, 
depicts the agitated approach of the 
mob as they rush en masse toward 
their objective. 

Herbert’s endeavor in whatever he 
undertook was to put forth his best 
efforts. We quote from an article, 
“Music of the People,” which he wrote 
shortly before his death: “It is hard 
to be patient with the musical hypo- 
crites who affect to see nothing good 
in any music that is not of the most 
serious kind. There is a great terri- 
tory between very bad music and the 
very complicated music of the great 
masters. * * * The world is hun- 
gry for something to rob everyday life 
of too much of its seriousness. * * * 
The musical public is commencing to 
cry out again for melody—beautiful, 
entrancing melody. While the old 
masters always sought out a theme, 
the tendency now seems to be to try 
to make a great work out of a weak 
theme, or sometimes no theme at all.” 

Herbert’s music, while written for 
light opera for the most part, and for 
certain specified acts, is splendidly 
effective for use in picture playing. To 
name a few selections: “Al Fresco,” 
“Yesterthoughts,” “March of the 
Toys,” “Habanera” and “Vaquero’s 
Song” from his grand opera “Natoma,” 
“Dream Music,” besides hundreds of 
other melodious themes from his 
operas. 

Cecil; DeMille’s masterpiece, “The 
Road to Yesterday,” with Jetta Goudal 
and William Schildkraut, offers oppor- 
tunity for splendid dramatic numbers, 
as well as works which synchronize 
well with the tragic fire scenes in the 
film. Open with “Flute God,” by 
Grunn. Title: Kenneth Paulton— 
“Love Song,” by Wood. Malena raises 
hand—‘Mysterioso” (Chappell), by 
Borch. Title: “Bedtime Stories”’— 
“Pollyanna,” by Friedland. As Ken- 
neth sits down play “In the Heart of 
the Redwoods,” by Grey, changing to 
Handel’s Largo as Ken and Jack enter 
tent. Title: “But the great canyon”— 
“Tesoro Mio waltzes,” by Becucci. 
Title: “Aunt Harriet’—use Salzer’s 
“Lords and Ladies” (6-8) with a horn 
and piccolo combination, playing in an 
eccentric style. As Bess takes knife, 
“The Road to Yesterday,” by Ellis 
(Witmark) enters for the first time. 
Title: “Among the Guests’”—Poldini’s 
“Marche Mignonne”’—changing to a 
quieter style and improvising as Jack 
enters room. At sight of orchestra 
play a few arpeggios on the harp, and 
then combine same with strings and 
super coupler and use “When the One 
You Love Loves You.” When Rady 
and girls sing, play “In the Sweet Bye- 
and-Bye” and then -“Legend of a 
Rose,” by Reynard, at title “You must 
cut out.” Second view of orchestra— 
“Love’s Sorrow,” by Shelley. Title: 
“The Answer’—play Saint-Saens’ “Le 
Cygne.” Title: “For none can tell’— 
“Longing,” by Wood. Title: “Rush- 
ing through the night”—sustained low 
D on pedals, and begin with trill—C 
sharp and D—in bass, and play rapid 
chromatic passage upward as train 
flashes across the screen. Title: “In 
one car’—‘“Devotion,” by Deppen. 
When Rady seizes Jack, “Dramatic 
Conflict,” by Levy, merging into a 
chromatic agitato with full organ as 
train collision occurs. Diminish to a 
soft combination and play Dramatic 
Allegro No. 1 by Langey, improvising 
on strings alone until horses’ hoofs are 
seen, when Schubert’s “Erl King” is 
effective. As chase ends use Nicolai’s 
“Merry Wives of Windsor.” When 
country house is seen play “Woodland 
Flirt” by Ring, in a lively style. Face 
appears at window—Mouton’s “Mur- 
mure,” transposed into E flat major. 
When Malena leaves window use 
“Penelope’s Garden,” by Ancliffe, in a 
quasi-military gavotte manner. When 
Rady leaves on donkey, play a hurry 
until title: “Where have you hid?” 
when Huerter’s “Told at Twilight” 
brings a more subdued mood. Rady 
on donkey—‘“Morris Dance” from 
“Henry VIII.” by German, changing to 
“Shepherd Dance” (slower) from 
same suite as feet are seen on stairs. 

As Rose takes knife play the theme. 
Men on ee appear—Dramatic 
Recitative o. 1, by Levy, in a 
strongly accented dramatic style. At 
title: “You are Malena’s husband,” 
“Violence,” by Zamecnik, until castle 
is seen, when “La Cinquantaine,” by 
Gabriel-Marie, should be used. When 
Bess locks doors Agitato Mysterioso 
No. 3 by Breil until Ken is shown 
seated at desk; then Andante Mys- 
terioso No. 6 by Breil, in a stealthy 
style. Title: “By Malena’s help’— 
theme. When Bess points at hour 
glass (fight), Allegro Agitato by 
Savino until title: “A thief broke in.” 
Dramatic Andante No. 1, by Rapee. 
At fade-in to courtyard scene use 
“Torch Dance” from “Henry VIII.” by 
German. Change to another manual 
after about one minute and set combi- 
nation of tuba and trumpet, with 
couplers, so that when trumpeters 
raise their instruments you can use the 
“Processional,” by Savino. When Ma- 
lena comes through crowd Appassion- 
ato No. 3 by Axt, until crowd cries 
“Burn her,” when Hosmer’s new 
Allegro Agitato (Ditson) is correct. 
Title: “Look on the wedding gift”— 
Tragic Andante by Savino. As Jack 
creeps up on Ken with knife, “Love’s 
Tragedy,” by Savino. As the dream is 
over and mob scenes fade into the 
wreck again use Breil’s Molto Agitato, 
with string and orchestral oboe com- 
bination, with sub and super couplers, 
alternating with diapason and flute 
tone until title “Jack, we have been.” 
Play theme until Ken carries Malena 
into church (insert of cross) when 
either a repetition of the Largo or an 
improvisation in the style of a hymn 
will fit to the close. 

An Inventory 

By JOHN PRIEST, S.T. O. 

When this century was yet in its 
early teens, a few adventurous souls, 
well reputed in the organist’s profes- 
sion, bored with church routine, eager 
for a wider field of endeavor and at- 
tracted by the substantial salaries of- 
fered, took the plunge and accepted 
positions in picture theaters. At that 
time the possibilities of music as an 
integral part of the show had been 
barely sensed. The day was just 
dawning of the large symphony or- 
chestra, high-class soloists, instru- 
mental and vocal, the performance of 
the best overtures and other works, 
classical and modern, and the artistic 
scoring of pictures. 

The opening of the Strand Theater 
on Broadway marked an epoch. Hav- 
ing faith in the entertainment value of 
good music, adequately played by a 
real orchestra and a genuine organ, as 
contrasted to the crude tin pan effects 
of the early days, and despite the op- 
position of duller competitors who 
were dismayed at the revolutionary 
idea of a twenty-five or thirty-piece or- 
chestra in a “movie” house and resent- 
ed the instrusion of this new brand of 
showmanship, and the prospect of hav- 
ing to keep pace with it, S. L. Roth- 
afel achieved at that .house a type of 
show which remained fundamentally 
unchanged and standard for more than 
a decade. 

At the Rialto the type was embodied 
in its purest form. With no stage to 
speak of, the picture presentation with 
its accompanying score, the overture 
and solos, vocal and instrumental, and 
the refined and judicious employment 
of the organ, wherever and whenever 
its use was most appropriate, consti- 
tuted the whole offering. And, at its 
zenith, the Rialto became a vogue in 
New York. While the general public 
thronged it, testifying to the favorable 
reaction of the average patron to re- 
fined entertainment and beautiful mu- 
sic, it became the “movie” Mecca of 
music-lovers as well. 

Then began the era of artistic 
achievement in “movie” houses 
throughout the land. Inspired by the 
example of the big Broadway theaters, 
the leading picture palaces in the large 
cities installed large orchestras and 
large organs, bought comprehensive 
libraries, engaged competent leaders 
and organists, and in every way mod- 
eled their presentations as closely as 
possible after the sterling pattern set 
in New York. Those individuals who 
had first realized the immense possi- 
bilities of the fast-developing “movie” 
field as offering a career for an ambi- 
tious and versatile organist soon were 
followed by an increasing stream of 
serious musicians, until today it must 
be admitted by an impartial observer 
that there is as high an average stand- 
ard of musicianship and téchnical pro- 
ficiency in the ranks of the theater 
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players as there is in the church, and 
men of recitalist caliber are to be 
found no less in one branch of the pro- 
fession than in the other. 

Unfortunately for those who adopted 
theater work when good music was 
the goal of exhibitors, the outlook in 
the theater field today has undergone 
a disquieting change. To say that the 
general atmosphere has been vitiated 
is not overemphasizing the demoraliz- 
ing influences at work. 
_. Progress has been stemmed and the 
ideals which exhibitors and their mu- 
sical staffs labored to foster have been 
rudely scrapped. Nationally known 
picture houses which once boasted fine 
orchestras of forty to fifty men are 
now content with half the number. 
Where formerly one could hear 
Tschaikowsky, Liszt and Wagner, 
now Suppe is the high-water mark for 
the overture. Potpourris, medleys, 
jazzed classics and other forms of 
hash are the usual diet. 

Not only has the music deteriorated, 
but the type of stage show which has 
been adopted in most houses ‘is utterly 
lacking in distinction. Under the head 
of revues, vaudeville, thinly camou- 
flaged or naked and unashamed, the 
cabaret band and the chronic Charles- 
ton have become the stereotyped 
brand of entertainment. There is lit- 
tle originality in these revues. 
Now presumably all this feverish at- 

tempt to “jazz up” the show was un- 
dertaken to stimulate business. But 
if attendance at “movie” houses has 
been falling off during the last few 
years (and it undoubtedly has), does 
it follow that the good music, refined 
divertissements and distinctive tone 
(distinctive from vaudeville, burlesque, 
cabaret and musical show) were re- 
sponsible? 
What about the pictures? After all, 

no one can deny that most people visit 
picture houses primarily for the pic- 
tures, and while a good, surrounding 
program will create cordiality in the 
patron, and tend to establish good will; 
it will never pack the house if the films 
be indifferent. Writing in Collier’s 
recently a contributor asserted that 
outside of six to a dozen films a year, 
the average picture was fit only for 
intellectual morons. This drew a heat- 
ed contradiction from Jesse Lasky in 
the Sunday World of Jan. 31. But 
when during one and the same week 
on Broadway two pictures are shown 
in two leading houses in which the 
star feminine roles were taken by two 
women whose sole claim to distinction 
was that they were respectively the 
winner of a beauty prize and the win- 
ner of an unusually large share of 
matrimonial prizes, is the suspicion al- 
together unwarranted that the “mov- 
ies” aren’t quite what some of the 
magnates make out, and that the peo- 
ple have been getting wise to the fact? 
Never mind the classes, cater to the 
masses—this seems to be the slogan 
of producers and exhibitors. In reality 
they often succeed in reaching only 
the asses. 

Certainly the banalities of many films 
in recent years have alienated a con- 
siderable section of the public. Will 
vulgarizing the rest of the program 
win them back? 

Pietro Yon 
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Vi7ho’s Who Among American Organists 

Lilian Carpenter. 
Lilian Carpenter, F. A. G. O., one 

of the outstanding woman organists of 
New York, as well as one of the most 
successful organ teachers of the me- 
tropolis, is rapidly making a_nation- 
wide reputation. In the city where she 
does her principal work her achieve- 
ments have become well-known. One 
of the earliest of these was the passing 
of the Guild fellowship examination 
with highest honors. Last year she 
won an ovation by her playing at the 
annual convention of the National As- 
sociation of Organists, held in Cleve- 

land, her program being one of the 

features of the meeting. 
Miss Carpenter was born at Minne- 

apolis, Minn., but moved to New York 
when a child and received all of her 

LILIAN CARPENTER. 

musical education there. Her first or- 
gan instruction was received from Mrs. 
Hermon B. Keese, in 1908, and soon 
after that she went to the Institute of 
Musical Art, where she studied for 
many years under Gaston Dethier. 
She was graduated from the regular 
organ course and later from the teach- 
ers’ course, with honors, and in 1916 
received the artists’ diploma, also with 
honors, and was the first to receive an 
artists’ diploma in organ from the in- 
stitute. She became an associate of 

the American Guild of Organists in 
1918 and a fellow in 1919. 

For nine years Miss Carpenter was 
assistant organist at Holy Trinity 
Episcopal Church in Brooklyn, where 
Dudley Buck once played. While there 
she gave many recitals. She has held 
the crganist’s position in Holy Cross 
Episcopal Church, New York, the Bay 
Ridge Presbyterian Church, Brooklyn, 
and the Lutheran Church of the Incar- 
nation, Brooklyn. Miss Carpenter is in 
her fifth year as a member of the or- 
gan faculty of the Institute of Musical 
Art. Some of her pupils are holding 
church positions, and two of them are 
playing regularly in “first run” Broad- 
way theaters, as well as concertizing. 

Miss Carpenter has given recitals in 
Watertown, N. Y., and other parts of 
western New York State. In 1923 she 
gave one at Columbia University dur- 
ing the summer session and the follow- 
ing year in the regular fall series at 
Harvard University, where she was the 
first woman to give a recital. She has 
played a number of recitals at the 
Brooklyn Academy of Music under the 
auspices of the Brooklyn Institute of 
Arts and Sciences, and at some of the 
high schools of New York City, and 
has appeared in recital in Aeolian Hall, 
the Town Hall and the Wanamaker 
Auditorium many times. She also 
played a few times for the radio 
through WJZ. Miss Carpenter plays 
all her programs from memory. 

Frank Albion Taber. 

One of the younger generation of 
organists who, going out from the cen- 
tral West, is doing splendid work as a 

musical educator in the South, is 
Frank Albion Taber, of Randolph- 
Macon College, Lynchburg, Va. 

Mr. Taber was born March 23, 1891, 
at Grand Ledge, Mich. After gradu- 
ating from high school he entered 
Hillsdale College, Hillsdale, Mich., 
where he began his study of the organ 
with Professor Melville Chase. After 
two years he transferred to the Uni- 
versity of Michigan, where he gradu- 
ated from the university school of 
music, studying organ with Professor 
Earl V. Moore, and from the college 
of liberal arts, receiving his master’s 
degree from the latter in 1918. During 
this period he was accompanist for the 
university glee club for three years and 
director of the mandolin club for a 
similar period. He also did consider- 
able concert work throughout the state. 

After completing his course of study 
at the university, Mr. Taber studied 
harmony and counterpoint with Adolf 
Brune of Chicago and organ with 
Charles Heinroth of Pittsburgh. 

Three years as instructor in organ 
at the University of Michigan were fol- 
lowed by four years at Lawrence Con- 
servatory of Music, Appleton, Wis. 
Here Mr. Taber was head both of the 
organ department and the department 
of theory and history. He rapidly es- 
tablished himself as a_ successful 
teacher and one of Wisconsin’s fore- 
most  organists, giving concerts 
throughout the state, directing choruses 
and choirs and filling the position of 
organist in the largest Congregational 
church in the state. 

In 1924 he accepted his present posi- 
tion, that of director of music at Ran- 
dolph-Macon Woman’s College. In 
the short period spent in this new field 
Mr. Taber has made his ability and 
personality felt and his success has 
been exceptional. He has been elected 
vice-president of the Virginia Music 
Teachers’ State Association. Mr. 
Taber’s organ recitals and those of his 
advanced students have become a 
marked feature of the college life. He 
has composed several songs which 
have been sung frequently in public 
performance and enthusiastically re- 
ceived. The words for these songs 
are original poems by Mrs. Taber. 

Mr. Taber is a Kiwanian and a mem- 
ber of Delta Tau Delta and Sinfonia 
national fraternities. He is married 
and has a daughter 2 years old. 

Nathan Iredell Reinhart. 

One of the younger concert organ- 

ists rapidly forging to the front is 
Nathan Iredell Reinhart of Ventnor, N. 
J. Having been reared from infancy in 

NATHAN |. REINHART. 

an aesthetic and aristocratic musical 
atmosphere, it is not surprising that 
this talented musician should find a 
prominent place among the ranks of 
American organists. Perhaps, too, the 
careful molding received during those 
early days of organ study under Ralph 
Kinder of Philadelphia is responsible 

for this development. In later years 
he continued his studies under the 
guidance of two of the most noted 
teachers in New York City. 

Mr. Reinhart held his first church 
position at the age of 16, and was or- 
ganist of one church for a period of 
twelve years. During these latter 
years Mr. Reinhart found a decided 
liking for the piano and for several 
seasons has done considerable concert 
work as a pianist, appearing in concert 
with a number of well-known opera 
and concert singers as accompanist. 

This year, with a broadened musi- 
cianship gained through these associa- 
tions, and after renewed organ study, 
Mr. Reinhart decided to return to the 
organ field as a concert performer, and 
has already made several highly suc- 
cessful appearances under the direction 
of a New York firm of managers. 
Although Mr. Reinhart spends much 

time in New York City and in travel- 
ing, his home is in Ventnor, a residen- 
tial section of Atlantic City. Here he 
is organist and choir director of the 
First Presbyterian Church and Beth 
Israel Synagogue, which are two of the 
most important posts in the city. 

J. E. W. Lord, Mus. D. 
One of the many talented organists 

playing and teaching in the United 
States who were born and trained in 
England is J. E. W. Lord, whose activ- 
ities in this country have been largely 
in the South, where he has held im- 
portant posts for many years. He is 
at present at Montgomery, Ala., where 
he is organist of the First. Presbyterian 
Church, Temple Beth-Or and _ the 
Strand Theater and director of organ 
at the Woman’s College. 

Dr. Lord was born near Manchester, 
England, and first attracted public at- 
tention at the age of 7, as a piano 
recitalist. At 12 years he took up the 
study of organ with H. E. Holt, Mus. 
Bac. Oxon, a favorite pupil of Sir 
Frederick Bridge, organist of West- 
minster Abbey. He gave his first re- 
cital on a two-manual reed organ when 
only 13 years of age. Three 
later he was placed with Dr. J. 
drick Pyne, at Manchester Cathedral, 
to continue his organ training, and at 
the same time was an undergraduate 
at Victoria University. 

At the age of 18 years, Dr. Lord 
played his first public organ recital in 
Rossendale, near Manchester. Four 
years later, at the close of his student 
days, he received his first professional 
position in Rossendale. He was next 
invited to play a Private, recital for 
Bishop Hellmuth at the Priory Church, 
Bridlington, Yorkshire, and became 
organist and choir director there. 

Sir John Stainer was one of the 
friends Dr. Lord made while at the 
Priory, and upon the recommendation 
of the latter, Dr. Lord gompeted for 
the post of organist at St. Mary's, Har- 
rogate, England’s fashionable inland 
watering-place. Out of 150 applicants 
he received the appointment. One o 
the communicants of the church and 
admirers of Dr. Lord’s playing during 
a prolonged visit to England was the 
late Czarina of Russia. 

Dr. Lord remained at Harrogate six 
years. He appeared in the larger 
cities of England as a concert organ- 
ist and for a season was organist at 
the British embassy in Oporto, Port- 
ugal. 

Dr. Lord composed many songs, 
piano, organ and violin compositions, 
which were published in London. Two 
of his organ compositions and an an- 
them have been published in America. 
His Fantasie on “My Old Kentucky 
Home,” published by the White-Smith 
Company of Boston, has been included 
in many programs. 

Since coming to the United States 
about fifteen years ago, Dr. Lord has 
given recitals in Virginia, North Caro- 
lina, Mississippi, Arkansas, Oklahoma 
and Washington. He resided in Merid- 
ian, Miss., for nearly twelve years and 
was director of the organ department 
of Meridian College and organist and 
choir director of the First Baptist 
Church. The degree of Doctor of 
Music was conferred on him by Meri- 
dian College. 

Ralph Brigham. 

Ralph Brigham is one of the “ortho- 
dox” organists who have adapted them- 
s.lves to the work of the “movie” thea- 
ter in such a way as to earn pro- 
nounced success therein. He might be 

called a theater organist by right of 
inheritance, for his father was a flau- 
tist and his mother an organist. 

Mr. Brigham was born at North 
Adams, Mass. He was graduated 
from the New England Conservatory 
of Music in Boston in 1903, after 
studying theory with George Chad- 
wick, organ with Wallace Good- 
rich, choir training with Henry 
M. Dunham and harmony’ with 
Benjamin Cutter. He was organist 
and choirmaster of the First Church 
of Christ at Northampton, Mass., from 
1904 to 1914. In the latter year the 
records show him entering the theatri- 
cal field and he became organist at 
the Strand Theater, New York, noted 

RALPH BRIGHAM. 

for the excellence of its music. Here 
he remained for seven years. Then he 
went to the Capitol Theater at St. Paul 
for a year and we next find him in 
Chicago, where he played at the Sen- 
ate. In 1925 he took up his duties at 
the Orpheum in Rockford, IIl., where 
he presides at the console today. 

Mr. Brigham has given upward of 
500 recitals. In 1911 he made a tour 
in which he gave 100 performances. 

On Mr. Brigham has been conferred 
the title of “America’s first theater 
organist,” because he was the first or- 
ganist to play at the Strand on Broad- 
way, which was the first house to pre- 
sent photoplays on a large scale. 

NOVEL CONTEST IN “MOVIES” 

Trip for Child Making the Highest 
Music Memory Score. 

C. M. Tremaine, secretary of the 
national music week committee and 
director of the National Bureau for 
the Advancement of Music, has an- 
nounced plans for a national music 
memory contest in motion-picture 
houses during music week. The idea, 
according to Mr. Tremaine, originated 
with Mrs. Anne F. Oberndorfer, chair- 
man of the music department of the 
General Federation of Women’s Clubs. 

The plan is to have the contests in 
the picture houses held during music 
week, May 2 to 8, with the child 
making the highest score awarded a 
trip to Atlantic City a little later in 
the month, to take part there in the 
national music memory contest which 
will be a feature of the 1926 biennial of 
the General Federation of Women’s 
Clubs. 

A list of fifty compositions has been 
compiled for this contest by Mrs. 
Oberndorfer and among these the pro- 
ducers will select the numbers they 
wish for synchronization with the test 
picture. The children taking part in 
the contest will be required not only 
to identify the compositions as they 
are played, but to state in what part 
of the picture they are used. Those 
taking part in the contest will be re- 
quired also to write a brief essay on 
the use of music in the pictures they 
have witnessed. 

It is believed that one result of this 
contest will be that even more atten- 
tion will be given to music by the 
producers in the future than in the 
past and that the public will realize as 
never before the important service 
rendered by music as an ally of the 
screen. 
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MOLLER PIPE ORGANS 
The choice of the most discriminating buyers 

Recent orders include large three-manual 
organs for the following Churches, all of 
which rank high among the most beautiful 
edifices of their respective cities: 

University Baptist Church, Baltimore, Md. 

Luther Memorial Church, Erie, Pa. 

First Church of Christ, Scientist, 
Newton (Boston), Mass. 

These orders were placed with us, not for 
reasons of sentiment, but because the 
buyers made a thorough investigation and 
comparison. Such investigation infers the 
selection of a Moller Organ. 

Booklets and complete list of organs on request 

M. P. MOLLER 
Hagerstown, Maryland 

1204 Franklin Trust Building 208 Insurance Exchange Building 
Philadelphia ’ Los Angeles 

6054 Cottage Grove Avenue 1203 Loew Bldg., 1540 Broadway 
Chicago New York City 

Strand Theatre Building (Oakland), Pittsburgh 

95 East North Avenue, Atlanta 
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SouthernCaliforniaNews 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., Feb. 15.—The 
February meeting of the Southern 
California chapter, A. G. O., was held 
at the University Methodist Church 
and was followed by a recital at Bo- 
vard Auditorium, University of South- 
ern California. The program was 
played by Maurice Kirkpatrick, A. A. 
G. O., Mrs. Glen Turner and Miss 
Minnie Jenkins, A. A. G. O. I counted 
fifty people present. As the auditorium 
seats about 2,000, no one was crowded. 
What a disgrace it is that our own 
members don’t attend the meetings and 
recitals! One can’t blame the general 
public from staying away under these 
conditions. I could name a score of 
A. G. O. members who never take the 
slightest interest in the work of the 
local chapter. Except for paying their 
dues they might as well not be mem- 
bers. 

It was a pleasure to go to South 
Pasadena Feb. 9 and hear the new 
Austin organ in Bethany Presbyterian 
Church. The recital was one of the 
out-of-town recitals arranged under the 
auspices of the A. G. O. Walter 
Earl Hartley, F. A. G. O., of Pomona 
College, played: “Gloria Domini,” 
Noble; “Basso Ostinato,,’ Arensky; 
Serenade, Rachmaninoff; Scherzo and 
Chorale, Dubois. Mr. Hartley is one 
of our best recitalists and his work is 
always enjoyable. The Dubois num- 
ber was especially effective. Halbert 
R. Thomas, organist and choirmaster 
= the church, played: “The Bells of 

Anne de Beaupre,” Russell; Lon- 
aiaeenr Air, and “Hymn,” Tarenghi- 
Yon, and Albert Tufts, A. A. G. O., 
closed the program in fine style with 
the Camidge Concerto; Variations, 
Handel, and the stunning Finale from 
Yon’s Sonata Romantica. 

Specia! musical services will be given 
on Sunday afternoons during Lent at 
St. John’s Church, Los Angeles, under 
the direction of Roland Diggle, organ- 
ist and choirmaster. They will last an 
hour, from 3:30 to 4:30. On Feb. 21 
the program is given by the Zollner 
Quartet, on the 28th by the Philhar- 
monic Quartet, on March 7, “The 
Story of Calvary,” by Thomas Adams 
will be sung, on the 14th the Philhar- 
monic Trio (violin, ’cello and harp) 
will play, March 21 an organ recital 
will be played by Mr. Diggle and on 
the 28th the cantata, “Olivet to Cal- 
vary,’ Maunder, will be sung. 

3arker Brothers are busy installing 
the Welte organ in the Fourth Church 
of Christ, Scientist, in Highland Park 
and the Spencer Organ Company of 
Pasadena is working on the organ in 
the First Baptist Church of Pasadena. 
The Baptist Church is one of the finest 
in southern California and the organ 
should come out splendidly. I am 
quite taken with the case of this organ. 
It is so refreshing to see some pipes. 

that he Dr. Dinty Moore tells me 

has finished his latest work. It is called 
“Octave Skips for the Left Foot,” and 
should be of special interest to our the- 
ater organists. 

Plans for the convention to be held 
in Pasadena next June are coming 
along splendidly and it looks as though 
it would be a great success. 

Famous last words: “I thought I 
turned the power off.” 

GIVES ORDER TO CASAVANT 

Three-Manual Organ for First Congre- 
gational at Jackson, Mich. 

Casavant Freres are building a three- 
manual organ for the First Congrega- 
tional Church of Jackson, Mich. The 
instrument is to be installed in Sep- 
tember. H. T. Harrison is the organ- 
ist of the church and looks forward 
to the completion of the new organ. 

Following are the specifications: 
GREAT ORGAN. 

. Open Diapason, 8 ft. 
Violin Diapason, 8 ft. 
Hohl Fiéte, 8 ft. 
Salicional, 8 ft. 
Octave, 4 ft. 
Harmonic Flute, 4 ft. 
Super Octave, 2 ft. 

. Trumpet, t 
Chimes (from Choir). 

SWELL ORGAN. 

9. Bourdon, 16 ft. 
10. Open Diapason, 8 ft. 
11. Stopped Diapason, 8 ft. 
12. Viola de Gamba, 8 ft 
13. Voix Celeste, 8 ft. 
14. Aeoline, 8 ft. 
15. Flauto Traverso, 4 ft. 
16. Flautino, 2 ft. 
17. Dolce Cornet, 3 rks. 
18. Cornopean, 8 ft. 
19. Oboe, 8 ft. 
20. Vox Humana, 8 ft. 

Chimes (from Choir). 
Tremulant. 

CHOIR ORGAN. 

21. Melodia, 8 ft. 
22. Dulciana, 8 ft. 
23. Wald Floéte, 4 ft. 
24. Piccolo, 2 ft. 
25. Clarinet, 8 ft. 
26. Chimes (Class A). 

PEDAL eel 
27. Open Diapason, 16 f 
28. Bourdon, 16 ft. 
29. Gedeckt (from No. 9), 16 ft. 
30. Octave (28 from No. 26), 8 ft. 
31. Stopped Flute (20 from No. 27), 8 ft. 

“himes (from Choir). 

ONAAC whe 

EASTER MUSIC 
for CHURCH CHOIRS 

EASTER CHOIR CANTATAS 
(mew 1926) 

THE KING ETERNAL—Wilson— 

HOSANNA!” "Nolte—Hasy ||. 11.1 178e 
A copy of each of the above will 

be sent on 10 days approval upon 
request if “The Diapason” is men- 
tioned. 

EASTER ANTHEMS 
We publish over three hundred 

Easter anthems in separate octavo 
form. A copy of the ten most popu- 
lar out of these three hundred will 

days’ approval upon 
“The Diapason” is men- 

be sent on 10 
request if 
tioned. 

EASTER SOLOS AND DUETS 
Ask us for a free copy of “THE 

CHURCH SOLOIST” for February 1, 
1926, a book of sacred poems with 
thematics of musical settings. Eas- 
ter, Mothers’ Day, and Children’s 
Day included with new solos and 
duets for general occasions. Men- 
tion ‘‘The Diapason.” 

LORENZ PUBLISHING CO. 
Dayton, Ohio (216 W. 5th) 
New York (70 E. 45th St.) 
Chicago (218 S. Wabash) 

Edwin Stanley Seder 
F. A. G. O. 

in radio recitals every Sunday from 2 to 

3, WGN Station, Chicago, 302.8 meters. 

Press Comment on Recent Dedication: 
“A concert organist of great talent. Every 

number was played from memory with an ease, 

smoothness and expression delightful to wit- 
ness.”"—Elgin, Ill., Daily Courier. 

Recital, Amateur Musical Club. Bloom- 

ington, Ill, Feb. 28. 

RECITALS — DEDICATIONS 

FESTIVALS 

For circulars, dates, terms, address 

Seder Organ Concerts 
670 Irving Park Blvd. Chicago 

Tellers-Kent Organ Company 
ERIE, PA. 

Close personal supervision of all parts of our 

instruments during construction, made possible by 

over thirty years’ experience as practical organ 

builders, and the use of only the best materials 

obtainable, insures a product which will pass the 

most rigid examination upon completion. 

Correspondence Solicited. Catalogue on Request. 

The Morris Electric Action 
Company 

We furnish and install Chimes, Harps, 
Xylophones and other organ stops 
equipped with electric, electro-pneuma- 

tic or pneumatic action. 

Room 600, 64 East Van Buren Street 
CHICAGO 

Lincoln, 
Seventh Year in 

Nebraska 
Fifth Floor, Nebraska State Building 

C. F. Dunn Organ Company 
MAINTENANCE—REBUILD 

PARVIN TITUS, F. A. G.O. 
RECITAL ORGANIST 

Director of Organ Department 

Cincinnati Conservatory of Music, Cincinnati, Ohio 

‘¢ pws buying wisdom is a 
thorough investigation of 

the merits and demerits of all 
makes of organs before pur- 
chasing. 

All inquiries given careful and 
prompt attention. 

UNITED STATES PIPE ORGAN COMPANY 
Crum Lynne, Penna. 
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News from St. Louis 

By DR. PERCY B. EVERSDEN 

Among the notable events of the 
past month was the presentation by 
the St. Louis Symphony Orchestra of 
a symphonic poem, “Mississippi,” a 

~composition by Ernest R. Kroeger, or- 
ganist of the Delmar Baptist Church. 
It was eminently proper that this work 
should be first programmed in Mr. 
Kroeger’s home city, and also that the 
director of the orchestra, Rudolph 
Ganz, should on this occasion surren- 
der the baton to the composer. 

The symphony is a musical interpre- 
tation of the river and its resistless 
energy, and of the life of the great 
central region which, as its culture de- 
veloped, was necessarily colored by 
the river. 

— 

Ernest Prang Stamm, organist of 
the Second Presbyterian Church, is re- 
hearsing with his choir Barnby’s “Re- 
becca,” to be given early next month. 

A very fair attendance—mostly of 
the “fair” sex—assembled in St. John’s 
M. E. Church, South, on Feb. 13 to 
hear an address on Wagner’s “Parsi- 
fal,” by the Rev. Ivan Lee Holt, D.D. 
Excerpts from the opera were given 
by the organist, Oscar fost, and Miss 
Amie Guth Punshon, contralto. Mr. 
Jost, the only “movie” organist in this 
city holding a church position, also 
played the Prelude, the “Grail 
March,” “The Song of the Flower 
Maidens” and the “Good Friday Spell,” 
Miss Punshon contributing Kundry’s 
Song, “I Saw a-Babe.” This church 
has done much in the past year in ex- 
tending the scope of the church organ. 
The three acts of the drama were well 
covered by Dr. Holt, who thoroughly 
believes in the use of both auditorium 
and organ for more than the ritualistic 
services of the church. 

Members of the St. Louis chapter, 
A. G. O., were the guests last month 
of their colleague, Miss Catharine Car- 
michael, organist of West Presbyterian 
Church. A dainty dinner was served, 
followed by a short business session, 
after which the evening was devoted 
to entertainment. . Ernest R. Kroeger 
favored with piano solos, and Mrs. 
Bessie Bond Ricker, accompanied at 
the piano by Miss Carmichael, gave 
several delightful readings and imper- 
sonations. It was one of the most 
enjoyable evenings St. Louis organists 
have had in a long time. 

A new Moller organ was opened last 
month at the St. Paul’s Lutheran 
Church, the guest organist being Carl 
Rupprecht of Chicago. 

The Church of the Holy Com- 
munion, of which the present dean of 
the St. Louis chapter, A. G. O., Milton 
McGrew, is organist, is giving a series 
of Sunday afternoon recitals at the 
vesper service on the first Sunday of 
the month, Charles Galloway played 
the first of the programs in January, 
the second being given by William M. 
Jenkins, now organist at Westminster 
Presbyterian Church. 

William John Hall, organist at Tem- 
ple Israel, in addition to his weekly 
recitals has been giving once a month 
a program devoted to the works of 
one composer. Feb. 19 was “Dvorak 
night,” the program including excerpts 
from the “New World” Symphony, 
“Stabat Mater,” “St. Ludmila” and the 
“One Hundred and Twenty-ninth 
Psalm.” 

The State Federation of Music 
Clubs, a branch of the National Fed- 
eration, meets in St. Louis, April 22 to 
24, and through the kind offices of one 
of the board members—Mrs. William 
John Hall—on the closing day of the 
convention will entertain the delegates 
with several organ numbers by St. 
Louis organists. 

Special Program by J. E. Pasquet. 
In a special musical service at the 

Prytania Street Presbyterian Church 
of New Orleans, La. the evening of 
Feb. 14 Jean E. Pasquet, organist and 
director, played as his organ selections 

the following: “La Nuit,” Karg- 
Elert; Sonata in A minor, Borowski; 

‘ “Grand Choeur” in C, Chauvet. A 
piano and organ selection, with the aid 
of the Duo-Art piano, was the Ro- 
manza from Chopin’s Concerto in E 
minor. 

Dates for Edwin Arthur Kraft. 
Edwin Arthur Kraft of Cleveland 

has had the following recent engage- 
ments, while many others are pend- 
ing: Dec: 7, Cleveland, Ohio; Dec. 
10, Atlanta, Ga.; Dec. 15, Urbana, 
Ohio; Dec. 29, Dayton, Ohio; Jan. 13, 
New York (Duo-Art recording); Jan. 
22, Galion, Ohio; Feb. 1, Cleveland; 
Feb. 2, Sandusky, Ohio; Feb. 4, Lis- 
bon, Ohio. 

Radio Station Praises Harp. 
Officers of the Kohler-Liebich Com- 

pany, makers of organ chimes and oth- 
er accessories, are taking natural sat- 
isfaction in a tribute to their work re- 
ceived from a broadcasting station. C. 
M. Thompson, manager of station 
KFCZ, has written to the company to 
the effect that “your Liberty organ 
harp attachment was the clearest tone 
production ever broadcast through 
KFCZ.” Reports from the factory of 
the Kohler-Liebich Company in Chi- 
cago show an increasing demand for 
their Liberty organ precussions, at- 
tributed to the ideals of the manufac- 
turers. 

Jepson Opens Large Hall Organ. 
The Dwight Place Congregational 

Church at New Haven, Conn., dedi- 
cated its large Hall organ Jan. 24 with 
Professor Harry B. Jepson of Yale 
University at the console. The instru- 
ment is a three-manual of forty speak- 
ing stops. It was given to the church 
by Frank S. Platt, a member of the 
congregation since 1866. Professor 
Jepson’s dedicatory program contained 
these selections: Allegro from Tenth 
Concerto, Handel; “Chant de May,” 
Jongen; “Ronde Francaise,” Boell- 
mann; Nocturne, Borodin; “Les Jong- 
leurs,’ from Pageant Sonata, Jepson; 
Scherzo, Bossi; “Christmas in Sicily,” 
Yon; War March from “Rienzi,” Wag- 
ner. 

New Cantatas 

for Lent and 

Easter 
Just Published 

A SONG OF PRAISE 
$1.50 T.F.H. Candlyn 

THE CHRIST 
$1.00 Wm. Y. Webbe 

Popular Works 
OLIVET TO CALVARY 

$1.25 Maunder 

THE DARKEST HOUR 
$1.25 Moore 

THE PASCHAL VICTOR 
$1.00 J. S. Matthews 

HORA NOVISSIMA 
$1.50 H. Parker 

THE PASSION OF 
CHRIST ; 

$1.25 Percy E. Fletcher 

THE LIGHT OF GOD 
$ .50 P. James 

THE VISION ° 
$1.00 J. W. Clokey 

GALILEE 
$1.25 Mark Andrews 

Copies may be had on 
approval 

Send for complete list and 
our Lent and Easter 

Quarterly 

The H. W. GRAY Co. 
159 East 48th St. New York 

Sole Agents for 
NOVEL & CO. 

HEAT YOUR ORGAN 
Save Your Organ From Deterioration 

by installing 

EVENHELEERS 
‘* Automatic Electric Heat’’ 

Evenheeters Also Banish Cold Weather Troubles 

The “PORTABLE” 
EVENHEETER 
(thermostat controlled) 

Especially designed 
for the very small organ 
chamber and where low 
price is essential. 
The “Portable” com- 

bines an electric heater 
and thermostat control 
in one sturdy unit that 
you can hang on the 
wall where you will. A 
long cord with plug is 
attached ready for you 
to connect to a nearby 
lamp socket. 

No electrician or in- 
staller is needed. 

Do it yourself in 5 
minutes’ time. 

The “Portable” 
takes no more cur- 
rent than a flat iron. 
It is rated at 660 
watts, 110 volts, uni- 

versal for AC or DC. Its cost of operation is therefore 
negligible and it only needs to be turned on two or three 
hours before the organ is to be used. 

NOTICE that the “PORTABLE” is designed for 
double duty. Use it to heat small committee rooms or 
the study during week days. It is portable—simply dis- 
connect the plug, lift the heater from the wall and carry 
it where you will. 

Evenheeters are the only equipment especially designed for 
pipe organ heating and approved by the Fire Insurance Under- 
writers. 

The leading organ manufacturers use and recommend Even- 
heeters. You can purchase them either from your organ manu- 
facturer, your tuner, or directly from us. 

Evenheeters are made in four larger sizes, requiring perma- 
nent wiring for their installation. These larger sizes are gener- 
ally required for expression chambers, whereas the “Portable” is 
only large enough for the ordinary type of swell box or the very 
small expression chambers. Therefore it is necessary for you to 
have the following information with your inquity in order to 
determine what size heater is most suitable for your organ, 
each chamber requiring an individual Evenheeter. 

When requesting price give us the approximate dimensions of 
each chamber, swell box or loft and BE SURE to state which 
walls, if any, are outside or exposed. Also state voltage and 
whether current is AC or DC. 

An Evenheeter installation now will protect against dampness 
of winter and keep the organ at even temperatures even if build- 
ing heat is low or entirely off. 

CRAMBLET ENGINEERING CORP. 

E 

177 5th Street, Milwaukee, Wis. 

AGENTS, TUNERS, REPAIRMEN. 
Write us for our attractive agents’ 
proposition an the “Portable.” 

AUTOMATIC | ELECTRIC HEAT 

VEN FIRE TERS 
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A Skinner Console 
of 

Signal Ability 
This Console recently installed 
in First Church, Boston, Mass., 

is designed to operate two 
organs. Everything is in com- 
lete duplicate. Each organ 
ee its own set of general 
pistons, individual manual 
pistons, couplers, swell pedals, 
crescendo pedal, sforzando 
pedal. Any individual manual 
may be played against any 
other manual giving an infinite 
number of possible combina- 
tions and tonal effects. 
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N.A.O.PRIZE; OTHER BENEFITS. 
Nothing else is as eloquent as con- 

crete action. Rhetoric will never raise 
the status of the organ profession, but 
just such things as the offer of a $500 
prize and a gold medal for the best 
American organ composition to be 
submitted by June 1, as announced by 
the National Association of Organists, 
encourage the organist. They bring 
actual benefit by stimulating the com- 
posers to strive for honors and they 
help the rank and file by arousing in- 
terest. We need such stimulation in 
large doses, for there is a good deal of 
drudgery and sometimes of discour- 
agement about the routine tasks. Un- 
fortunately there are not many com- 
petitions in the organ field. One 
which has been a factor in encourag- 
ing better work in the O. ex- 
aminations has been the Estey schol- 
arship at Fontainebleau. 

The N. A. O. compttition for com- 
posers was announced in detail in The 
Diapason last month. The Austin Or- 
gan Company has generously offered 
a prize of $500 for the composition ad- 
judged the most meritorious by the 
judges named by the N. A. O., in ac- 
cordance with the rules laid down. The 
successful work is to be performed at 
the annual convention in Philadelphia 
next summer. The N. A. O. supple- 
ments the money prize with a gold 
medal. It will be interesting to see 
the nature of the material this offer 
will bring out. 

This leads to thoughts on the pe- 
culiarly short-sighted attitude of some 
organists toward the organizations 
which seek the promotion of their 
welfare. The aggregate membership 
of the American Guild of Organists 
and the National Association of Organ- 
ists is below 4,000, though any capa- 
ble statistician could tell us that there 
are that many eligible organists in any 
two of a dozen states. Every year 
some have to be dropped from the 
rolls merely because they neglect to 
pay the small membership dues. Both 
of the national organizations men- 
tioned work for the general good of 
the profession in various ways well 
known to our readers. The presenta- 
tion of arguments in favor of member- 
ship in them should not require our 
space. No officer connected with 
either of them has anything material 
to gain from his position. The penalty 
of his election to office is drudgery, 
loss of time from his regular work and 
the privilege of adjusting complaints 
from members. 
Take the case of the N. A. O. Half 

of the dues are actually paid out to 
provide the members with The Dia- 
pason, their official organ, which the 
majority of them require in their work 
and which they would read anyway. 
This leaves about $1.50 a year for the 
performance of the regular work, which 
includes various forms of publicity and 
promotion, the creation of interest and 
esprit de corps in a number of locali- 

ties throughout the nation, and the 
holding of an annual national conven- 
tion which has done vast good to the 
profession as a whole and to the in- 
dividuals who attend the meetings. 
There is no need here to enumerate 
again the benefits of these conven-. 
tions. Yet in these days, when every 
physician feels that the American Med- 
ical Association is indispensable to 
him, when churches all pursue their 
national and _ foreign work and 
ministers get together regularly, 
when practically every motorist feels 
the necessity of belonging to an 
autemobile club, there are organists 
who with a straight face will say: 
“The organization does me no direct 
good; my work is all in New York (or 
Chicago, or Oshkosh, or any city you 
may name), and I don’t feel that a 
national organization can help me in 
any way.” And the same organist, if 
he gets into an argument with his mu- - 
sic committee, will suggest that the 
Guild and the N. A. O. take steps to 
correct the conditions which make his 
difficulties possible and solve his prob- 
lems for him. 

These few lines are written not to 
scold anyone, but to correct a 
thoughtless attitude too often met. 
Our appeal is to the sensé of fairness 
of the great body of organists, on 
which we have always been able to re- 
lie and which gives the profession its 
strength. 

THE R.C. O. AND THE “MOVIE” 

According to an interesting copy- 
righted special dispatch from London 
to the Philadelphia Public Ledger on 
Jan. 24, the organ as an adjunct to the 
motion picture has been recognized as 
an instrument of art by the Royal Col- 
lege of Organists, which will introduce 
in its courses this year lectures with 
illustrations on how to play for pic- 
tures. 
Two reasons are given: First, that 

cinema-playing can do either great 
harm or great good, and so ought to 
be reckoned with. The other is that 
the time has come when organists can 
earn more playing for pictures than 
for church services. 

This is right in line with our edi- 
torial remarks last month anent the 
growth of “movie” music in the right 
direction. The organ as a motion pic- 
ture instrument is here to stay. If so 
sedate and orthodox a body as the 
Royal College of Organists recognizes 
that fact and decides to take the 
“movie” players under its wing—to 
adopt them, as we might say, in the 
same way that Topsy was adopted, 
and bring them up in the way in which 

they should go—that organization will 
be accomplishing a great deal for 
organ music. There is no use in 
belittling the theater organ or the 
theater player. The thing to do is to 
help him in his undoubted progress to 
better things. The Society of Theater 
Organists in New York has done pio- 
neer work in bringing about better 
“movie” playing and through its ex- 
aminations has helped to set up new 
standards. Why not have a Guild test 
for theater organists, with degrees like 
those given to church players? If this 
1s not feasible, on the ground that the 
A. G. O. was organized to deal with 
church organists exclusively, the S. 

a field for increasing their usefulness 
to cover the nation. 

BLACKLISTING HYMNS 

A blacklist of hymn-tunes has been 
compiled by the Bournemouth branch 
of the National Union of Organists’ 
Associations of England. The idea is 
not so bad, for such a list, prepared in 
a judicial manner by men _ really 
capable of being fair and wise judges, 
might lead to the elimination of some 
of the tunes which have no musical 
merit—and no doubt just as little spir- 
itual merit. Buf it is not easy to sit 
on the judgment seat. The English 
blacklist has proved provocative and 
this is easily realized when we hear 
that so beautiful a tune as “Melita” is 
among those condemned. In fact, the 
feeling against Dykes and Barnby has 
been permitted to have too much sway. 
We have in our standard American 

hymn books hundreds of tunes whose 
reason for existence is difficult to un- 
derstand. There are too many tunes, 
anyway. The majority of them are 
seldom sung. 

In glancing over the latest revised 
edition of the hymnal of one great 
church one notes that “Nearer, My 
God, to Thee” has, in addition to the 
well-known “Bethany,” a tune not as 
good by Sullivan. Even if the high- 
brows sneer at Lowell Mason, we can- 
not help feeling about it as we heard 
someone say concerning Buck’s Fes- 
tival Te Deum in E flat—“Let some of 
the critics write a better one.” For 
the equally well-known “Jesus, Lover 
of My Soul,” with two familiar and 
much-loved tunes, “Refuge” and “Mar- 
tyn,” the same book slips in “Holling- 
side” as the first tune. Such a waste 
of good space and paper! And then 
the good old tune “Christmas” is 
divorced from “While Shepherds 
Watched,” and two others are sub- 
stituted for it. One could go on men- 
tioning similar instances by the dozen, 
and other books are no better. 

The hymns need weeding out, bttt 
after having them passed upon by a 
judge and jury we would favor a court 
of appeals and then a supreme court to 
pass on the verdict in each case before 
any of the old tunes are cast out. 

A BOON FOR CHICAGO 

Chicago is to be congratulated on the 
possession of Kimball Hall and its fine 
organ and on the fact that good use 
is being made of the facilities thus pro- 
vided this season. Nearly every week 
during the winter we find a recital on 
the schedule and some of the best con- 
cert artists from afar, as well as our 
own organists, are heard here. The 
city has needed just such a place— 
something which is offered in New 
York by the Town Hall—where re- 
citals may be played in the musical 
center, in a place where tickets may 
be sold and applause is permitted. 
Kimball Hall is of just the right size, 
for it is not too large to rob it of a 
spirit of intimacy. The new organ has 
proved itself a splendid instrument, 
just suited to the use to which it is 
put. 

Thirty-five and forty years ago old 
Central Music Hall provided a place 
for organ recitals. Then the great 
Auditorium organ was available, al- 
though the size of the building was a 
drawback. Orchestra Hall never has 
been used for recitals of this kind. 
There is no other downtown organ and 
the best church organs, while freely 
offered to organists, and frequently 
used, are available only for free recitals. 

It has been a delight this year to see 
the opportunities offered in Kimball 
Hall and the advantage taken of them. 
And it is still more a delight to note 
the regular attendance of the critics of 
the daily newspapers. We hope they, 
too, are pleased and benefited, for if 
there is anything a Chicago critic has 
been missing in the past it has been 
organ recitals. For them to become 
acquainted with the first-rank organ 
performers must. be a novel change for 
their jaded ears. 

An important convention to take 
up the subject of organ art is to be 
held in Germany this spring. A call 
has been issued for sessions from April 
8 to 10 by the Musical Scientific Insti- 
tute of the University of Freiburg, led 
by its director, Professor W. Gurlitt, 
who is joined by the president of the 
Union of Master Organ Builders of 
Germany, Dr. Oskar Walcker. The 
announced object of the meeting is to 
discuss present-day questions of organ 
music and organ construction. Dr. 
Karl Straube of Leipzig is to open the 
convention on April 8 and Dr. Gurlitt 
is to make an address. Karl Mattaei 
and Professor A. Sittard are to play 
recitals on the famous Praetorius or- 
gan, presenting programs of works of 
the seventeenth and eighteenth centu- 
ries. Guenther Ramin of Leipzig will 
play compositions of organists of the 
present. 

In a full-page advertisement in an 
English publication a London organ 
builder announces that henceforth “all 
contracts for new organs, re-builds, en- 
largements and renovations will carry 
a ten years’ guaranty, with a free 
cleaning and overhauling at the expi- 
ration of the guaranty, when a further 
guaranty of ten years will be given, 
making a grand total of twenty years’ 
guaranty with a free cleaning included 
throughout the United Kingdom.” 
“You cannot afford to miss this unique 
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offer,” adds the advertiser, who sets 
forth that he has been established for 
twenty-five years. Why not also guar- 
antee to replace the organ at the end 
of thirty years with a new one of 
equal size and quality? The Lord 
loveth a cheerful giver. 

The College Chronicle, published by 
the students of the State Teachers’ 
College, St. Cloud, Minn., in its issue 
on Jan. 29 contained an interesting 
article covering nearly a full page of 
four columns, on “The Pipe Organ, 
Its Use and Its Popularity.” The 
author is Miss Louisa A. Van Dyke, 
a reader of The Diapason, who made 
excellent use of a large store of mate- 
rial on municipal organs, recitals, 
broadcasting, etc., derived from a care- 
ful reading of The Diapason. The story 
was illustrated with a reproduction of 
a cut of Charles M. Courboin from 
this paper, showing him seated at the 
great Wanamaker organ in Philadel- 
phia. 

A New York clergyman, according 
to report, favors jazz for music in the 
church in place of music by high- 
priced quartets singing over the heads 
of the congregations. “Possibly the 
reverend gentleman is not aware that 
good jazz performers are paid fees 
that make a ‘high-priced’ church 
quartet’s income look like the prover- 
bial 30 cents,” writes the Pacific Coast 
Musician. “He could get the ‘thrills’ 
he seeks for his congregation much 
cheaper by engaging the equally edify- 
ing, devotion-inspiring services of pro- 
fessional hula-hula or Charleston 
dancers.” 

Firmin Swinnen on Jan. 31 played 
his one hundredth recital at the home 
of Pierre S. du Pont, near Wilmington, 
Del., where Mr. Swinnen is private or- 
ganist to Mr. du Pont. The recitals 
by Mr. Swinnen have been heard by 
large invited audiences and have been 
a feature of the musical life of Wil- 
mington. 

The claim is made, with apparent 
correctness, that the Austin three- 
manual organ in Rollins Chapel at 
Dartmouth College is the largest, exist- 
ing or contemplated, in the state of 
New Hampshire. This organ, erected 
in 1918, has a total of fifty-four stops 
and 2,626 pipes. 

The folder of the Temple Baptist 
Church at Los Angeles, for Feb. 14, 
arrives in a form that quite appropri- 
ately resembles a valentine, for on the 
front page is a picture of Dr. Ray 
Hastings, organist of the church, and 
a note calling attention to the fact that 
- day was his fourteenth anniversary 
there. 

S. T. O. Meets at Welte Studio. 
The Society of Theater Organists 

gathered in the forenoon of Wednes- 
day, Feb. 17, at the beautiful studios 
of the Welte-Mignon Corporation, New 
York City, kindly placed at their 
disposal for the occasion. An enjoy- 
able and instructive address on prob- 
lems of organ construction, tonal and 
mechanical, was given by Robert Pier 
Elliot, vice-president and general man- 
ager of the Welte-Mignon Company. 
In addition to a Welte-Mignon player 
roll of a Lemare improvisation on the 
“Suwanee River,” organ numbers were 
contributed by members of the society, 
Miss Ruth Barrett playing the Finale 
of Widor’s Second Symphony and 
John Priest (S. T. O. president) the 
“Piece Heroique” of Cesar Franck. 
There was a large attendance. 

Fatally Stricken at Organ. 
Lynwood Williamson, 30 years old, 

organist of the National Theater at 
Greensboro, N. C., died Jan. 26 at St. 
Leo’s Hospital in that city. He was 
buried at his old home, Tarboro, N. C. 
Mr. Williamson was stricken Jan, 16, 
while playing the organ at the theater. 
He later underwent an operation for 
appendicitis, but complications ensued, 
kidney trouble being the immediate . 
cause of death. He is survived by his 
widow and a small son, in addition to 
his father and mother in Tarboro. 
For the past three years Mr. William- 
son was engaged as organist at the 
National Theater. 
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The Free Lance 
By HAMILTON C. MACDOUGALL 

“And then she remembered how he 
had played the Kreutzer,” is the way the 
heroine of the one of the most celebrat- 
ed of modern novels describes the im- 
possible feat of the hero, a pianist, 
playing both parts of Beethoven’s 
sonata for piano and violin! “The 
Constant Nymph” is not the only 
offender of the sort, for I came across 
the same sort of absurdity in “The 
Dark Tower.” I must admit, however, 
that the first-named novel falls from 
grace very seldom in its music talk. 

It is understood that Dr. Harold 
Darke, the well-known composer and 
organist of St. Michael’s, London, will 
recitalize in the United States and 
Canada next season. 

“Asitwas’ntheb’gnning.” I suppose 
you recognize it. Did you ever hear 
the words of the Gloria Patri sung in 
any other way than in a gabble? And 
if you did hear them sung decently and 
in order, did the choirmaster tell you 
how long he had fought, bled and 
suffered to overcome the natural cus- 
sedness of the average choir singer? 
What and where is the charm in gab- 
bling? 

It is said that musicians do not love 
one another; it is certainly true that 
every. follower of St. Cecilia does not 
hold in the highest esteem every other 
follower—just as true as it is that no 
musician was ever known to pay for a 
ticket to another man’s concert. Occa- 
sionally, however, you will find a dis- 
tinguished player expressing himself 
in terms of the warmest admiration for 
another player. There is an organist 
for whom we all have the deepest re- 
spect, Alfred Hollins, a man as sweet 
and kindly disposed as they make 
them. I want to report a conversation 
I had with him a few weeks ago. 
do not feel that I violate any of the 
decencies of civilized intercourse in re- 
porting this, since the whole thing is so 
creditable to both men concerned. 

“There is an American organist for 
whom I have a deep respect and 
whom I owe a great deal for kind- 
nesses years ago, when I first recital- 
ized in the United States,” said Dr. 
Hollins, “At that time I was much 
younger and much less experienced; 
as may easily be imagined, it was and 
is difficult for me, being blind, to ex- 
periment with new music in order to 
determine whether it will be suitable 
for my programs. An American or- 
ganist, a virtuoso player, with a very 
large repertoire, through playing for 
me and through recommendations, was 
of the greatest help to me in building 
up a larger list of really good music. 
I shall never forget his kindness to a 
younger player. That man was Clar- 
ence Eddy.” 

It will be interesting to observe the 
effects of Hollins’ tour as regards the 
absorption of many of our organists 
in French organ music. Will his play- 
ing turn attention to English organ 
music—and particularly to his own 
things—or will his emphasis on the 
more human style of performance sim- 
ply confirm his friendly rivals in their 
meticulously accurate and strictly im- 
personal and subjective performances? 
In other words, will Ephraim still be 
wedded to his idols? 

I presume that all Diapason readers 
know that a few of our American play- 
ers have played in England—Farnam, 
Courboin and others have had great 
successes there. Warren D. Allen 
writes me that he is “going across” 
with his family this summer and hopes 
to give a few programs in London, 
Bristol and other places as opportuni- 
ties offer. Mr. Allen has done a great 
deal for the American organ composer 
in his recitals at Stanford University 
and elsewhere; we hope his visit will 
intensify the cordial relations existing 
between English and American musi- 
cians. 

By the way: When people play your 
music or sing your songs do you take 
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the trouble to write them an acknowl- 
edgment, or do you consider that your 
importance as a musician is ample 
compensation for them, or absolves 
you from observing the ordinary rules 
of politeness? Do you know, decency 
pays? 

ZEUCH IN OAK PARK OPENING 

Welcomed at Recital Inaugurati 
Skinner in First M. E. aa 

William E. Zeuch was welcomed 
home, one might say, when he came 
from Boston Feb. 16 to play the 
inaugural recital on the four-manual 
Skinner organ in the new First Meth- 
odist Church of Oak Park, Ill. Mr. 
Zeuch was for a number of years one 
of the ranking organists of Chicago 
and his last Chicago position was at 
the First Congregational Church of 
Oak Park, where he also opened a 
large Skinner organ in after years. 
Later he opened the large Skinner in 
the First Baptist Church. Naturally 
the welcome accorded him at his re- 
cital was genuine and appreciable. The 
program of the recital was such as to 
appeal to every cultivated taste and 
to illustrate fully the qualities of the 
new instrument. <A _ special feature 
was the demonstration of the various 
solo stops, following descriptions by 
William H. Shuey, designer of the in- 
strument. 

Mr. Zeuch’s organ selections includ- 
ed: Allegro Maestoso, Maquaire; An- 
dantino, Chauvet; “Fantasie Rus- 
tique,’ Wolstenholme; Finale, Sixth 
Symphony, Widor; “Gesu Bambino,” 
Yon; Cantilene, McKinley; “Swing 
Low, Sweet Chariot,” transcribed by 
E. H. Lemare; “Carillon Sortie,” Mu- 
let; Meditation, Sturges; “The Bells 
of St. Anne de Beaupre,” Russell; 
“The Fountain,” Matthews; “The An- 
gelus,’ Massenet; ‘Marche Maro- 
caine,” de Meyer. 
John H. Grace, on behalf of the or- 

gan committee, paid tribute to Mr. 
Shuey, who as a labor of love had 
given much of his time for a year in 
assisting the organ committee in its 

work. Mr. Shuey prepared the speci- 
fications for the organ and both church 
and community have profited by his 
knowledge and experience. 

The specification of this organ ap- 
peared in The Diapason May 1, 1925. 

Killed in Peculiar Accident. 

A peculiar accident occurred in Leck 
Church, Lancashire, England, Jan. 1, 
when Henry E. Parker Welch, hon- 
orary organist, was fatally injured in 
starting a petrol engine which drives 
a dynamo providing electricity for the 
church and organ. It is presumed that 
Mr. Welch had started the engine, 
preparatory to practice on the organ, 
and was about to switch on the dyna- 
mo when his coat caught in the crank- 
shaft of the flywheel and he was 
drawn into the machinery. Mr. Welch, 
who was 65 years of age, had been for 
many years organist of Leck Church. 

Columbia to Develop Descant. 

Under the leadership of Walter 
Henry Hall, professor of church and 
choral music at Columbia University, 
New York, descant, a form of hymn 
singing in which the melody is carried 
by a group of soprano voices, was re- 
vived at the university service in St. 
Paul’s Chapel on a recent Sunday 
afternoon. Professor Hall predicts 
that this old choral form, a revival of 
the Tudor and Elizabethan periods, 
“will sweep the United States as it has 
swept England, fostering the religious . 
awakening which is at hand and which 
this nation, so rich in materialism, so 
sorely needs.” In churches where 
descant is used, congregations do their 
own singing instead of leaving most of 
it to the choirs and this, in Professor 
Hall’s estimation, serves as a stimulus 
to religious fervor. Descant will be 
developed at Columbia under his direc- 
tion. 

Claude B. Ball Goes to the Iris. 
Claude B. Ball, Chicago theater or- 

ganist and teacher, has been appointed 
to take charge of the three-manual 
Kimball at the Iris Theater on West 
Chicago avenue, in the Austin district. 
This is one of the principal neighbor- 
hood theaters in the city. Mr. Ball will 
play organ solos as a feature in addi- 
tion to his regular accompanying of 
the pictures. 

Are You “Just an Organist’’ or 
Are You a Musician? 

Can you play the great modern and 

classic compositions for the piano? 

Can you play from an orchestral score 

at sight? 

Can you improvise? 

Ii you can do these things you are 

truly a musician and you need seven 

octaves on your organ. 

If you once play a few arpeggios 

throughout the range of a seven oc- 

tave organ you will never afterward 

feel that a five octave organ is com- 

plete. Arpeggios? Yes, and other 

things. Pedal keys also—of course. 

MIDMER-LOSH 
MERRICK, LONG ISLAND 

AMERICAN CONSERVATORY OF MUSIC 
JOHN J. HATTSTAEDT, President 

School of Theater 
Organ Playing 
FRANK VAN DUSEN, A. A. G. O., Director 

ANNOUNCING 

SPECIAL SUMMER COURSE OF SIX WEEKS 

June 28th to August 7th, 1926 

Pupils have advantage of lessons and practice 
before the Screen in the School’s Little Motion 
Picture Theatre. 

Lesson Ist Week—Preparatory work for Screen Playing. 

Lesson 2nd Week—Playing of News Weekly. 

Lesson 3rd Week—Playing of Feature. 

Lesson 4th Week—Playing of Feature. 

Lesson 5th Week—Playing Feature, Comedy, 
tricks. 

Lesson 6th Week—Playing of Feature, Pathe Reviews. 

Special attention to Theatre Repertoire including 
Classic—Popular—Jazz. 

The School is equipped with Little Motion Picture 
Theatre and seven practice organs of modern 
theatre type. 

Send for Special Circular 

Address 

Secretary, AMERICAN CONSERVATORY 

516 Kimball Hall, Chicago 

Cartoon, 
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RECITAL PROGRAMS 
Warren D. Allen, Stanford University, 

Cal.—In his winter quarter recitals at the 
university in February Mr. Allen played 
these programs: ; : 

Feb. 2—Rigaudon in C minor, Lulli- 
Best; ‘Toccata per l’Elevazione,’’ Fresco- 
baldi; Chorale Prelude, ‘Rejoice _Now, 
Christians,” Bach; Passacaglia in C 
minor, Bach. 

Feb. 9—Rhapsody in D major, Cole; 
“Vermeland,” Howard H. Hanson; 
“Prayer of the King,” from ‘‘Lohengrin,” 
Wagner; Pastorale, Wintter Watts; “Car- 
illon,” Vierne. i 

Feb. 14—Passacaglia and Fugue in C 
minor, Bach; Fireside Sketches, Clokey; 
Overture, ‘‘Euryanthe,’’ Weber. 

Feb. 18—-Toccata in Gregorian Style, 
Barnes; “A Gigg,’’ Byrd; “Am Meer 
(“By the Sea’), Schubert; Humoreske, 

. 23—Symphony in B minor (unfin- 
ished) (First Movement), Schubert; An- 
dante in D major, Hollins; Allegro Canta- 
bile from Fifth Symphony, Widor; Even- 
ing Song, Schumann; “Marche Relig- 
ieuse,” Guilmant. ' 

Feb. 28—Sonata in C minor (MSS), Er- 
nest Douglas; Scherzino in F sharp minor, 
Vierne; “Shining Shore’ (from the ‘“‘Sev— 
en Sketches”), E. S. Barnes; ‘Pilgrims 
Chorus,” from ‘‘Tannhiiuser,’’ Wagner. 

Mr. Allen played a recital to mark the 
blessing of the organ in St. Patrick’s 
Chureh at Watsonville, Cal., Jan. 4. His 
program on this occasion was as follows: 
“Marche Religieuse,’’ Guilmant; ‘““Canzona 
dopo |’Epistola,’’ Frescobaldi; Four Chor- 
ale Preludes (‘“‘Rejoice Ye,” ‘‘Adorn Thy- 
self, O, My Soul,” “The Old Year Now 
Hath Passed Away” and “To God Alone 
on High Be Praise’), Bach; Andante 
Cantabile from Fourth Symphony, Widor; 
“Procession of the Holy Sacrament,” 
Chauvet. 
Wilhelm Middelschulte, Chicago—In his 

recital at Epworth M. E. Church, Nor- 
folk, Va., Feb. 2, and at Hollins College 
in the same state Feb. 4 Mr. Middel- 
schulte was assisted by his friend and 
former pupil, Erich Rath, at the piano. 
The Norfolk program was as follows: 
Ciacona on the musical letters of the 
name “Erich Rath,’ Middelschulte; Con- 
certo No. 1, Handel; Adagio (from Piano 
Concerto, Op. 78), Beethoven; Sonata, C 
major, Mozart; Bohemian Rhapsody, 
Smrz; ‘‘Memories,”’ Scholin; ‘‘Moonlight,”’ 
Schellinger; “Marche Funebre et Chant 
Seraphique,” * Guilmant; “Perpetuum 
Mobile” (for pedals alone), Middelschulte; 
Toceata and Fugue, D minor, Bach; Pre- 
lude to ‘‘Parsifal,"’’ Wagner; ‘Entrance of 
the Gods into Walhalla,” from “Das 
Rheingold” (for piano and organ), Wag- 
n er. 

Following was the program at Hollins 
Ad N i College: “Fantasia, “‘ Nos,” Liszt; 

Adagio, from Piano Concerto, Op. 73 
Beethoven; Sonata, C major, Mozart 
(With cadenza by Wilhelm Middel- 
schulte); Bohemian Rhapsody, Smrz; 
“Devotion,” Scholin; ‘‘Moonlight,’’ Schel- 
linger; Prelude to ‘‘Parsifal,’’ Wagner: 
“Entrance of the Gods into Walhalla,’’ 
from ‘Das Rheingold’ (for piano and 
organ), Wagner; Symphonic Phantasy, 
Becker; Ciacona, Middelschulte. 

Edwin Arthur Kraft, F. A. G. O., Cleve- 
land, Ohio—In his January and February 
recitals at Trinity Cathedral Mr. Kraft 
presented the following programs: 

Jan. 4—Variations on an _ Ancient 
Christmas Carol; Chorale Prelude ‘‘A Rose 
Breaks into Bloom,”’ Brahms; Fugue in G 
minor (lesser), Bach; Concert Overture in 
C minor, Hollins; Christmas Pastorale. 
Rogers; “Christmas,’”’ Dethier; ‘Noel,”’ 
Mulet; Finale, Vierne. 

Feb. 1—Concert Overture in D minor, 
Matthews; Cantabile, Franck; Toccata, 
Tombelle; Serenade, Rachmaninoff; 
Scherzo, Douglass; ‘“‘The Curfew,” Hors- 
man; Pavanne, Johnson; Introduction to 
the Third Act of ‘Lohengrin,’ Wagner; 
Prelude to ‘‘Lohengrin,’’ Wagner; Fes- 
tival Piece, Stebbins. 

Hugh Porter, New York City—In his 
recital before the Harrisburg Association 
of Organists at Christ Lutheran Church 
Jan. 21 Mr. Porter presented this pro- 
gram: Allegro from Symphony 6 and Al- 
legro Cantabile from Symphony 5, Widor ; 
Fugue in G, Bach; Duetto, Mendelssohn; 
Minuet in C, Mozart; Andante Cantabile, 
from “Symphony Pathetique.”’’ Tschai- 
kowsky: “Ronde Francaise,’’ Boellmann; 
“Piece Heroique,’’ Franck; Evening Song, 
Bairstow; Scherzetto, Vierne; Scherzo, 
from Sonata 5, Guilmant. 

Lynnwood Farnam, New York City— 
Four Bach recitals constituted the offer- 
ings of Mr. Farnam at the Church of the 
Holy Communion in Webruary. The Mon- 
day recital programs were of special in- 
terest to organ students and those who 
appreciate the performance of the works 
of the great master. Miss Mildred Faas, 
soprano, assisted in the first recital. The 
programs were as follows: 

Feb. 1—Toccata and Fugue in D (Dor- 
ian); Recitative, ‘‘To all Men Jesus Good 
Hath Done”; Aria (from ‘The Passion 
According to St. Matthew’’), ,““For Love 
My Saviour Now Is Dying’; Prelude and 
Fugue in A major; “Jesus Christ, Our 
Lord and Saviour’ (Trio in D minor, 
theme in 8-ft. pedal); Fugue in B minor 
(on a theme by Corelli); Recitative, ‘“‘O 
Mortals! Death Will Surely Call Us’’; 
Aria, “Away Has Flown the Peace of 
Eden” (from “Ode of Mourning’’); Pas- 
sacaglia and Fugue in C minor. 

Feb. 8—Prelude and Fugue (“Great” C 
minor); “By the Waters of Babylon’ 
(Chorale Prelude in G, five voices with 
double pedal, theme in soprano); Trio- 
Sonata No. 2 in C minor (Vivace-Largo- 
Allegro); Fantasia in G major; “O Man, 
Thy Grievous Sin Bemoan” (Chorale Pre-- 
lude in E flat); ‘‘Comest Thou, Jesu, 

from Heaven to Earth?” (‘‘Kommst du 
nun’); Fantasia and Fugue (‘‘Great’ G 
minor). : 

Feb. 15—Canzona in D minor; Prelude 
and Fugue in D minor; ‘“O Lamb of God, 
Most Stainless” (Chorale Prelude in three 
verses, A major); Andante and Adagio e 
Dolce from Third Trio-Sonata; Four 
Chorale Preludes on ‘To God on High 
All Glory Be” (“Gloria in Excelsis’’); 
Fantasia and Fugue in C minor. 

Feb. 22—Prelude and Fugue (The 
Wedge); Chorale Preludes: ‘Erbarm’ 
Dich,” the Three Lesser Kyries and the 
Three Greater Kyries; Vivace from Sixth 
Trio-Sonata; Alla Breve in D major; 
Toccata and Fugue in D minor. 

Henry F. Seibert, New York City—Mr. 
Seibert gave two recitals Feb. 3—one in 
the afternoon and the other in the even- 
ing—to open the Mdller organ presented 
by Dr. G. D. Goodenough in memory of 
his mother to the First Methodist Church 
of Lake Worth, Fla. The afternoon pro- 
gram was as follows: Variations on 
“Pleyel’s Hymn,’’ Burnap; Serenade, 
Schubert; “Chinoiserie,”” Swinnen; March 
of the Priests, Mendelssohn; ‘‘Suwanee 
River,” arranged by lLemare; Italian 
Rhapsody, Yon; ‘‘Noel,’”’ Dudley Buck; 
“The Musical Snuff-Box,’” Liadoff; Ca- 
price, Sturges; ‘‘“My Old Kentucky Home,” 
arranged by Lemare; ‘“‘The Lost Chord,” 
Sullivan; ‘‘Marche Champetre,” Boex; 
American Fantasia, Herbert. 

In the evening Mr. Seibert played: 
“Christus Resurrexit,” Ravanello; ‘Ave 
Maria,’’ Schubert; ‘Will o’ the Wisp,” 
Nevin; Caprice, Sturges; Largo, Handel; 
Minuet, Boccherini; Italian Rhapsody, 
Yon; ‘Finlandia,’ Sibelius; ‘“‘The Music 
Box,’’ Liadoff—Heinroth; ‘‘To the Evening 
Star,” Wagner; Allegro Vivace (Sonata 
1), Mendelssohn; ‘““The Lost Chord,” Sul- 
livan; ‘‘Marche Champetre,’’ Boex; Con- 
cert Study, Yon. 

Virginia Carrington Thomas, Talla- 
hassee, Fila.—Mrs. Thomas, director of or- 
gan at the State College for Women, gave 
a recital at the First Baptist Church of 
Jacksonville, Fla., Jan. and received 
high praise from the critics. Her pro- 
gram was as follows: Fantasia and Fugue 
in G minor, Bach; Chorale Prelude, ‘“‘O 
Man, Bemoan Thy Fearful Sin,’’ Bach: 
“Les Heures Bourguignonnes,’’ Jacob; 
Canon, Carrington-Thomas; “Lied des 
Chrysanthemes,”” Bonnet; Toccata from 
Fifth Symphony, Widor; ‘‘The Angelus,” 
Massenet; Scherzo from Sonata in E flat, 
Parker; Sixth Symphony, Widor. 

Paul Allen Beymer, Cleveland, Ohio— 
Mr. Beymer, organist of the Temple, gave 
a recital at the First Methodist Episcopal 
Church of Painesville, Ohio, Feb. 3. His 
program was as follows: First Sonata in 
FE minor, Becker; Menuet, Bach; Scherzo, 
Rogers; ‘Saki’ (from Persian Suite), 
Stoughton; Serenade, Schubert; Grand 
March from “Aida,” Verdi. 

Judson Waldo Mather, Spokane, Wash. 
~—Mr. Mather gives a recital on the sec- 
ond Sunday afternoon of every month on 
the large organ in the auditorium of the 
Lewis and Clark high school. His most 
recent two programs follow: 

Jan. 10—Toccata and Fugue in D minor, 
Bach; ‘‘The Dawn,’ Cyril Jenkins; ‘‘An 
Indian Love Song,” Frederic Knight Lo- 
gan; Spring Song, Edward Jores; ‘Suite 
Gothique,”  Boellmann; “Ave Maria,” 
Schubert; Toccata in E flat, Fletcher; 
Overture to ‘“‘Mignon,’’ Thomas. 

Feb. 7—Sonata in C minor, No. 5, Guil- 

“Dreams,” Vorspiel to “Lohengrin” and 
Overture to ‘‘Tannhiiuser,’’ Wagner. 

On March 14 Mr. Mather will play this 
program: Overture to Midsummer 
Night’s Dream,” Mendelssohn; ‘Night,’ 
Jenkins; Spring Song, Brewer; Tone 
Poem, ‘‘And God Moved Upon the Face 
of the Waters,” Hugo Grimm; Summer 
Sketches, Op. Lemare; Evensong, 
Johnston; ‘‘To a Water Lily,’”’ MacDowell; 
Grand Fantasie in E minor (The Storm), 
Lemmens. 

Mr. Mather gave a recital at the State 
College at Pullman, Wash., at vespers 
Feb. 14 and his offerings included: Sonata 
in C minor, Guilmant; Andante from 
“Symphonic Pathetique,” Tschaikowsky; 
Spring Song, Jores; Tone Poem, ‘The 
Dawn,”’ Jenkins; Nena, “Caprice Es- 
pagnol,”” Yon; ‘Mount Rainier Suite,” 
Judson W. Mather; ‘‘Waldweben,” from 
“Siegfried,” Wagner; ‘Les Preludes,” 
Liszt. 

Samuel A. Baldwin, New York City— 
Among Professor Baldwin’s programs at 
the City College in February were the 
following: 

Feb. 3—Allegro and Andante from First 
Symphony, Maquaire; “Momento Musi- 
cale,”’ Schubert; Prelude and Fugue in A 
minor, Bach; ‘‘A Mother’s Song” and 
Minuet, Palmgren; “Epic Ode,” Bellairs; 
“A Desert Song,’ Shepherd; Largo from 
“New World” Symphony, Dvorak; Finale 
from “Symphony Pathetique,’”’ Tschai- 
kowsky. 

Feb. 7—Concerto in C minor, Handel; 
Nocturne in flat, Bairstow; Toccata 
and Fugue in D minor, Bach; “Japanese 
Color Prints,” Charles H. Marsh; Pre- 
lude in C sharp minor, Rachmaninoff; 
“The Swan,” Saint-Saens; Overture to 
““Tannhiuser,’’ Wagner. 

Feb. 10 — Epilogue, Lester; Evenin 
Song, Bairstow; Toccata and Fugue in 
major, Bach; Pastorale, Stanford; ‘Les 
Jongleurs” and ‘La Zingara,” Jepson; 
Concert Study No. 1, Yon; Melody in E, 
Rachmaninoff; Overture to “Manfred,” 
Schumann. 

Feb. 14—Prelude in C, Bairstow; An- 
dantino in Modo di Canzona, from Fourth 
Symphony, Tschaikowsky; Prelude (Toc- 

cata) and Fugue in E major, Bach; ‘‘The 
Legend of the Mountain” and ‘The Reed- 
grown Waters,” Karg-Elert; Scherzo, 
“Fete des Fees,’ Marsh; Magnificat in D 
minor, Lemaigre; Gipsy Melody and Hu- 
moreske, Dvorak; “Finlandia,” Sibelius. 

Feb. 17—Prelude on the Benediction, 
Sowerby; Allegretto from Seventh Sym- 
phony, Beethoven; Sonata in F minor, 
Mendelssohn; ‘By the Lake,” Gordon B. 
Nevin; Chorale Prelude, ‘‘All Men Are 
Mortal” and ‘In Thee Is_Gladness,” 
Bach; Scherzo in G minor, Bossi; Ber- 
ceuse from “Jocelyn,” Godard; Theme 
and Finale in A flat, Thiele. 

Feb. 21—Chorale in A minor, Franck; 
Air from Suite in D, Bach; Fugue in G 
major a la Gigue, Bach; ‘‘Emmaus,” Fry- 
singer; Humoresque, Tschaikowsky; Im- 
provisation—Caprice, Jongen; Meditation 
from ‘Thais,’’ Massenet; Sonata, ‘“‘The 
Ninety-fourth Psalm,’’ Reubke. 

George H. Fairclough, St. Paul, Minn, 
—Mr. Fairclough, professor of organ at 
the University of Minnesota, has played 
the following programs in his most re- 
cent Tuesday noon recitals at the uni- 
versity: 

Feb. 2—‘‘Rhapsodie Catalane,’’ Bon- 
net; “Valse Triste,’’ Sibelius; Unfinished 
Symphony (First movement abbreviated), 
Schubert-Lemare; ‘‘The Bells of St. Anne 
de Beaupre,’ Russell; Concerto in C 
minor (First movement), (piano and or- 
gan), Beethoven. ¥ 

Feb. 9—Sonata in A minor, Borowski; 
Andante Cantabile (Fifth Symphony), 
Tschaikowsky; Chinese Dance, Firmin 
Swinnen; Fantasia on “Lead, Kindly 
Light,’”’ Fairclough; Romance in D flat, 
Sibelius; War March of the Priests, Men- 
delssohn. 

Feb. 16—Gothic Suite, Boellmann; Can- 
tabile in B, Franck; Arabesque, Debussy; 
“Thistledown” (Capriccio), Loud; Varia-— 
tions on an American Air, Flagler. 

Feb. 23—Third Sonata (First move- 
ment), Borowski; Fantasia in E_ flat, 
Saint-Saens; Andante (Symphonie Pa- 
thetique), Tschaikowsky; Fugue in C, 
Buxtehude; ‘Ronde es Princesses,” 
Stravinski; Andantino in D flat, Lemare; 
“Pomp and Circumstance,”’ Elgar. 

Arthur G. Colborn, Stapleton, England 
—Mr. Colborn, organist of Stapleton Par- 
ish Church, gave a recital at Holy Trinity 
Chureh (St. Philip’s), Bristol, Jan. 27. 
He included compositions of several 
American writers for the organ_on_ his 
program, which was as follows: Postlude 
in D, J. Stuart Archer; ‘‘Petite Histoire,” 
C. Huerter; “Souvenir,” Kinder; Varia- 
tions on ‘St. Ann’s,’’ Colborn; Reverie, 
Silver; Pedal Study (Handelian), H. C. 
Macdougall; “Endymion,” S. T. Reiff; 
Hallelujah Chorus, Handel. 

Kate Elizabeth Fox, Watertown, N. Y. 
—Mrs. Fox played the following selec- 
tions in her recitals at the close of the 
evening services at the First Presbyterian 
¢hurch in January: Sonata 1, Mendels- 
sohn; ‘Soeur Monique,’’ Couperin; 
dulci jubilo,’’ Bonnet; ‘‘Gesu Bambino, 
Yon; ‘Suite Gothique,’’ Boellmann; Ada- 
gio (‘‘Moonlight’’ Sonata), Beethoven; 
“Christmas in Sicily,"’ Yon; “The An- 
swer,” Wolstenholme; “Angelus,’’ Mas- 
senet. 

Lillian Sandbloom Wright, Des Moines, 
lowa—Mrs. Wright, who several’ months 
ago became organist and director at the 
large Capitol Hill hureh of Christ, 
where she has a choir of twenty-five 
voices and a fine Pilcher organ, gave the 
following program Jan. 30: “Piece He- 
roique,’’ Franck; Pastoral Sonata, Rhein- 
berger; ‘“‘Ave Maria,” Schubert; Toccata 
and Fugue in F, Bach. 

On Sunday evening, Feb. 15, she played 
the following numbers in a preludial re- 
cital: “St. Ann’s” Fugue, Bach; Largo 
(‘New World” Symphony), Dvorak; ‘“‘The 
Bells of St. Anne de Beaupre,” Russell: 
“Elfes,’’ Bonnet. 

Carl F. Mueller, Miiwaukee, @Wis.—In 
his recital at the Grand Avenue Congre- 
gational Church on the afternoon of Feb. 
14 Mr. Mueller played this program: Pre- 
lude in C sharp minor, Rachmaninoff; 
“La Fileuse’’ (‘The Spinner’), Raff; 
“Burlesca e Melodia,” Baldwin; Prelude 
and Fugue in C minor, Bach; ‘In Moon- 
light,””’ Kinder; “Song of Contentment,” 
Carl F. Mueller; Prayer and Cradle Song, 
Guilmant; Toccata from Fifth Symphony, 
Widor. 

Francis Murphy, Jr., Philadelphia, Pa. 
—Mr. Murphy, organist at St. Jude and 
the Nativity, gave a recital at Grace 
Church, Mount Airy, Feb. 6, at which. he 
played: First Sonata, Mendelssohn; Kyrie 
Eleison (‘Cathedral Windows”), Karg- 
Elert; Passacaglia, Bach; Cantilena, 
Meale; “Dawn,” Jenkins; Romanza, 
Sykes; Toccata, d’Evry. 

Charies A. H. Pearson, Pittsburgh, Pa. 
—In a recital at the Second United Pres- 
byterian Church of Wilkinsburg Jan. 25 
Mr. Pearson presented this program: Toc- 
cata in F, Bach; Andantino in D flat, 
Lemare; “La Concertina,” Yon; Eighth 
Symphony, Wider; Gavotte from “Circe,” 
Beaulieu; Improvisation in E flat, Saint- 
Saens; ‘“‘Rhapsodie sur des Airs Cata- 
lanes,’’ Gigout; ‘“‘To a Wild Rose’”’ and “A 
Deserted Farm,’’ MacDowell; ‘Carillon,’ 
Vierne. 

Julian Williams, Huntington, W. Va.— 
Mr. Williams’ recitals at the First Pres- 
byterian Church during February have 
included the following programs: 

Feb. 2—Prelude and Fugue in E minor, 
Bach; ‘Jagged Peaks in the Starlight,” 
Clokey; ‘‘Will o’ the Wisp,” Nevin; “ 
itation a Ste. Clotilde,””’ James; Scotch 
Fantasy, Macfarlane; ‘Lamentation,” 
Guilmant; ‘“‘The Answer,’ Wolstenholme; 
Intermezzo from Suite in G _ minor, 
Rogers; Toccata in D, Kinder. 

Feb. 9—Passacaglia and Fugue in C 

minor, Bach; Larghetto in F sharp minor, 
Wesley; Allegro from Sixth Symphony, 
Widor; ‘“‘Bouree et Musette,” Karg-Elert; 
“Caprice Heroique,’”’ Bonnet; Larghetto 
from Clarinet Quintet, Mozart; ‘‘The Bells 
of St. Anne de Beaupre,”’ Russell; ‘‘Grand 
Choeur Dialogue,’’ Gigout. 

Feb. 16—Prelude and Fugue in D ma- 
jor, Bach; ‘“‘Legend of the Mountain,” 
Karg-Elert; Allegro Risoluto from Second 
Symphony, Vierne; Toccata, Mereau; 
Pastorale, Franck; Festival Prelude on 
“Kin’ Feste Burg,” Faulkes; ‘Noel,’ from 
“Byzantine Sketches,’”’ Mulet; ‘Marche 
Russe,’”’ Schminke. 
On Jan. 20 Mr. Williams was heard in 

a recital at the First Presbyterian Church 
of Cincinnati. Jan. 21, assisted by his 
choir, he was heard in a program over 
radio station WLW, Cincinnati. The 
choir sang a_ cappella works by Russian 
composers. Favorable comment on ‘this 
program was received from many sec-— 
tions of the country. 

Albert Reeves Norton, Pittsburgh, Pa. 
—Mr. Norton gave a recital at the Home- 
wood Presbyterian Church Feb. 4, play— 
ing the following program: Prelude and 
Fugue, G major, Bach; ‘Vision,’ Rhein- 
berger; Intermezzo, Callaerts; ‘‘Benedic- 
tion Nuptiale,”’ Hollins; First Symphony, 
in D minor, Guilmant; ‘Piece Heroique,” 
Franck; Adagietto, transcription from 
Suite No. 1, Bizet; Festival Toccata, 
Fletcher. 

Willard Sektberg, F. A. G. O., New 
York City—In a recital Jan. 31 at the 
University Heights Presbyterian Church 
Mr. Sektberg played: Phantasie, Rhein- 
berger; Lullaby, Palmgren; Intermezzo, 
Callaerts; Chorale Prelude on “St. Ann,” 
Noble; “The Nightingale and the Rose,” 
Saint-Saens; “The Nave of the Cathed- 
ral,’’ Mulet; Gavotte, Thomas; Pastorale, 
Reger; ‘‘The Little Shepherd,” Debussy; 
Toccata from Symphony 5, Widor. 

Edward G. Mead, F. A. G. O., Gran- 
ville, Ohio—Mr. Mead of the Denison Uni- 
versity conservatory of music played his 
second exchange recital with neighbor- 
ing college organists at Muskingum Col- 
lege Feb. 16, and his offerings included: 
Sonata, No. 3, in major (Con Moto 
Maestoso), Mendelssohn; Berceuse, Dick- 
inson; Canon in B minor, Schumann; 
“‘Liebestod,”” Wagner; Prelude and Fugue 
in A minor, Bach; Caprice in B flat, Guil- 
mant; Elegy, Parry; ‘‘Minuetto antico et 
Musetta,” Yon; “Piece Heroique,” 
Franck. 

Charles Galloway, St. Louis, Mo.—In his 
recital at Washington University Feb. 21 
Mr. Galloway played: Prelude and Fugue 
in D major, Bach; Rhapsodie (No. 1), 
Saint-Saens; Fanfare, Lemmens; Theme 
and Variations, Bossi; Scherzo in E, Gi- 
gout; Evensong, Johnston; ‘“‘Marche aux 
Flambeaux,”’ Guilmant. 

Marshall Bidwell, Cedar Rapids, lowa— 
Mr. Bidwell of Coe College gave the fol- 
lowing program in a recital at Finney 
Chapel, Oberlin, Ohio, on the afternoon 
of Jan. 8: Passacaglia and Fugue in C 
minor, Bach; Prelude to “The Blessed 
Damozel,” Debussy; Scherzo (Symphony 
2), “Liebestod,’’ from “Tristan 
and Wagner; Allegro Vivace 
(Symphony 5), Widor; ‘Clair de Lune,” 
Karg-Elert; ‘‘In Paradisum,’”’ Dubois; Al- 
legro (‘Thou Art the Rock’’), Mulet. 

Hans C. Feil, Kansas City, Mo.—In his 
recitals at the Independence Boulevard 
Christian Church Mr. Feil has presented 
these programs: 

Jan. 17—Sonata in G minor (new), C. 
A. Weiss; “The Magic Harp,” Meale; 
Fantasia on Hawaiian National Airs, H. 
J. Stewart; ‘“‘The Enchanted Bells,’’ Ha- 
berbier; Capriccio, Lemaigre; ‘Les Pre- 
ludes,”’ Liszt. 

Feb. 7—‘‘Grand Choeur”’ Hollins; “In 
the Garden,” Goodwin; ‘‘Cortege Orien- 
tale,” Dunn; Toccata in D, Kinder; 
Prayer and Cradle Song Guilmant; Fan- 
tasia on ‘Old Kentucky Home” (request), 
Lord; Grand Offertoire in D minor (re- 
quest), Batiste. 

Nathaniel Nichols, Salem, Mass.—Mr. 
Nichols gave this program at the First 
Church Sunday afternoon, Jan. 
““Marche Solennelle,”’ Mailly; 
Maria,’’ Henselt; Melody in B 
Jonas; Meditation from Mas- 
senet; Marche-Nocturne, MacMaster; 
‘“‘Hosannah,” Lemmens; Fugue in C ma- 
jor, Bach; “Hymn of Nuns,” Lefebure- 
Wely; Andante in B flat, Tschaikowsky; 
“Elsa’s Dream,” from “Lohengrin,’’ Wag- 
ner; Postlude, C major, W. H. Lewis. 

F. Flaxington Harker, Richmond, Va.— 
Mr. Harker gave the opening recital on 
the organ in the new Methodist Church 
at Phoebus, Va., Jan. 29. His program 
was as follows: Overture, ‘‘Athalia,’’ 
Handel; Adagio (Symphony, Op. 12), 
Pleyel; Gigue, from an Unfinished Suite, 
Bach; Largo, Handel; Adagio, Fugue, In- 
termezzo and Scherzoso, Rheinberger; 
Elevation, Rousseau; ‘‘Coronach,” Bar- 
ratt; Londonderry Air, arranged by Arch- 
er; Andante (Surprise Symphony), 
— Concerto in G minor, No. 2, Cam- 

ge. 

Martin H. Schumacher, Sheboygan, 
Wis.—Professor Schumacher gave the fol- 
lowing program in a recital at St. Steph- 
en’s Lutheran Church, Beaver Dam, Wis., 
Jan. 31: “Exsultemus,” Kinder; “Wait. 
My Soul,”’ Rahn; Prelude and Fugue on 
B-A-C-H, Bach; ‘“Lasst Mich ehn,” 
Reuter; ‘Wie Schoen leuchtet der Mor- 
genstern”’ and ‘“‘Nun danket alle Gott,” 
Karg-Elert; ‘‘Wachet auf, ruft uns die 
Stimme,” Karg-Elert; ‘Variations de 
Concert,” Bonnet; “The Holy Night,” 
George M. Vail; ‘‘Joyous Christmastide,” 
Martin H. Schumacher; “March of the 
Magi Kings,” Dubois; Andante Cantabile, 
Widor; Toccata from “Suite Gothique,” 
Boellmann. 
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Adolph Steuterman, F. A. G. 0., Mem- 

phis, Tenn.—Mr. Steuterman pla: yed the 
following program at his forty-ninth re- 
cital in Calvary con Church on the 
afternoon of - 24: Vorspiel to “Par- 
sifal,” Wagn Sprin: ng Song, Hollins; 
“Christmas in i. Sicily, ” Yon; Fantasie and 
Fugue in minor, Bach; ‘Gavotte in A; 
Gluck; “A Summer Morning,” Kinder: 
Finale from First Sym hony, Viernes 
“Sunset and Evening Bells,’ Federlein; 
“Alla Marcia,’’ Bossi. 

In a recital at the Durant Methodist 
Church Feb. 9 Mr. Steuterman played as 
follows: Toccata and Fugue in D minor, 
Bach; Andantino, Lemare; - 
Francaise,” Boellmann; 
Beethoven; Scherzo in G minor, 
“Invocation,” Mailly; Gavotte, 
Ponsan; Serenata, Rogers; 
Glory,” Yon; Mac-— 

Wagner; 
Coronation 

Carl. . Saban. Canton, Ohio — Mr. 
Schoman played as follows at_ Trinity 
Lutheran Church in a recital Feb. 10: 
Miniature Suite, Rogers; Londonderry 
Air, arranged by Sanders; Canzonetta, 
Godard; “Chant Pastorale,’’ Dubois; Toc— 
cata, Bartlett; ‘“Woodland Rest,” Oehme- 
Custard; Minuet 

Stoughton; Toccata (Sonata in G minor), 
Becker. 

In a recital at St. Luke’s Lutheran 
Church, Youngstown, Ohio, Feb. 17, Mr. 
Schoman played this program: Grand 
March (‘‘Aida’’), Verdi; Fountain Reverie, 
Fletcher; ‘‘Chant for Dead wate gal Gaul; 
“Dreams,’’ Stoughton; Minue in 
Boccherini; ‘‘Evening Bells ss Cradle 
Song,’’ Macfarlane; Introduction to Act 3 
(‘Lohengrin’), agner; “Gethsemane” 
and “Golgotha,”’ Malling; Scherzo (So- 
nata in E minor), Rogers; ‘‘To an Amer- 
ican Soldier,” Thompson; Humoresque, 
Dvorak; ‘Perfect Day,’’ Bond; Toccata, 
Widor. 

Frederic B. Stiven, Urbana, III.—-Profes- 
sor Stiven, director of the school of mu- 
sic of the University of Illinois, gave the 
following program in a recital on the 
Lloyde memorial organ at the First Bap- 
tist Church of Champaign, Ill, Feb. 12: 
Largo from “Xerxes, ”* Handel; “‘Minuetto 
Antico e Musetta,”’ Yon; Theme from the 
Unfinished Symphony, Schubert; Alle- 
gretto in B minor, Guilmant; Caprice, 
Guilmant; Scherzo from Sonata in C 
minor, Guilmant; _ ‘“Orientale,”’ 
“Christmas Bells,’ Lemare; 
zia,”’ Andrews; Triumphal March from 
“Aida,” Verdi. 

Ernest L. Mehaffey, Syracuse, N. Y.— 
Mr. Mehaffey gave a recital at the First 
Reformed Church on the afternoon of 
Jan. 24, playing a program which includ- 
ed: Chorale in A minor, Franck; Evening 
Song, Bairstow; ‘‘Romance sans Paroles,” 
Bonnet; “Marche Funebre et Chant Se- 
raphique,” Guilmant; “The Lost Chord,” 
Sullivan; “Song of India,” 
sakoff; Minuet in A, Boccherini; 
sody on Catalonian Folk Songs, Gigout. 

Anna Carbone, New York City—Miss 
Carbone gave a recital Feb. 19 at the 
Town Hall, preceding a lecture by Col. E. 
Alexander owell. Her selections in- 
cluded: Sonata in D minor (one move- 
ment), ‘‘Canzona Rustica” and Scherzino, 
G. B. Fontana; Prelude, Carbone; An- 
dantino, Martini- Kreisler; i 
Scarlatti; ees to Third Act of 
“Lohengrin, ** Wagne 

Clarence F. Sian: Rome, 
Read, organist of the Hirst 
Church, is giving a special series of 
day evening recitals as follo'vs: 

Jan. 24—Romance, Frommel; Medita- 
eion, d@’Evry; Cantilene, McKinley; Med- 
itation, Bu ec 

Jan. 31—“In the Garden,” Goodwin ; 
“The Mist,’’ Gaul; ‘“The Rippling Broo. ; 
Gillette; ‘‘Up the Saguenay,’ Russell 

Feb. 7—Prelude in D flat, Callaerts; 
Andante in G minor, 

Y.—Mr. 
Baptist 

jun- 

Finale, Lemmens; 
Franck. 

Feb. 14—‘‘Pilgrims’ Chorus,”’ Wagner; 
Meditation, Massenet; “Fantasie de Con- 
Kol Verdi; Coronation March, Meyer- 
eer. 
Feb. 20—Fantasie, Beobide; ‘Arabes- 

ca,”’ Mauro-Cottone; “Ave Maria,’’ Bossi; 
“Cadiz,” Albeniz. 

27—Finale in E flat, Faulkes; 
Cantilene, Wolstenholme; “The Curfew,” 
Horsman; Intermezzo, Archer. 

Reginald W. Martin, Sweet Briar, Va.— 
Professor Martin of Sweet Briar College 
gave the following program in a recital 
Sunday evening, Jan. 31; Sonate in B 
minor, R. W. Martin; Introduction and 
Passacaglia in D minor, Reger; “In a 
Norwegian Village,” Clokey; “‘The Gar- 
den of Iram” (Persian Suite), Stoughton; 
Adagio Lamentoso (Sixth Symphony) and 
Valse (Fifth Symphony), Tschaikowsky; 
Finale (First Symphony), Vierne. 

—In Helen M. Hewitt, Potsdam, N. Y. 
her fifth recital at the Normal ‘Auditorium 
on Feb. 14 iss Hewitt layed: “Fin: 
landia,” Sibelius aria,”’ ‘Arkadelt- 

Low, Sweet Chariot,” Diton; an 
ter Lily,” “A Sea Song,” fa. 1620 
and “To a Wild Rose,” MacDowell; Al- 
legro Vivace from Fifth Symphony, 
Widor. 

W. D. Armstrong, A. A. G. O., — 
ill_—Mr. Armstrong gave a lecture-recit 
at Central Wesleyan College, Warrenton, 
Mo., Feb 10, his subject ing “Church 
Music.” Five hymns were sung as illus- 
trations of the lecture by the choir of the 
college church. Mr. Armstrong played 
these organ selections: Prelude and Fugue 
in G major, Bach; Largo, Handel; Fan- 
tasie on Two Christmas Hymns, Guil- 
mant; “Hosanna in Excelsis,” W. D. 

Armstrong; Pastorale, O. H. Klein- 
Hhmidt; Finale from ‘“Tannhiuser,” 

Frank Van Dusen, A. A. G. O., Chicago 
—In a recital at es ey Church of 
Christ, Scientist, Feb. 15, Mr. Van Dusen 
played: Allegro Moderato from Sonata 
in minor, Faulk Romance (MSS), 
Emily Roberts; “Cloads™ (MSS), jorge 
Ceiga; “Fantasie Triomphale,” Dubois; 
‘Marche Nuptiale,”” Guilmant; Prayer 
rom “Jewels of the Madonna,” Wolf- 
Ferrari-Middelschulte; Finale (Symphony 
No. 1), Maquaire. 

Moritz E. Schwarz, Jersey City, N. J.— 
Mr. Schwarz was guest organist in a re- 
cital under the auspices of the Hudson 
chapter, N. A. O., at the Emory M. 
Church Feb. 14, playing the following 
program: Sixth Organ Symphony, Widor; 
“William Tell’ Overture (by request), 
Rossini; Adagietto (‘l’ Arlesienne”’ Suite), 
Bizet; ‘Allegretto (First Sonata), Guil- 
mant; “In oonlight,’””’ Kinder; Inter- 
sana. Dethier; Grand Chorus in G minor, 

ollins. 

John W. Worth, New York City—In an 
hour of music at the Church of the Ad- 
vocate Monday evening, Jan. 25, Mr. 
Worth was assisted by the choir of the 
church. The Rhehab ay played were: 
‘Vision,’ nberger; Romanza, Sym- 
phony in D minor, Schumann; Sonata No. 
1, Mendelssohn; Chansonette, Cyril Scott; 
“Benedictus,” Max Reger; “Dedication” 
(arranged by Courboin), Deems Taylor. 

John F. Grant, Buffalo, N. Y.—In a re- 
cital_at the gar Church, Kenmore, N. 

+ Feb. 2, r. Grant, who is organist 
of the Church of the Ascension, played 
the following numbers: Chorale and Men- 
uet (from “Suite Gothique’’), Boellmann; 
“Chanson des Alpes,” Candlyn; Andante 
Maestoso (from Fourth Concerto), -Han- 
del; “Swaying Tree x > (from_ the 
“Suite de Ballet” i Stewart; Sere— 
nade, vry; “Scene Orisntsler” Kroe- 
ger “Finale En Forme d’Overture,” Hol- 
ns. 

Albert Platt, Saratoga Springs, N. Y.— 
Mr. Platt gave a recital on the esa 
four-manual Skinner organ at Bethes 
Episcopal Church Feb. His = 
consisted of these offerings: n 
major, Bach; “Reve Angelique, Q Rubin- 
stein; “The earth @; ‘Ave 
Maria,” Lui Luzzi; ‘he Virgin’ s Slum- 
ber Song,” eger; Spring Song, far- 
jane; imitive fan, ” Yon; 
Grand Fantasia, “The Storm,” Lemmens: 
“Rahu,” Weizenberg; ‘‘Alleluia,’’ Mozart; 
ee (request), Swinnen; “Little 
Bells of Our Lady of Lourdes,” ey 
B. Gaul; “Beyond the Aurora,” Cc. 
Banks, Jr.; “Liebestraum,” No. 3 (re- 
quest), Liszt. 

Carmen Adele Saracco, New York City. 
—Miss Saracco, organist of Mount Carmel 
Church, gave a recital as follows at Mon- 
roe, N. Y¥.: Sonata Trio), Ba ms 
“Chant du Soir’ and “alleluia,”’ Bossi 
Prelude and Meditation, Widor; Gavotte 
in F, Martini; Cantilene Pastorale, Guil- 
mant; Sonata in C minor, Guilmant. 

Helen M. Hewitt, Potsdam, N. Y.—Miss 
Hewitt gave the following program in = 
recital at the Normal Auditorium Jan. 
Toccata and Fugue in D 
“Priere a Notre Dame” “Ronde 
Francaise,” Boellmann; Norwegian Tone 
Poems (‘To the Rising Sun,” “Northern 
Lights,” ““Midnight,”’ “Tranquility,” Folk- 
Song and “Isle of Dreams’’), cea 
“Variations de Concert,’”’ Bonn 

Dr. F. P. Lam, St. Louis, a —In a 
recital at the First Christian Church ot 
Du Quoin, Ill., Jan. 14, Mr. Leigh 
this program: Chorale Prelude on 
Ann,” Noble; ‘‘Melodie Russe,” Dargom-— 
ijsky; Festival Toccata, Fletcher; ‘“Day- 
break,” Spinney; “At Sunset,” Diggle; 
Evening Song, Martin; Sonata in A minor, 
Borowski; Suite, “Fireside Fancies,’”’ Clo— 
key; “Ave Maria, ” Schubert; Pastorale in 
C, Wel, “The Musical Box,” Liadoff 
‘ apriee 0 La [ns Fumagalli; “Will o 

vin; “America’ Trium- 
phant™ Pilgrim “Suite), Dunn. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium included: 
Priests’ March from “The Magic Flute,” 
Mozart; Andante from Symphony 5, Bee- 
thoven; ‘‘Consolation,” No. 4, Liszt; “En- 
treaty,” Frantz; Waltz Song from “The 
Bird Seller,” Zeller; Prelude to “La Trav- 
iata,”’ Verdi; “For All Eternity,’”’ Mas— 
cheroni; “Shining Moon” (new), Doud; 
“Caprice Heroic,” Hastings; ‘“‘Love’s 
Greeting” (new), Hastings. 

Homer Whitford, Hanover, N. H.—Mr. 
Whitford of Dartmouth College gave the 
following program in a recital at the 
Academy of Music, Brooklyn, N. Y., Sun- 
day, Jan. 31, under the auspices of the 
Brooklyn Institute of Arts and Sciences: 
“Marche Nuptiale,” Faulkes; Serenade, 
Rachmaninoff; Caprice, Sheldon; Sonata 
No. 6, in D minor, Mendelssohn; Even- 
song, Martin; Toccata, from Symphony 5, 
Widor; Concert Study, Yon. 

Carl Wiesemann, Dallas, Tex.—Mr. 
Wiesemann is giving a recital every 
Wednesday noon durin Lent at St. 
Matthew’s Cathedral. His program Feb. 
24 was as follows: Fugue on B-A-C-H, 
No. 1, Schumann; Allegretto, Wolsten— 
holme; Andante Cantabile, Tschaikowsky; 
Sonata No. 1, in minor, Guilmant; 
Serenade, Andrews; Rustic March, Boex: 
“Carillon,” Vierne. 

Carl Rupprecht, Chicago—Mr. Rupp-— 
recht, organist and choirmaster of St. 
Luke’s Church, Chicago, gave the follow-— 
ing program at the Ravenswood Evan- 
gelical Church Nov. 8: Concert Overture, 
Matthews; Chorales, “Wachet Auf” and 
“Jesu, meines Lebens Leben,’ Bach; 
Canon in B minor, Schumann; Sonata No. 

6, Mendelssohn; ‘America,’ Flagler; 
“Meditation Serieuse,’”’ Rup pooh: “Even- 
ing Bells,” cfarlane; “ Fune- 
bre,” Guilmant; Finale from Six Pieces, 
Franck. Mr. ‘Rupprecht repeated this 
program in Peoria Nov. 23, ad “| “Moon- 
light, " Kinder, and also in Indianapolis 
Dec. 6. On Feb. 7 he gave the opening 
recital on an organ in the new St. Paul’s 
Evangelical Lutheran Church, St. Louis, 
playing: Toccata in F, Bach, and other 
compositions noted above. 

yaa og Riggs levee Wilmington, 
Del.—Miss Hanby, organist of the Mc- 
Cabe Memorial Ghurch and a pupil of 
Firmin Swinnen at the Valentine Con- 
servatory of Music and Arts, gave a re- 
cital on the evening of Feb. 9, her offer- 
ing being as follows: Festival Toccata, 
Fletcher; Berceuse from ‘“Jocelyn,’’ God-~ 
ard; Minuet in A, Boccherini; Adagio 
from “Berenice,” Handel; “‘Chansonette,” 
Banks; Toccata in D minor, Nevin; “Pil- 
os Song of Hope,”’ Batiste; Elegy, 

assenet; Serenade, Toselli; March from 
“Tannhiuser,” Wagner. 
Andrew Baird, A. A. G. O., Pough- 

keepsie Y.—Mr. Baird presented the 
following program in a recital at the 
formed Church Feb. 18: Overture to “Eg— 
mont,’’ Beethoven; Air in D, Bach; Ga- 
votte in F, Martini; Prelude to “Tristan 
and Isolde” and Introduction to Third Act 
of “Lohengrin,” Wagner; Suite, Rural 
Sketches, Gordon Balch Nevin; ‘Within 
a Chinese Garden,” Stoughton; London- 
erry Air, arranged by Sanders; Toccata 
from Sixth Symphony, Widor. 

Walter Hirst, Warren, Ohio—Mr. Hirst 
gave a recital after the evening service in 
Christ Episcopal Church Feb. 21, pre—- 
senting the following program before a 
—e congregation: Sonata in D minor, 

6, Mendelssohn; Three Preludes, 
Chopin: Evensong, Johnston; Meditation 
and Toccata, a@’Evry. 

Lucien E. Becker: F. A. G. O., Port=- 
land, Ore.—In his lecture recital at Reed 
College Feb. 9 Mr. Becker played: 
‘“‘Marche _Russe,’”” Schminke; Fountain 
Reverie, Fletcher; Third Sonata, E major, 
Rene L. Becker; Nocturne in A , Fer- 
rata; ‘“‘Within a Chinese Garden,’’ Stough- 
ton; “Valse Triste,’’ Sibelius. 

The next recital will be played March 9. 

Edna A. Treat, St. Charles, Mo.—In a 
faculty recital at Sibley Chapel, Linden- 
wood College, on the afternoon of Feb. 7, 
yee Treat played this program: “Suite 

thique,’”’ ellmann; rhe Enchanted 
Poreet (from Suite, “In Fairyland’), 
Stoughton; Berceuse, Parker; ‘“Finlan- 

dia,” Sibelius; Gavotte, Thomas; “The 
Rosary,” Nevin; Grand March from 
‘Aida,” Verdi. 

Russell H. Miles, Urbana, Ill. — Mr. 
Miles’ program at the University of _ 
nois Auditorium Sunday afternoon 
31, included these wr ny pei 
March, Calkin; ‘“Sposalizi Liszt; 
“Marche Funebre et Chant Seraphique,’ 
Guilmant; Menuetto, in; “At Even- 
ing,” Kinder; “Hymn of Glory,” Yon. 

Rowland W. Dunham, Grand_ Rapids, 
Mich. — In a recital at the ee 
Street Bageit Church Sunday eve’ 
an. r. Du nham played: Got! 

Suite, Boellmann; “Ave Maria,” Schu- 
bert; “Pilgrims’ Chorus,” Wagner: 3 Ron- 
dino, Welpgeneane a auee. 
Grainger; Bon * Hyde: Even 
ing Rest. * Hollins; Concert Eiude, Whit- 
ing. 

J. C. Cook, Mus. B., Calgary, Alta.— 
Mr. Cook gave a recital with the assist- 
ance of vocal talent at Grace Presby- 
terian Church Feb. 4, playing these se- 
lections: Prelude in C sharp minor, Bach; 
Largo from “Xerxes,” andel; Three 
eneiptieg Sketches: “To ila 
Rose, “A Deserte as and 
“Old Lavender,” MacDowell; Overture, 

Scotch Fantasia, 
Piano and Or- 

“William Tell,” Rossini; 
arranged by J. C. Cook; 
gan: “Caliph” Overture (Master Jimmy 
Cook at the piano); oO Ber- 
ceuse and Toccata, J. ‘ook; “Marche 
Triomphale,”” Dubois. 

Ronald W. Gibson, Winnipeg, an 
The fourth in the series of recitals under 
the auspices of the Canadian College of 
Organists was given at Westminster 
Church Jan. 31 by Mr. Gibson, whose pro- 
gram consisted of the followin; 
tions: Prelude in B minor, Bach; 
Prelude, “O Come, Redeemer of the Gen- 
tiles,”’ ach; ‘“Passecaille,” ‘we: 
From the Little Organ nk 
Bridge and Harold Darke; 

bussy; 
Turn Unto Us,” Karg-El 

Walter Wismar, St. send Mo. — Mr. 
Wismar gave the following Bach 
on the afternoon of Jan. 31 at Holy 
Lutheran Church: Ereate and Fu oe All in 
C minor; Prelude in F major; 
Believe in One God”; Prelude in B flat 
major; “O Lord — 

; e Saith Are 
tal’; “In dulci jubilo” ; “QO Sacred Head. 
Now Wounded’’; “Christ lag in Todes- 
banden”; Prelude in G major. 

Recent Easter Anthems 
Net 

W. BERWALD, Hail, Thou Once Despised Jesus..............-. 12 
CUTHBERT HARRIS—Sing ORE. Oe Pe Eee keer reer re 12 
T. TERTIUS NOBLE—The First Easter Dawn .............-..-- 15 
ALFRED WOOLER—The Lord of Life .............-. esse eeeeee 12 

STANDARD EASTER ANTHEMS 
WILLIAM BAINES—Sweet Bells of Easter Time................-- 
W. BERWALD—The Golden Gates Are Lifted Up................ % 
J. EDGAR BIRCH—Christ Is Risen, Hallelujah.................... 12 
GEORGE A. BURDETT—I Say to All Men Far and Near.......... 12 
F. LESLIE CALVER—Rejoice, the Lord Is Risen............... 12 

The Dawn of Redemption................ 12 
G. W. CHADWICK—Shout, Ye High Heavens ...............+-++-- 16 
E. HANSCOM—The Choir Angelic ..............cceeeeeeeeeee a 
CUTHBERT HARRIS—I Am the Resurrection ...........-..-..+++ 
A. W. LANSING—In the End of the Sabbath ................... 2 
FRED W. PEACE—The Royal Banners Forward Go.............. 12 
CHARLES P. SCOTT—Now Is Christ Exalted.................+-+ 12 
F. N. SHACKLEY—I Shall Not Die, But Live .................+.5- 12 
WILLIAM R. SPENCE—Wake, Ye Ransomed .............----++- + 12 
JOHN A. WEST—Break Forth Into Joy.. 
PERCY A. WHITEHEAD—Let the King Reign ..................- 

AZ 
12 

DARKNESS AND DAWN 
By Fred W. Peace 

FROM CROSS TO CROWN 
By Fred W. Peace 

Boston 

120 Boylston St. 

EASTER CANTATAS 
THE WORLD’S REDEEMER 

By ERNEST A. DICKS 

Solos for Soprano, Tenor and Bass 

Price 75 cents net 

ALLELUIA, HAIL WITH GLADNESS 

With Solos for Soprano, Alto, Tenor and Bass 

Price 60 cents each 

The Arthur P. Schmidt Co. 

By J. Lamont Galbraith 

CHRIST TRIUMPHANT 
By Bruno Huhn 

New York 

8 West 40th St. 
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About Congregational 
Singing 

By ALBERT COTSWORTH 

We are creatures of habit. Customs, 
laws, usages generally exist as the re- 
sult of experience. But none of them 
are immutable. They may alter slowly, 
but nevertheless they change. And the 
adage hath it that peoples must change 
as times change. In the adjustment 
to newer forms there will always be 
those who deplore the losses insepar- 
ably included. 

It may be a bit previous to hint that 
congregational singing in churches is 
on trial as to survival. Some other 
ways of mass singing are squarely 
being forced into the discard. Choral 
societies, unless subsidized, though 
they exist, are nearly always on the 
ragged edge for support of money or 
attendance. “The Messiah” or “Elijah” 
still qualify as drawing cards. Novel- 
ties languish, save exceptionally. The 
attitude of those self-appointed guides 
of public opinion, the daily papers, 
accords slight recognition to, if it does 
not disparage, oratorio as obsolete and 
views part singing as an inferior man- 
ner of musical diversion. Church music 
is beneath their notice. 

Congregational singing is but a 
diversified example of organization. It 
suffers when leadership suffers. It 
iacks spirit when enthusiasm dies. And 
enthusiasm is ill when its purpose or 
service is questioned. And impaired 
enthusiasm does not carry far. 

These are generalities and as such 
can be modified by details. In a close 
and interested observation of a year 
and a half of going about city churches 
there has been found so depreciated a 
sense of former singing vigor in these 
places that the deductions above given 
are warranted. The habit of doing 
things wholesomely as a body is de- 
cidedly altered—as altered, for ex- 
ample, as our attitude toward sports. 
We play ball or golf or billiards some- 
what, but we really enjoy them from 
bleachers or galleries where experts 
show us what we cannot do. But with 
this difference in church music—the 
pews do not deputize the choir loft to 
do their singing for them. The pews 
listen, as a rule, to the set music as a 
form of entertainment. The invariable 
mark of approval is: “We enjoyed the 
music.” The hymn singing is submit- 
ted to variously, ranging from fervor 
to bored indifference. 

Forgetting to ask the observer why 
he wasn’t doing his own part instead 
of watching others, it can be said 
statistically that in one count forty 

* persons in close proximity did not sing 
and the scale runs downward to about 
ten as a basis of counted non-singers. 
Without averaging one knows this in- 
dicates that the former “singing 
church” has languished. Is it all right 
to accept the fact as well as to ad- 
mit it? 

Answering ourselves, an elderly per- 
son discerns that the causes which 
made for fervent praise of united 
voices in hymn and Psalm when life 
was younger do not now prevail. In 
this part of the world social life and 
amusement formerly centered about 
church life. If a peripatetic singing 
teacher came around in the sixties of 
the last century the joint school-house 
and church was the meeting center and 
people sang or tried to sing together 
because it was one way of obtaining 
pleasure. And singing in one of the 
“conventions” of George F. Root or 
L. H. Southard reacted in lively church 
singing because every stripe of singer 
was dragged in. Quite naturally some 
of the material was good and a larger 
moiety negligible, but out of it came 
the good congregational singing and 
the raised standard of choir music. 
Prior to those days emergency did its 
part. Flute, violin, ’cello, cornet, singly 
or unitedly, led many a flock. But just 
as often someone with or without a 
tuning fork “raised the tune.” The 
other night at “Hobo College” a 
a played for the “down and outs.” 

er success incited one young fellow 
to offer a song. It was prose doggerel 
about the hardship of an old employe 

being let out without pension, etc. The 
singer fairly yelled his way throu h, 
Then he grinned and _ said: h, 
h-——1! I set that too d——d high.” 
There have been many occasions when 
such fact was true as a willing spirit 
“raised the tune” in meeting. People 
sang then those doleful, despondent 
things from “hymn b books” without 
notes. In my childhood the Prayer 
Book (capitalizing it means, of course, 
the Episcopal Church) had in its back 
all the Psalms versified and a section 
of hymns. One each of these was sung 
at every service. This was my un- 
answerables argument to my United 
Presbyterian roommate, whose creed 
said that only the Psalms of David 
should rightly be used in worship. It 
floored him to find The Church had 
been singing its bad versifications long 
before his worse ones came in. To 
these we sang tunes from “The Church 
Choir” or “Cantus Ecclesia.” Such a 
time holding two books! But all right 
if a pretty girl shared the burden, as 
so often she did. Times change in 
hymns themselves as well. My infancy 
knew first the Litany Hymn, “Saviour 
When in Dust,” and “Sicilian Mari- 
ner’s Hymn”; my boyhood shared in 
“Jesus, Lover of My Soul,” “Rock of 
Ages,” set to their familiar tunes, and 
“Christmas,” ready for most common 
meter hymns—they were the anchors 
of the sixties, the war period, along 
with “Old Hundred” set to “Before 
Jehovah’s Awful Throne.” The seven- 
ties were thickened with the after-war 
repentances: “Nearer, My God,” 
“Abide with Me,” “O Paradise,” “Sun 
of My Soul,” and “Jerusalem the 
Golden.” In the eighties prosperity’s 
boom of 1879 brought in the militant 
spirit, when “Onward, Christian 
Soldiers,” “The Church’s One Founda- 
tion,” “Hark, Hark, My Soul,” fought 
for place and pushed back “There is a 
Land of Pure Delight,” “The Shining 
Shore” and “Sweet Bye-and-Bye.” 
Those were the days when the senti- 
mental Gospel Hymns secured right of 
way for simpler souls. One of their 
strongholds was the printed union of 
text and music and they had part long 
before in producing what were event- 
ually called “hymnals.” One of the 
first challengers for the union of 
melody and words on the same page 
was Philip Phillipps, the “Singing Pil- 
grim” of the seventies. 

The nineties brought the universal 
use of hymnals and survival of fittest 
in both words and music, mixing the 
old judiciously with the new. Particu- 
larly did the use of Christmas hymns 
become prominent. It seems strange 
that Phillips Brooks’ “O Little Town,” 
written in 1868, should have to wait as 
long as it did for general acceptance. 
But then it is stranger that Mason’s 
“Antioch” wasn’t particularly a Christ- 
mas mood until well into this century, 
although the use of the “Messiah” 
theme was in the composer’s mind in 
the beginning. In the present day “O 
Master, Let Me Walk” and “Dear 
Lord and Master” have pushed aside 
“Lead, Kindly Light” and “Art Thou 
Weary,” but “How Firm a FBounda- 
tion” rides as firmly in the saddle as 
ever. In any analysis it could almost 
be predicted that this is the favorite 
church hymn. Again and again do the 
compilers seek to annex the Lutheran 
chorales. But apart from their own 
environment they do not “go.” Once 
I’ve heard “Nun Danket” register. 
The minister told the people about it 
and why he wanted it, and urged them 
to try. The choir had evidently re- 
hearsed and were alert, the organist 
played its semi-breves as quarter notes, 
ignored the hold closing each line and 
had his good pedals coupled for a 
sturdy lead. It was fine. But the 
“Mighty Fortress,” which impresses the 
clergy because of Luther, is hopelessly 
unsingable for even above-the-average 
congregations. 

This little perspective which leaves 
the “Oh Master” idea supreme as con- 
trasted with the “Dread Sovereign,” 
for an evening hymn, and “Come Now, 
Forget Our Mirth Awhile, and Think 
That We Must Die,” is a fair indica- 
tion of the theological trend. But, 
strangely, in the withdrawal of the 
terror of an angry God something of 
the ease which goes with comfort has . 
slipped into worship as well as belief 
and conduct. Not so much the idea of 
letting “a choir praise God for us” as 

‘that of “letting George do it’”—which 
is the way many people unload duty or 
privilege onto the shoulders of those 
who allow it. With better and better 
equipment for up-and-coming congre- 
gational singing the depreciated aver- 
age in Chicago is noticeable whether 
one be critical, sad or merely observ- 
ant. Even to the extent of clipping off 
verses from hymns and reducing the 
old-time number of three hymns in a 
service to two and frequently to one. 
A lot of reasons may be deduced, but 
the one which sort of stays with me 
is that with the present valuation 
placed on sermons and eminent speak- 
ers the critical faculties expand and 
spontaneity and enthusiasm, which 
are emotions, are leashed. Intense 
thinking and intense emotion clash. 
Leave out hearty surrender to the joy 
of praise and the singing in church 
means nothing. 

Ministers are naturally the pivots of 
a church service. Asa rule they come 
from seminaries where “we regard 
music as the war department of the 
church.” So far as acquaintance with 
musical literature and hymnody is 
concerned, they are fully limited, with 
few exceptions. Following inclination 
they run to liturgy and sermon. It is 
believable that if they occasionally 
stopped the organist after the first 
verse of lukewarm vocalism, looked 
over and under their spectacles and 
asked: “Is that the best you can do to 
show your gratitude to your Master in 
praise?” there might be surprise in the 
result as well as shock. I suggested it 
in print once and a true sport of a 
preacher read the comment to his con- 
gregation cheerily. To his satisfaction 
they came back at him mightily in 
sound. But others may maintain that 
true devotion is not manifested in 
noise alone, and that the stiller, smaller 
voice carries higher aspiration. That 
has been said—but subtlety is not as 
contagious as a heartiness coming 
from volume made through participa- 
tion of all. 

If asked to be definite and less re- 
flective as to cause and effect, my 
thought just now is that many of my 
fellow organists do not sense that, 
after all, they must lead the congrega- 
tional singing. The minister does not 
know, the quartet at times does not 
care and the choir and director are not 
much encouraged to believe that the 
hymns are as important as the an- 
thems. I don’t see any shirking in 
choir lofts, but so few of those in the 
ranks know how things sound down in 
the pews! I see good, honest, loyal 
endeavor everywhere; unselfish devo- 
tion and sturdy striving. After a 
period of steady listening in different 
churches every Sunday and with fifty 
years of church playing behind me, I 
admire my brethren and_ successors 
beyond words. But in the main the 
organist has learned to use rhythm 
everywhere but in hymn playing. If 
well schooled he is chary of the swing 
that savors of a Gospel Hymn. If un- 
schooled, rhythm has not been ac- 
quired, since, if it be not born in one, 
it is about as difficult a process as 
students find. 

Organists also forget that the crowd 
follows tone or sound, not a stick or 
waved hands. If the organ tone is 

firm, steady, opulent and determined, 
with good pedal underpinning and 
couplers, it gives the timid, the hesi- 
tant, the untrained, the uninterested a 
feeling of support, of urge, of com- 
mand. I don’t go into the matter of 
following text sensitively save to say 
there is no room for sentimentality in 
praiseful church singing. Much more 
may be said about this. What is im- 
portant is a lead from the organ or 
instrument. The playing of the tune 
beforehand should indicate the mood, 
the manner, the rhythm, the authority. 
Else, why play it? Wherever this is 
done the returns are cumulative, for 
even the careless heed the determined 
and splendid climaxes and take the . 
tones through the roof and on to the 
place where honor dwelleth. 

Mr. Moody used to say that many 
prayers never got beyond the church 
ceiling because the pleas were not 
earnest enough to carry farther. Per- 
functory. hymn playing is much the 
same, and there is a mighty lot of it. 

Perhaps what I seek to say is that 
congregational singing is indifferent. 
When a thing is good or bad people 
fight for or against it. When they do 
not care (may I say—‘“a whoop’”?) it 
is drifting to leeward—and the rocks. 
In this instance the minister is the 
helmsman and the organist is first 
mate. 

Coming out by that same door 
wherein I went, as old Omar puts it, 
we are creatures of habit, but can 
change. Without presuming to dictate, 
it is easily in the power of ministers 
and organists to stir congregations and 
give them a definite chance to build 
anew. Or else to be told, equally 
definitely, that the old order changeth 
into a church which does not value 
fellowship in song. 

Stoughton’s cantata, “The Woman 
of Sychar,” was sung at Trinity Epis- 
copal Church, Columbus, Ga., on the 
evening of Feb. 14 under the direction 
of Ferdinand V. Anderson, organist 
and choirmaster. As organ solos Mr. 
Anderson played the Adagio from Wi- 
dor’s Second Symphony and a Chorale 
by Bartlett. 

JUST PUBLISHED 

A New Easter Cantata 

‘FOR HE 
IS RISEN” 

Joseph W. Clokey 

c..c. Birchard & Co. 
Boston, Mass. 

PIANO 
WIRE ORGAN 

Used in World’s Distinguished Instruments 

AMERICAN STEEL & WIRE CO. 
CHICAGO NEW YORK 

898 West End Avenue 

SEIBERT 
“His complete control of the instrument, his discrimination and 

originality in the use of stops, his technical skill and his interpre- 
tative ability proved a combination which resulted in an hour 
and a half of unadulterated enjoyment. The intricate pedal work 
in the ‘Concert Study’ seemed not in the least to intimidate the 
performer. His facility was nothing short of remarkable.” 
—Louise Jackson in Miami, Florida, “Daily News.” 

“Heard a most amazing person, Henry Seibert, organist. For 
once prowess in music must be given its due. 
music happened because Mr. Seibert and the fine organ were 
together.”—Sara Hamilton in Miami, Florida, “Herald.” 

The appealing 

NEW YORK CITY 



MARCH 1, 1926 —29— THE DIAPASON 

AIR PROGRAM BY STOUGHTON 

His Works, Played by Edith Lang, 
Will Be Broadcast March 3. 

A radio program of compositions b 
R. S. Stoughton will be played 4 6¢ 99 Miss Edith Lang from the Estey or- 
gan studio, Boston, Wednesday eve- 
ning, March 3. The composer will be 
present and will do the announcing. 
The concert will go out through sta- 
tion WBZ from 10 to 11 p. m. and 
~. — is the wave length. This 
will. offer an unusual opportunity for . 354 
organists everywhere to make the ac- organiats everywhere to make the ac- The Organ that makes an irresistible 
beg mig fore ape used. | . 

Miss Lang, in addition to being the 
founder and first president - the appea to those who appreciate the 
Women Organ Players’ Club of Bos- 
ton and playing at the Exeter Street 
Theater, has done considerable broad- 
casting and has developed a large ra- 
dio following. Readers of The Dia- 
pason particularly are invited to tune 
in. A.-letter or postal card acknowl- 
edging receipt of the concert, espe- 
cially from those at points distant 

ee et he tddreeed ee Che Reuter Organ Company 
tey Organ Studio, Park Square build- 

Lawrence, Kansas 

best in organ tone. 

ing, Boston, Mass. The program fol- 
lows: “Rameses II,” “Rose Garden 
of Samarkand,’ “Dancing Girls of 
Delhi,” “Song of Autumn,” “By the 
Pool of Pirene,” “The Pygmies,” “Sof- 
tening Shadows,” ‘Saki,’ “Dreams,” 
“Ancient Phoenician Procession.” 

Uda Waldrop Resigns. 
Uda Waldrop, organist and musical WOOD PIP ES Bell Phone Columbia 0299 FOR FREE pr tp rune 

director of the First Congregational 
Church of San Francisco, turned in his In addition to our facilities for JACOB GERG ER BELWIN INC. 
resignation Feb. 12. About a month manufacturing metal and zinc blish 
ago Mr. Waldrop caused the sign in organ pipes, we have installed PIPE ORGAN BUILDER Music Publishers 
front of the church to be revamped. and equipped a complete depart- 701 Seventh Ave. New York, N. Y. 
The sign proclaimed that he was the ment for wood pipes. 534 EDGELY STREET 
ome and musical director. — lat- Our special process for im- PHILADELPHIA, PA. 
ter designation was removed from the pregnating wood pipes renders 
sign, as Ord Bohanan had been ap- them impervious to moisture and WE »bO are IN THE C. M. TOPLIFF, Organ Builder 
pointed BS arrange oe pers A bo insures superior tone quality. NEW ORGANS, REBUILDING, RE- = npn ame ayrapiced Y. 
grams, the type of which appealed not ¥ and CLEANING et us modernize the old church organ. 
at all to Mr. Waldrop. Mr. Waldrop | Mid-West Organ Supply Co. eusled an Guat cae We do all kinds of work up to # com- 
declared he could not associate his Organs taken by yearly contract plete new organ. Chimes and harps 
name with “mediocrity,” ALTON, ILLINOIS CHIMES AND HARPS furnished. 

2 Kinetic fan blower furnished and installed 

CONCERT ORGANIST 

Stanford University 
California 

Available for a few eastern dates in late May and 

early June. 

Mr. Allen has played inaugural recitals on the 
following organs during the past few seasons: 

Wurtinignmne, GORE s. «<< cccsedcsnusene First M. E. Church, (Estey)* 
Hagerstown, Md. ...............+...St. John’s Latheran S. S. (Mller) 
Hollywood, Calif. .......-.ccccccene Hollywood High School (Skinner) 
TiOGE, COM. bse cc icccccccsssoecas St. Peter's Lutheran (Robert-Morton) 
Palo Alte, Came. .cnarsiedevcocces First M. E. Church (Robert-Morton)* 
St. Louis, Mo; ........ ....Westminster Presbyterian (Kimball) 
San Jose, Calif. ........ .... San Jose Lodge, B. P. O. E. (Austin) 
Sam Wremeiees: COME | noe kn cdc civacandesed Trinity Church (Skinner) 
Santa Barbers, Calif. ....cccscccccencese First Presbyterian (Kimball) 
pS a a ar és ..-Federated Church (Kimball)* 

$ 4 -College of the Pacific (Estey) 
Ad oun cee cote at First Christian Church 

‘ F. Conservatory of Music (Kimball)* 
Wreateemeiiee: COME. ciccitcccccsccces First Presbyterian Church (Méller)* 
Watsonville, Calif. ......... St. Patrick’s R. C. Church (Marr & Colton) 

Organ erected under supervision of Mr. Allen 

OTHER NOTABLE APPEARANCES 

San Francisco Symphony Orchestra, Alfred Hertz, 
Conductor (4 engagements). 4 

Colleges and Universities :— 

Carleton, Columbia, Dartmouth, Pacific Union, 

Pomona, University of Southern California, 

Wesleyan, Whitman. 

Municipal Recitals :-— 
San Francisco, Calif., San Diego, Calif., Spring- 

field, Mass. 
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SEDER RECITAL TRIP SOUTH 

Chicago Organist Plays at Jackson, 
Tenn., and Other Places. 

Among recent dedication recitals by 
Edwin Stanley Seder, F. A. G. O 
Chicago, was one opening an Estey 
organ at the First Presbyterian 
Church, Warsaw, Ind., Feb. 12, in 
joint recital with Mme. Else Harthan 
Arendt, soprano. <A large audience 
showed its pleasure over Mr. Seder’s 
program, given from memory, demand- 
ing numerous encores. On Feb. 26 
Mr. Seder turned southward, playing 
an afternoon and an evening recital on 
the new Estey organ at the First 
Christian Church, Jackson, Tenn., and 
on the return trip he gave the annual 
recital Feb. 28 for the Amateur Mu- 
sical Club of Bloomington, IIl., at the 
Second Presbyterian Church. Mr. Se- 
der’s March schedule of recitals will 
include several re-engagements, one 

being at Madison, Wis., March 10, 
playing the organ which he inaugurat- 
ed last September-at the First M. 
Church, another being a recital March 
15 under the auspices of the Missouri 
chapter, American Guild of Organists, 
at St. Louis. On March 11 he will 
dedicate the three-manual MOller or- 
gan at the Second Presbyterian 
Church, Oak Park. After Easter, Mr. 
Seder will be heard in the dedication 
recital on a four-manual Skinner or- 
gan at the University of South Da- 
kota. 

This instrument, installed at Ver- 
million, was purchased as the result of 
an appropriation by the legislature over 
which there was a lively contest. 

GEHRKEN 
CONCERT 

ORGANIST 

“Warren Gehrken’s 

recitals are rapidly 

gaining a unique rep- 

utation in the world 

of music.”—WN. Y. 

World. 

Management : 

EASTMAN SCHOOL 

MUSIC 

Rochester, N. Y. 

OF 

=o MARCH 1, 1926 

FRANZA, MOENCH 
Expert Pipe Organ 

Service 

Electric Blowers 

1215 37th Street 
MILWAUKEE, WIS. 

Chas. F. Chadwick 
ORGAN BUILDER 

SPRINGFIELD, MASS. 

My specialty 

is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers installed 

Buhl & Blashfield 
Organ Co. 

PIPE ORGANS 

1019 Seymour Ave., Utica, N. Y. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

THE REV. DON H. 

COPELAND 
CHRIST CHURCH 

DAYTON OHIO 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4405 Berkeley Avenue 

CHICAGO 

Accurate, Posi- 

tive, Rapid and 

Reliable. (Sample 

wiring diagram 

sent om request.) = 

OUR C-4 RELAY COUPLER MAGNET 

Cut % Size 

We make nearly every meta} 

A trial order will convince you. 

It is sieaple to install, will work in any position. It is dependable, neat, strong ane 100% perfect. Wound to suit your requirements in resistance, voltage and 

rt used in Pipe Organ goustruction. Our work- 
es manship is of the highest grade, ond our prices the low 

THE W. H. REISNER MANUFACTURING CO. 
HAGERSTOWN, MD. 

WU 
Cut Full Size 

OUR C-20 NEW STYLE SELF-CONTAINED CHEST MAGNET 

& Ze 

You must expect to pay 

more for 

DEAGAN 
CLASS A CHIMES 

but they are worth more 

Note particularly the 

sparkling, bell-like 

quality of tone in 

the upper register. 

Good Cathedral Chimes 

will outlast even the Organ 

itself. The satisfying tone 

quality of the genuine 

DEAGAN 

Class A Chimes remains 

long after the slight addi- 

tional first cost has been 

entirely forgotten. There is 

real economy in Quality. 

Organ Percussions are 

supplied only through 

the Organ Builder or 

Maintenance Expert. 

J.C. Deagan Inc. 
nswood Avenue + Deagan Building 

CriwcAGO, U.S.A. 
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MOLLER TO CHICAGO CHURCH 

St. Clara’s Catholic Parish Orders 
Three-Manual and Echo. 

St. Clara’s Catholic Church, Chicago, 
is to have a large three- manual and 
echo organ, to be built by M. P. 

Moller. The echo will be a sanctuary 
division. The specification of stops is 
as follows: 

GREAT ORGAN, 
1. Double Open Diapason, 16 ft., 73 pipes. 
2. First Open Diapason, 8 ft., 73 pipes. 
3. Second Open Diapa son, 8 ft., 61 notes. 
4. Dulciana, 8 ft, 73 pipes. 
5. Doppel Floete, 8 ft., 73 pipes. 
6. Melodia, 8 ft., 73 pipes 
7. Viole d’Gamba, 8 ft., 73 pipes. 
8. Flauto Traverso, 4 ft., 61 notes. 
9. Principal, 4 ft., 61 notes. 

10. Major Tuba, 16 ft., 85 pipes. 
11. Tuba, 8 ft., 73 notes. 
12. Clarion, 4 ft., 61 notes. 

SWELL ORGAN. 
13. Bourdon, 16 ft., 97 pipes. 
14. Open Diapason, 8 ft., 73 pipes. 
15. Stopped Diapason, 8 ft., 73 notes. 
16. Viole d’Orchestre, 8 ft., 73 pipes. 

. Salicional, 8 ft., 73 pipes. 
18. Violin, 4 ft., 61 notes. 
19. Flute d’Amour, 4 ft., 61 notes. 
20. Cornopean, 8 ft., 73 pipes. 
21. Twelfth, 2% ft., 61 notes. 
22. Flautina, 2 ft., 61 notes. 
23. Tiercena, 13 -5 ft., 61 notes. 
24. Voix Celeste, 8 ft., 61 pipes. 
25. Tibia Plena, 8 ft., 73 pipes. 
26. Posaune, 16 ft., 43 pipes. 
27. Oboe, 8 ft., 73 pipes. 
28. Vox Humana, § ft., 61 pipes. 
28a. Chimes, 20 notes. 

CHOIR ORGAN. 
29. English Open Diapason, 8 ft., 61 pipes. 
50. Concert Flute, 8 ft., 73 pipes. 
31. Solo Flute, 4 ft., 61 notes. 
32. Doppel Floete, 8 ft., 73 notes. 
33. Dulciana, 8 ft., 73 notes. 
34. Gamba, 8 ft., 73 notes. 
25. Unda Maris, 8 ft., 61 pipes. 
36. Clarinet, 8 ft., 61 pipes. 

SANCTUARY ORGAN. 
37. Echo Flute, 8 ft., 73 pipes. 
38. Muted Viole, 8 ft., 73 pipes. 
39. Wald Flite, 4 ft., 61 notes. 
40. Viole Celeste, 8 ft., 61 pipes. 
41. Violina, 4 ft., 61 notes. 
42. Vox Humana, 8 ft., 61 pipes. 
42a. Chimes, 20 bells. 

PEDAL ORGAN. 
43. Resultant Diapason, 32 ft.» 32 notes. 
44. First Double Open Diapason, 16 ft., 44 

pipes. 

45. Second Double Open Diapason, 16 ft., 
32 notes. 

. Contra Bourdon, 16 ft., 44 pipes. 
. Tuba, 16 ft., 32 notes. 
. Posaune, 16 ft., 32 notes. 

49. Lieblich Gedeckt, 16 ft., 32 notes. 
50. Bass Flute, § ft., 32 notes. 
51. Tuba, 8 ft., 32 notes. 
52. Cello, 8 ft., 32 notes. 
53. Octave, 8 ft., 32 notes. 

In addition to seven pistons for each 
manual division and for the pedals, 
there will be seven general pistons, 
duplicated by toe studs, and pedal to 
manual on and off coupler pistons for 
each manual. 

Miss Helen Swenson of Moline, IIL, 
entertained at a farewell party Feb. 6 
in honor of Miss Grace Lindberg, or- 
ganist of the First Lutheran Church, 
Moline, who left the following week 
for Chicago to accept a position as or- 
ganist at Bethlehem Lutheran Church. 

NEW EASTER 
DUET 

Just published 

“QO BEAUTIFUL EASTER” 

By Hans C. Feil 

Soprano and Alto 

Original verse by Elizabeth 

Winston Taylor 

WEISS-FEIL PUBLISH- 
ING COMPANY 

Chicago, III. 

4723 North Avers Avenue 

Kansas City, Mo. 
3010 East 6th Street 

WARREN D. ALLEN 
CONCERT ORGANIST 

STANFORD UNIVERSITY 
Address, Box 916 

Stanford University, Cal. 
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ALBANW.COOPER 
ORGANIST—DIRECTOR 

Trinity Episcopal Church 
ELIZABETH, N. J. 

P. O. Box 107 

SUE GOFF BUSH 
CHOIR DIRECTOR 

Linwood Presbyterian Church 

Kansas City, Missouri 

Guy C. Filkins 
CONCERT ORGANIST 

Central Methodist Church 

Detroit, Mich. 

Lilian Carpenter 
F. A. G. O. 

CONCERT ORGANIST 

Institute of Musical Art, New York 

WALTER KELLER 
Mus. D., F. A. G. O. 

Director Sherwood Music Schools 

RECITALS INSTRUCTION 

300 Fine Arts Bldg. CHICAGO 

EDITH B. ATHEY 
Organist-Director Hamline M. E. Church 

CONCERT ORGANIST 
1331 Belmont St., N. W. 

Washington, D. C. 

Frank Van Dusen, A. A. G. O. 
ORGAN INSTRUCTION 

Church — Concert — Theatre 

Teacher of: 

EDWARD EIGENSCHENK 

winner of Organ Contest of the 
Society of American Musicians for 
1925, who appeared as soloist with 
Chicago Symphony Orchestra, Jan. 
15, 1925, Frederick Stock, Con- 

ductor. 

HELEN SEARLES WESTBROOK 

winner of Organ Contest of the 
Society of American Musicians for. 
1926, who appeared as soloist with 
Chicago Symphony Orchestra, Feb. 
25, 1926, Frederick Stock, Con- 

ductor. 

Address: 

American Conservatory of Music 
Kimball Hall, Chicago 

LUCIEN E. BECKER 

F. A. G. O. 

Recitals, Instruction 

PORTLAND, OREGON 

380 E. 14th St., North 

FRANK A. BOLTZ 
General Pipe Organ Service 

Pipe Organs Modernized — Tuned — Re- 
Voiced—Maintenance Contracts—Electric 
power blowers furnished and installed. 

Qualified and expert workmanship 

1637 North Kedvale Avenue 
Phone TSeimont 5388 Chicago, Il. 

Frank A. McCarrell 
Organist and Choirmaster 

Pine Street Presbyterian Church 

HARRISBURG, PA. 

Recitals and Instruction 

2519 NORTH SECOND STREET 

CLARK & FENTON 
PIPE ORGANS 

The choice of many who 
have carefully examined the 
work of the best builders 

Your choice too, if you investigate 

149 Burd St. NYACK, N. Y. 

E. Harold Du Vall 
Organist—Choirmaster 

Flatbush Presbyterian Church, 
Temple Beth-El of Manhattan 

Beach 
Brooklyn, N. Y. 

STANLEY MARTIN 
ORGANIST 

Chicago Sunday Evening Club 
St. Mark’s Church, Evanston, II. 

INSTRUCTION RECITALS 

13138 Oak Ave., Evanston 
Tel. University 8925 

CHARLES F. HANSEN 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS A SPECIALTY 

RUSSELL H. MILES 
UNIVERSITY OF ILLINOIS 

SCHOOL OF MUSIC 

Urbana, Ill. 

RECITALS 

Make Your Efforts Count 
for More in 1926 

by using our product, which is scientifically 
constructed by expert craftsmen 

Wocd, Metal and Reed Organ Pipes, artistically 
voiced on various wind pressures. 

Get 100% satisfaction from your clients. 

JEROME B. MEYER & SONS, Inc. 
Manufacturers Organ Pipes and Organ Supplies 

125 Austin Street MILWAUKEE, WIS. 
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FOR A BINGHAMTON CHURCH 

Estey Three-Manual to Be Installed at 
St. John the Evangelist. 

The Estey Organ Company has been 
commissioned to build a three-manual 
for the Catholic Church of St. John 
the Evangelist at Binghamton, N. Y., 
the instrument to be installed next 
September. It will have the Estey lu- 
minous stop console, the Estey reed- 
less stops and other special features. 
Harold B. Niver, organist of Christ 
Episcopal Church at Binghamton, will 
have supervision of the voicing, etc. 

Following is the specification of the 
organ: 

GREAT ORGAN. 
1. Open Diapason, 16 ft., 73 pipes. 
2. Major Open Diapason, 8 ft., 73 pipes. 
3. Second Open Diapason, 8 ft., 73 pipes 
4. Dulciana, 8 ft., 73 pipes. 
5. Gemshorn, 8 ft., 73 pipes. 

6. Major Flute, 8 ft., 73 pipes. 
7. Harmonic Flute, 4 ft., 73 pipes. 

8. Octave, 4 ft., 73 pipes 
9. Tuba, 8 ft., 73 pipes 

10. Chimes (in Choir swell box), 20 tubu- 
lar bells. 

SWELL ORGAN. 
11. Bourdon, 16 ft., 73 pipes. 
12. Open Diapason, 8 ft, 73 pipes. 
13. Viol d’Orchestre, 8 ft., 73 pipes. 
14. Viol Celeste, 8 ft., 61 pipes. 
15. Salicional, 8 ft., 73 pipes. 
16. Stopped Diapason, 8 ft., 73 pipes. 
17. Fiauto Traverso, 4 ft., 73 pipes. 
18. Mixture, 3 rks., 183 pipes. 
19. Flautino, 2 ft., 61 pipes. 
20. Oboe (patent reedless), 8 ft., 73 pipes. 
21. Cornopean, 8 ft., 73 pipes. 
22. Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 

23. Contra "Dulciana, 16 ft., 97 pipes. 
24. English Open Diapason, 8 ft., 73 pipes. 
25. Dolce (from No. 23), 8 ft., 61 notes. 
26. Unda Maris, 8 ft., 61 pipes. 
27. Clarabella, 8 ft., 73 pipes. 
28. Flute Celeste, 8 ft., 61 pipes. 
29. Flute d’Amour, 4 ft., 73 pipes. 
30. Dulcet (from No. 23), 4 ft., 61 notes. 
31. Quint (from No. 23), 2% ft., 61 notes. 
32. Fifteenth (from No. 23), 2 ft., 61 notes. 
33. Clarinet (patent reedless), ’ t., & 

notes. 
84. Cor Glorieux (patent reedless), 8 ft., 

73 pipes. 
35. French Horn, 8 ft., 73 pipes. 

PEDAL ORGAN. 
36. Resultant, 32 ft., 32 notes. 
37. Open Diapason, 16 1 a 32 pipes. 
38. Bourdon, 16 ft., 32 pipes 
39. Lieblich Gedeckt (from No. 11), 16 ft., 

32 notes. 

40 Dulciana (from No. 23), 16 ft., 32 
notes 

41. Bass Flute (extension of No. 37), 8 ft., 
12 pip 

42. Flauto Doice (extension of No. 38), 8 
ft., 12 pipes. 

43, Trombone, 16 ft., 32 pipes. 

Program of Scholin’s Works. 
Waterloo, Iowa, residents, who have 

frequently enjoyed the playing of C. 
Albert Scholin, were privileged to. lis- 
ten to a demonstration of his ability 
as a composer of sacred music a few 
weeks ago, the monthly musical at the 
First Methodist Episcopal Church be- 
ing devoted to interpretations of his 
own compositions. Mr. Scholin had un- 
der his direction a vested choir of forty 
singers, including a number of soloists. 
The auditorium was well filled with an 
appreciative congregation. The pas- 
tor, at the conclusion of the program, 
congratulated the church upon having 
at the head of the music a man whose 
proficiency was recognized outside the 
city as well as within. In the open- 
ing organ recital Mr. Scholin played 
a group entitled “Devotion,” “Sere- 
nade” and “Memories.” 

Mrs. Thomas Postpones Recital. 
Mrs. Virginia Carrington Thomas 

was compelled to postpone the recital 
she was to give at Kimball Hall, Chi- 
cago, Feb. 26, and it is announced 
that she will play April 6 instead. Mrs. 
Thomas was detained in Tallahassee by 
the condition of her husband, who was 
taken severely ill last fall and has been 
recuperating in Florida. Mr. Thomas 
will be able soon to return to his work 
in New York. 

Jubilee of George H. Fairclough. 

George H. Fairclough was remem- 
bered substantially at his twenty-fifth 
anniversary as organist and choirmas- 
ter of St. John’s Church at St. Paul, 
Minn., and the esteem in which he is 
held was amply made manifest. A big 
reception was held for him and Mrs. 
Fairclough in January. The choir pre- 
sented a gorgeous birthday cake and a 
wrist watch, appropriately inscribed. 

Charles M. Courboin has been chos- 
en to play the new Hillgreen-Lane in- 
strument in the McFarlin Auditorium, 
Southern Methodist University, Dallas, 
Tex., March 25 and 26, during the pe- 
riod of dedication festivities. The en- 
gagement will be under the manage- 
ment of Will A. Watkin. 

Charles Galloway, Famous Organist of Washington 
University, St. Louis, wntes The Organist’s Hand- 
book as follows: 

“Just a line to extend to you my greetings, and to say that, of course, 
I shall want a copy of your ‘The Organist’s Handbook’, which book, 
I dare say, every progressive organist, in time, will surely possess. 
Success to your undertaking.” 

HE IS ONE OF HUNDREDS OF AMERICAN AND CANADIAN 
ORGANISTS WHO HAVE ALREADY ORDERED 

THE ORGANIST’S 
HANDBOOK 

COMPILED AND EDITED BY 

JAMES ROBERT GILLETTE 
PROFESSOR OF ORGAN, CARLETON COLLEGE 

4 00 0 ORGAN COMPOSITIONS CLASSIFIED AS TO COMPOSER, TYPE 
GRADE, PROPER USE, PUBLISHER AND PRICE. THE ONLY WORK 
OF ITS KIND EVER ATTEMPTED FOR THE EXCLUSIVE USE OF 

minora S. IT IS TO THE ORGANIST WHAT WEBSTER’S DICTIONARY IS TO 
OME. 

AGAIN WE REPEAT FOR 

Teacher, Student, Recitalist, Picture Show 
The Organist’s Handbook Is Indispensable 

The White-Smith Publishing Company, Famous Boston Music 
Publishers, write: 

“We think the idea of your book is capital, and we enclose order for 
introductory copy. We hope you will be successful with it and will 
be enabled through its success to publish quite a number of supplemen- 
tary books.” 

A YEARLY SUPPLEMENT WILL BE PUBLISHED 
WORK HAS ALREADY STARTED 

You will eventually purchase the Organist’s Handbook. After March 1 5th 
the price is $2.50. Why not take advantage of Special Intro- 

ductory Offer now. For complete information, address 

ORGANIST’S HANDBOOK, NORTHFIELD, MINN. 
DUE FROM THE PRESS, MARCH 15th, 1926 
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Boston News Notes 

By S. HARRISON LOVEWELL 

Boston, Mass., Feb. 22—The Church 
of the Epiphany, Dorchester, has long 
been a mission organization minister- 
ing to a class of worshipers composed 
wholly of workers and not people of 
wealth. Financially speaking, there 
is always the struggle to have an in- 
come commensurate with the immedi- 
ate needs. There is no possible way 
of having professional singers in the 
choir, and so the choir is composed of 
young people who volunteer their 
services. As a small parish it is im- 
possible to compete in number of sing- 
ers with the neighboring large par- 
ishes, and yet this choir has had a defi- 
nite amount of efficiency without being 
at all conspicuous for excellency. 

It was a surprise to professional mu- 
sicians on the afternoon of Sunday, 
Feb. 14, to discover that this choir of 
amateur singers of no vocal pretense 
could sing the choruses in Gaul’s 
“Holy City” with a large body of tone 
and excellent timbre. As one profes- 
sional musicjan put it, the choruses 
were sung “magnificently.” To be 
sure, a few singers from other choirs 
were added to give a proper balance, 
but these additional singers were not 
in evidence during the singing of the 
Psalm, Magnificat or anthem. It is 
not likely that a quartet of soloists 
could have been brought together who 
would have had better blending of 
tones and at the same time individu- 
ality than did those singers from va- 
rious churches who gladly served for 
friendship’s sake. These singers were 
Miss Mabel Benjamin from the First 
Baptist Church, Worcester; Mrs. 
Charles Sharp, Harvard Congregation- 
al, Brookline; Willard Erhardt, First 
Unitarian, Somerville, and William 
Gammons, First Baptist Church, Bos- 
ton. The orchestra numbered thirty- 
five instruments and the full orchestra- 
tion called for by the score was em- 
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ployed for the occasion. The organ 
also was used. This orchestra of ama- 
teurs will now be organized on a more 
or less permanent basis and continue 
to function at concerts and in conjune- 
tion with the choir of the Church of 
the Epiphany. Willis Hutchins, choir- 
master at the Church of the Good 
Shepherd, Boston, was the experienced 
conductor for the cantata. S. Harri- 
son Lovewell was the organist. The 
service, with the exception of a brief 
lesson from Isaiah 55, was sung 
throughout, the Rev. William C. Rob- 
ertson doing the intoning. The Mag- 
nificat was by Foster and the offertory 
anthem, “What Are These?” was by 
Stainer. The weather was most in- 
clement, but the church was complete- 
ly occupied by an appreciative congre- 
gation. 

_ Within a few months a new organ- 
ist-choirmaster has come to Union 
Church, Columbus avenue. He is 
Clifford Kemp and he hails from New 
Zealand. There is a professional quar- 
tet at this church. 

On the evening of Sunday, Feb. 7, 
Francis E. Hagar gave the organ re- 
cital at the First Methodist Episcopal 
Church, Medford. His program in- 
cluded: Meditation, Kinder; Gavotte, 
Martini; “Auld Lang Syne,” arranged 
by Lemare; Finale, Lemmens; “The 
Primitive Organ,” Yon, and Nocturne, 
R. K. Miller. 

Since my extreme youth, the Eliot 
Congregational Church, Newton, has 
been a Mecca whither faithful lovers 
of church music have gone to pay their 
devotions. The tradition has strength- 
ened during passing years. For num- 
berless seasons, as one might imagine, 
Everett E. Truette has offered some 
cantata or oratorio on a Sunday after- 
noon once a month by means of his 
quartet of soloists and chorus choir. 
At the morning service Jan. 31 Mr. 
Truette played: ‘Vorspiel,” Wagner, 
and Bach’s lesser Fugue in G minor, 
and at the afternoon service there were 
offered: Barcarolle, Bennett, and 

“Marche Pontificale,’ Tombelle. At 
this second service was sung Rossini’s 
“Stabat Mater.” 

An interesting program of organ 
music has come from All Saints’ 
Church, Worcester, where Franklin 
Glynn is organist and choirmaster. 
Aiter the evening service Jan. 24, he 
played the following: Rhapsody, Cole; 
Serenade, Minuet, Fairy Pipers, and 
Slumber Scene from Elgar’s Suite No. 
1, the “Wand of Youth,” Scherzo from 
Sonata No.5, Guilmant, and “Solveig’s 
Song,” Grieg. 

On Saturday afternoon, Feb. 27, 
William C. Hammond brings his 
choir or glee club from Mount Holy- 
oke to First Church, Berkeley street, 
for an organ recital interspersed with 
vocal selections, an event generally an- 
ticipated with pleasure, and at this 
time especially so because it will prac- 
tically be the first public organ recital 

on the magnificent instrument recently 
installed at this church. 

Arthur H. Ryder, organist and choir- 
master at St. Paul’s, Dedham, is teach- 
ing organ at Wellesley College and 
finds it an extremely pleasant field of 
activity. For many years he has been 
engaged in editorial work with the 
Boston Music Company and other pub- 
lishing houses. 

Large Austin for Miami Coliseum. 
The large Coliseum at Miami, Fila., 

is to have an Austin organ commensu- 
rate with its size and importance. The 
contract was closed late in February, 
J. H. Stiff, Southern representative of 
the Austin Company, representing the 
builders. The Coliseum is the musical 
center of the growing«Florida city and 
the Chicago Civic Opera Company is 
giving its performances there. It seats 
7.000 people. The new organ is to be 
a large four-manual. 
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By WILLIAM LESTER. 

“Meditation,” by W. Berwald; “Alle- 

luia! Alleluia!” (Chorale), by W. D. 

Armstrong; Minuetto in G, by J. 

Lamont Galbraith; published by 

Theodore Presser Company. 

From the Philadelphia publisher 
comes this set of three organ pieces. 
All of them will meet with a hearty 
welcome from the church organist in 
search of good service material. All 
three numbers are modest in their 
technical demands and will be effective 
on any organ. The first-named, by 
Berwaid, is a quiet number, with oboe 
solo against soft choir at opening, la- 
ter using choir flutes against a neutral 
swell; the first theme occurs again as 
a clarinet solo against a syncopated 
background of swell strings, and the 
attractive piece ends with a touch of 
vox humana color in the closing ca- 
dence. The Armstrong piece is a 
jubilant maestoso movement, marked 
by a keenly incisive rhythmic figure. 
T!.s is succeeded by a quieter sec- 
tion for flutes with vox humana, which 
in turn is followed by a repetition of 
the first material. The minuetto will 
make an attractive light selection for 
recital or service use. Melodically it 
has individuality, and its working out 
gives ample opportunity for contrast- 
ing registration. 

“Arietta Graziosa,’ by N. Lindsay 

Norden; published by H. W. Gray 

Company. 

The field of ensemble music, includ- 
ing organ, is not so full that we can 
afford to neglect any new contribution 
in that style. And the musical worth 
of this selection, plus the fine craftsman- 
ship displayed, gives it another claim 
on our attention. The instruments 
called for in addition to organ are vio- 
lin and harp; all parts are written in 
fine style for each instrument. The mu- 
sical value is of high interest and 
beauty; it deserves wide use. 

Paul Held; published 

Gray Company, New 

“Soliloquy,” by 

by the H. W. 

York. 

This somewhat peculiar piece for or- 
gan is the sort of music which is either 
a source of great delight or a definite 
irritation. The melodic matter is 
fragmentary in outline and of no great 

originality in content; the technical 
form and the style of the number give 
little opportunity for either rhythmic 
or bravura effects. Its chief virtue, or 
defect, depending upon the point of 
view, lies in the unusual harmonic 
progressions. Only manual stops are 
called for—even the “one-legged” or- 
ganists will have to practice elsewhere. 

Romance and Ballade for violin, by 

H. Leroy Baumgartner; published 

by Carl Fischer, Inc., New York. 

The main purpose of this page is to 
attract attention to valuable new works 
adapted for service and concert use, 
catering more to the choirmaster and 
the organist. Neither of the two vio- 
lin solos herein considered falls in 
those categories. But Mr. Baumgart- 
ner has won such a firm place for him- 
self and his compositions among the 
clientele of this column that when such 
a man turns out two such splendid 
works as those here listed I feel that 
the fact should be mentioned. Neither 
of the pieces is built for first-position 
wanderers—both call for solid tech- 
nique and well- grounded and extensive 
musicianship. The writing is first- 
class and though couched in a most 
modern idiom, the melodic line is not 
neglected. Mr. Baumgartner may be 
one of the modern gentlemen who con- 
sider it an insult if accused of writing 
a tune. Even so, Mr. B. will have to 
consider himself insulted, for he has 
perpetrated several bully tunes in these 
numbers. mee 

“Lead Thou My Soul,” by Rob Roy 
Peery; published by Forster Music 
Publisher. 

This easy sacred solo is cast in the 

“ballad” mold, which means that it 
will be welcomed by many church 
singers whose essential requirement of 

a solo for church use is that it have a 
quite obvious tune. Personally this 
reviewer prefers sacred music some- 
what more ecclesiastical in style; but 
many do not. This sample of the 
“Perfect Day” type is better than 
most, at that, both in the technique of 
the writing and the choice of har- 
monies. 

God is my Salvation,” by Lu- 

cina Jewell; “O Love of God Most 

Full,” by Charles P. Scott, and 

“Benedictus es, Domine,” by F. H. 

Michel; published by the Arthur P. 

Schmidt Company. 

These three anthems will provide 
good routine material for regular use. 
All three are easy, diatonic in idiom 
and well written. The first and third 
are schemed for chorus use; the mid- 
dle one is better adapted for quartet. 
A good baritone will be needed to han- 
dle the soli effectively in the Jewell 
number; the burden falls upon the 
tenor in the anthem by Scott; the last 
title is entirely choral, with some dou- 
ble parts in the soprano section. 

Behold, 

“Sail on, O Ship of State,” by William 

Lester; published by Carl Fischer, 

Inc. 

This is an easy but brilliant patriotic 
anthem, choral in its entirety, with an 
independent organ score. It is dedi- 
cated to Edgar Nelson and his Sun- 
day Evening Club chorus of Chicago, 
and was given recently a successful 
first performance by this organization. 

“The Choir Leader,” for March; pub- 

lished by the Lorenz Publishing 

Company. 

This is the Easter. number of this 
widely used choir journal. Articles by 
Orlando A. Mansfield, George Steb- 
bins and William Zerffi are mediums 
for the relaying of valuable informa- 
tion and ideas; the musical fare is pro- 
vided by anthems by Wilson, Bode, 
Goldsworthy and Ashford. As might 
be expected, all four are simple in con- 
struction and conservative in idiom. 

“CQ Let Me Hear Thy Loving Kind- 

ness,” by F. Leslie Calver; “Conse- 

cration,” by J. Lamont ‘Galbraith; 

“Save Me, O God,” by Cuthbert Har- 

ris; “The Path of Life,” by Guy Mi- 

chell; “Jesus is Calling,” by Anna 

Priscilla Risher, and “Through Peace 

to Light,” by Ward Stephens; pub- 

lished by the A. P. Schmidt Com- 

pany. 

Church soloists will be well advised 
to examine this series of six sacred 
songs. All appear in several keys and 
are good music, practical and appeal- 
ing. A fine set of songs. 

William 

Ditson 

Lester; 

Com- 

“Consecration,” by 

published by Oliver 

pany. 

A sacred song setting of the fine 
text by Havergal. It is easy to do, with 
an idiomatic organ accompaniment ca- 
pable of lending itself to effective regis- 
tration. The vocal range is modest; 
published in two keys. 

King’s Highway,” by Edward 

Shippen Barnes; “Sing Ye to the 

Lord,” by Cuthbert Harris, and 

“Hail, Thou Once Despised Jesus,” 

by W. Berwald; published by the 

Arthur P. Schmidt Company. 

Here are three easy, effective Eas- 
ter anthems. Most individual is the 
Barnes number, the other two being 
along the more usual lines. The 
Barnes anthem has optional solo parts, 
the Berwald title calls for either so- 
prano or tenor, and the Harris num- 
ber is essentially choral. 

“The 

“Missa Festiva,” by Nicola Montani; 

published by J. Fischer & Bro. 

This broadly defined work is a 
splendid addition to the fine literature 
devoted to the service of the Catholic 
Church. The thematic material is 
either directly of Gregorian origin or 

closely akin to it; contrapuntally it is 
of prime calibre, as may be ex- 
pected at the hands of such a fine mu- 
sician as Mr. Montani. It is beautiful 
music, beautifully worked out; to hear 
it adequately presented would be a 
musical treat of rare moment. Would 
that the Protestant wing of the Chris- 
tian Church would produce more mu- 
sic of like standing! We could well 
afford to give up .a whole season’s 
supply of sentimental sacred songs 
and puny anthems for one’ such 
achievement as the above. Orchestra 
parts are available. 

“Search Me, O God,” by E. F. Marks; 

published by Theodore Presser 

Company. 

This is a tuneful duo for mezzo- 
soprano and baritone, with text from 
the Psalms. Its chief merit is the sim- 
plicity of its statement. Quite prac- 
tical. 

“Still, Still with Thee,” by W. L. 

Thickstun; “Two Easter Hymns,” 

by Charles A. Knorr; published by 

Clayton F. Summy Company. 

The Thickstun selection is a new 
version of a recently-issued anthem 
which has won such favor in its orig- 
inal form (for mixed voices) as to 
warrant this setting for three-part 
women’s voices. Its tuneful attrac- 
tion will be enhanced in this new edi- 
tion. The two Easter hymns are sim- 
ple but effective four-part settings for 
mixed voices and should be especially 
good for processional use. 

“Beyond Life’s Evening Star,” by H 

Alexander Matthews; “Giving to 

God,” by Charles Fonteyn Manney; 

“TI Am the Bread of Life,” by J. Se- 

bastian Matthews; published by Oli- 

ver Ditson Company. 

Three new additions to the valuable 
Ditson list of choir anthems. As may 
be expected from the composers, all 
three numbers are fine in concept, 
practical in range of difficulty and in- 

dividual in working out and ideas. Of 
most appeal to this reviewer is the 
fine communion anthem by J. Sebas- 
tian Matthews. It is a gem. 

“Souls of the Righteous,’ by T. Ter- 

tius Noble, arranged for male voices 

by N.C. Page; published by Oliver 

Ditson Company. 

This fine classic of the a cappella 
anthem type makes an appearance in 
this new form. There can be no doubt 
that it will win as wide acceptance in 
this form as in the original—and this 
is high praise! 

DICKINSON LECTURE SERIES 

Annual Historical Programs at Union 
Theological Seminary. 

Clarence Dickinson's third historical 
lecture recital in his annual series at 
Union Theological Seminary on Tues- 
day, Feb. 16, at 4 o'clock, had_ for 
its subject “Music in the Age of Lin- 
coln: Romanticism.” He was assisted 
by Ruth Rodgers, soprano; Hyman 
Piston, violinist, and Frank Sheridan, 
pianist, in the presentation of a pro- 

gram which included the aria ‘“‘Nobiles 
Signore,” Meyerbeer; “Gretchen am 
Spinnrade” and “Geheimes,” Schubert, 
and “The Sandman,” Schumann, for 
soprano; Serenade, Schubert; Slumber 
Song and “Child Falling Asleep,” 
Schumann, for organ; Andante from 
Concerto, Mendelssohn, and Nocturne, 
Chopin, for violin; Romance in F sharp 
major and Toccata, Schumann; Ber- 
ceuse, Impromptu in A flat and Etude 
in A minor, Chopin, for piano, and 
Hungarian Rhapsody No. 2, Liszt, for 
piano and organ. 

The last lecture recital in Dr. Dick- 
inson’s historical series Tuesday after- 
noon, Feb. 23, had for its subject 
‘God in the Thought of Mankind.” 
The assisting artists were Inez Bar- 
bour, Rose Bryant, Charles Stratton, 
Frank Croxton, Rozsi Varady, a Sal- 
vation Army lassie, the male choir of 
the seminary and the motet choir of 
the Brick Church. 
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COURBOIN’S CHICAGO RECITAL 

Emphasizes the Fact that He is a 
Master of Registration. 

Charles M. Courboin made one of 
his infrequent but always captivating 
appearances in Chicago on the even- 
ing of Jan. 28. His performance at 
Kimball Hall served to emphasize the 
fact that he is the master of organ 
registration and that he knows how 
to make an appeal in a way in which 
few concert organists are able to do it. 
He had a goodly audience and its en- 
thusiasm was evident when he was 
persuaded to play several additional 
selections at the close of his set pro- 
gram, the audience remaining fully 
twenty minutes to hear him in request 
pieces. — 

Mr. Courboin opened with the Cesar 
Franck. “Grande Piece Symphonique,” 
playing the Andante Serioso and the 
Andante Cantabile. As an interpreter 
of Franck’s works his reputation is 
firmly established and there is no need 
of going into details. The Bach Pas- 
sacaglia also was played in a way 
in which few men can make it appeal. 
The Wolstenholme Allegretto was 
interpreted deliciously. The Wagner 
“Liebestod” brought into use every 
orchestral resource of the organ and 
showed the ability of Mr. Courboin as 
a supreme color artist. For good 
measure he also played the Overture 
to “Tristan and Isolde.” A brilliant 
rendition of Gigout’s “Grand Choeur 
Dialogue” closed the set program. 
Then Mr. Courboin gave as an encore 
Schumann’s Sketch No. 3. By special 
request he played Debussy’s “The 
Afternoon of a Faun,” which made a 
decided impression at his last previous 
Chicago recital. 

Mr. Courboin’s playing contains so 
much of valuable suggestion to his 
fellow organists that it was a satisfac- 
tion to see so many of them in the 
audience. 

Recent bookings by Henry F. Seibert 
of New York included: East Orange, 
N. J., Feb. 11; Town Hall, New York, 
Feb. 12; Emaus, Pa., Feb. 23, and 
Philadelphia, March 3. 
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QUMIY'S CORNER 
Program Material 

for the Organ 

by Gordon Balch Nevin 

The City from Afar Off 

On the Avenue 

The Grandmother 

Urchin Whistling in the Streets 

The Blind Man 

The Busy Mills 

Evening 

Character sketches skillfully 
drawn. 

Good music. Rated high in de- 
scriptive quality. 

WILL O’ THE WISP....... 75 

by Gordon Balch Nevin 

A grateful number continually 
used on programs of standard 

organists 

IMPRESSIONS OF THE 
PHILIPPINE ISLANDS... 2.00 

by Lily Wadhams Moline 

“In a Village’—“Serenade” 

“The War Dance Festival” 

Music deftly portraying pic- 
tures of a people in varying 
moods. <A peaceful village—an 
evening love-song—a_ festival 
with tribal dance. 

CLAYTON F. SUMMY CO. 
PUBLISHERS 

429 South Wabash Avenue 

Chicago, Ill. 

Firmin Swinnen’s Washington 
Auditorium Recital 

The Washington Times, Jan. 22, 1926: 
Our civic organ has never had so rich an exposition of 

its possibilities as was given last evening under the Virtu- 
oso fingers of Firmin Swinnen...... ALL WASHINGTON 

LET US HEAR, LET MANY MORE OF US HEAR 
AGAIN THIS ORGANIST! 

The Evening Star: 
THERE HAS CERTAINLY BEEN NO OTHER OR- 

GANIST TO DATE WHO HAS GOTTEN FROM THE 
INSTRUMENT AT THE AUDITORIUM THE VARIETY 
OF EFFECTS THAT MR. SWINNEN OBTAINED...... 

The Washington Herald: 
FIRMIN SWINNEN IS ORGAN 
MASTER TECHNICIAN. 

Address: Swinnen Recitals, 2520 Madison Street, 
Wilmington, Delaware 

MASTER. HE IS A 

CLARENCE EDDY 

Casavant Organs 
have been installed all 

over America 

For sweetness, balance and breadth 
of tone, as well as for ease of control 

and reliability of action, the CASA- 
VANT is unsurpassed. 

Built by 
CASAVANT FRERES, Ltée, 

St-Hyacinthe, Que., 

Canada 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

ORGANIST 
Tubular Chimes, Harp Effects, Orchestra Bells 

5357 WAYNE AVENUE, CHICAGO 
Xylophones, Electric Bells, Ete., for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St. BROOKLYN, N. Y. 

Established 1866 SEND FOR CATALOGUE 

Sunnyside 6150 

WHAT THE CRITICS SAY: 

THE RECORDER, GREENFIELD (MASS.), FEB. 10, 1926— 
Clarence Eddy, world-renowned organist, honored his native town with a visit 

last evening and thrilled and charmed 2 capacity audience at the Second Congre- 
gational Church with the powers and beauties of his musicianship, which seem to 
grow instead of diminish as he advances into the autumn of life. Mr. Eddy’s 
music seems to be gifted with eternal youth, so rich is its quality and so perfect 

its technique...... 

SPRINGFIELD, (MASS.) UNION, FEB. 12, 
and exacting program in a thoroughly interesting manner. 
prodigious and his range of registration is large. He belongs to the school of 
organists who revel in lovely effects and in smooth flowing tone similar to the old 
art of bel canto which seems to be rapidly fading away. It is said that few, if any, 
organists have so large a repertoire as Mr, Eddy...... 

1926—He played a most interesting 
His pedal technique is 

ARTHUR C. BECKER, A.A.G.O. 
SPRINGFIELD (MASS.) REPUBLICAN, FEB, 12, 1926—Clarence Eddy, the 2 

most distinguished of American organists, appeared at the Auditorium last evening Concert Organist 

Sa cna n opening new organs he must hold all the —— me so NE — 

anergy of half a century of recital giving has not abated- obust and physically “ zs < 

vieoreus ees It is a delight to hear on the organ such clean and luminous playing Dean School of Music, De Paul .University 

with no finger stopping a hair’s breadth of time too long on a key...... Organist St. Vincent s Church, CHICAGO 

HARRY H. COREY 
CONCERT ORGANIST 
Pianist and Accompanist 

Instruction 
Organist, Mount Prospect Theatre 

Residence, 459 Mount Prospect Avenue 
Newark, N. J. 

VIOLA F. KLAISS 

Organist, Palace Theatre, 
Philadelphia, Pa. 

INSTRUCTION 

KINDER 

Harold Gleason 
Concert Organist 

Rochester, N. Y. 

May 24, 1924. 

The Bennett Organ Co. 
Rock Island, Ill. 
Gentlemen: Charles H. Demorest, A.A.G.0. 

I had the pleasure of opening Concert Organist 
your new ergan in the Westmin.- 

Hethesten andl want ts. con First M. E. Chureh, Evanston, Il er, an - : 

gratulate | you on ‘your success Organ Department, Chicage Musical College PHILADELPHIA 
m: 

sae partioulariy ame, and there 64 East Van Buren Street, Chicago 
were many beautiful toned stops. 

Sincerely yours, 

(Signed) HAROLD GLEASON. 

Bennett Organ Company 
ROCK ISLAND, ILL. 

ALICE R. DEAL 
CONCERT ORGANIST 

4359 West End Avenue 
CHICAGO 

Telephone Columbus 6102 

ALLEN W. BOGEN 
RECITALS 

a yo of Christ, Scientist 
Chicago Mendelssohn Club 

5429 HARPER AVENUE 
Phone: Dorchester 1918 
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per al seo Amen.” a %, 3 
‘ inder—Toccata in D. (S) 2. 

The Church Organist Lawrence—Joyous March. (G) 
be eakits Lemaigre—“Grand Choeur,” Flagler 

By HAROLD W. THOMPSON, Ph. D. 

Lacad to Petters — B (Boston Music 
D (Ditson). Du (Durand). F 4 

Fischer & Bro.). G (Gray). Le (Ledu 3% 
N (Novello). S (Schirmer). St (Schmidt 
W-S (White-Smith). Pr (Presser). Su 
(Schuberth). Br (Broitkopt & Hiirtel). 

Organ Postludes. 
It is more or less traditional to have 

a loud postlude in most churches 
where any is played, and it was no 
surprise to find that joyful and often 
strongly rhythmical numbers occurred 
frequently in the lists returned by sev- 
enty-eight leading American organists 
in answer to my questionnaire asking 
each to name three excellent ,post- 
ludes. But there are also quiet num- 
bers, as you will observe: 
” Andrews, Mark—Alla Marcia, First 
Sonata. (3) 
Archer—Toccata. (Stainer & Bell) 
Bairstow—Toccata on the Pange 

Lingua. (Augener) 2. 
Barnes—Allegro Risoluto. (G) 
Barnes—Toccata, First Symphony. 

(S) 4. 
Bartlett—Festival Hymn. (S) 
Boellmann—Toccata, Gothic Suite. 

(Du) 3 
Bonnet—‘Caprice Heroique.” (Le) 
Bonnet—Second Legend, in D minor. 

(Le) 
Borowski—Allegro con 

Third Sonata. (St) 
Borowski—March from Suite. 
Borowski—Sonata in  A_ minor. 

(Laudy) 2. 
Bossi—“ Etude Symphonique.’ : 
Bossi—“Entree Pontificale.” 
Bossi—Scherzo in G minor. (Carisch 

and Jarnchen) 
Burdett—Postlude on “St. Thomas.” 

(St) 
Callaerts— Marche Solennelle.” 
Callaerts—Marches. 
Carl—Thirty Postludes. (D) 

Spirito, 

; Cole—‘Fantasie Symphonique.” (St) 

" Cole—Rhapsodie. (St) 4. 
Cole—“Song of Gratitude.” (St) 4. 
Debat-Ponsan — Scherzo Sympho- 

nique. (S) 
Deshayes—“Grand Choeur” 
Dubois—Fanfare. (Pr) 
Dubois—“Fiat Lux.” (Du) 
Dubois—“Grand Choeur” in B flat. 

(D) 3. 
Dubois—“Hosannah.” (St) 
Du Mage—“Grand Jeu.” (S) 
Spaces ‘Ave Maris Stella,” Toccata. 
N) 
" Faulkes— ‘Grand Choeur” in G. (D) 
Faulkes—‘Grand Choeur” in D. 

(Schott) 
Faulkes—Marches. 
Faulkes—Prelude Heroic. (S) 
Fletcher—Festival Toccata. (N) 
Fleuret—Toccata, First Symphony. 
Foote—Festival March. (St) 3. 
Franck—Chorale in A minor, No. 2. 

(Du) 
Franck—Chorale in B minor, No. 2. 

(Du) 
Franck—Fantasie in A. 
Franck—Finale (Ch, S) 2. 
Franck—Finale, “Grand Piece Sym- 

phonique.” (Du) 

in D. 

Franck—Finale, from Six Pieces. 

(Du) 
Franck—‘Piece Heroique.” (Du) 4. 
Gaul—“Chant Triomphale.” (D) 
Gaul—“Postludium Circulaire.” (S) 
Gigout—“Grand Choeur Dialogue.” 

) 2 
Gigout—“Marche Religieuse.” (Du) 
Grace—Postlude on “Martyrs.” 

(N) 
Guilmant—First Sonata, First Move- 

ment. (S) 
Guilmant — Third Sonata, First 

Movement. - 
Guilmant—Finale in E flat. (S) 
Guilmant—“Grand Choeur” in D. 

€S) 5: 
Guilmant—“ Marche Religieuse.” (S) 

‘ Guilmant—Fifth Sonata, Scherzo. 
Guilmant—Sonata 7, Tempo di Mar- 

cia. (Du) 
Handel—Concertos. 
Handel—March, Occasional Orato- 

rio. (N) 2. 
Hollins—Grand Chorus in G minor. 

Hollins—“Grand Choeur.” (G) 
Jongen—Chorale, Op. 37. (Du) 
Karg-Eiert—“Nun Danket.” (Si- 

mon) 2. 
Kern—Festal March. (Pr) 
Kinder—“Exsultemus.” 

Collection. 
Lemare—Allegro Pomposo. (Schott) 
Lemare—“Grand Cortege.” (N) 
Lemare—Thanksgiving March. (Pr) 
Lemmens—Finale in D. (S) 2. 
Lemmens—“Ita Missa Est.” 
Lemmens — Pontifical March. (N, 

S»} 2. 
Loret—"‘Alleluia.” (S) 
Lucas—Dithyramb. 
Macdougall—‘Salutation.” (St) 
MacDowell—“A. D. 1620.” (St) 
Marcello—“Psalm 19.” (N 
Matthews, H. A.—“Paean.” (S) 
Maxson—Finale in B flat. (Ch) 
Mendelssohn—Allegro Vivace, First 

Sonata. 
Mendelssohn—First Prelude. (S) 
Mendelssohn—Finale, First Sonata. 
Mendelssohn—March of the Priests. 
Mendelssohn—Prelude in C minor. 

(S) 
_ Mendelssohn—Sonata in F minor, 
first movement. 

Merkel—Last Movement, Sonata in 
G minor. 
Meyerbeer—Coronation March. 
Miller—Festival Postlude. (F) 
Mulet—Toccata, “Tu es Petrus.” 

(Le) 
Mulet—‘“Esquisses Byzantines.” 
Nevin—Festival Procession. (D) 2. 
Nightingale—Festival March. (W-S) 
Noble—“Nachspiel.” (Paxton) 
Noble—Toccata and Fugue in F mi- 

nor. (Stainer & Bell) 
Piutti—Finale, Sonata in G minor. 
Piutti—“Nun Danket.” 
Parker—Fantasie in E. 
Parker—Risoluto. 

' ee in F minor. (Don- 
an 

Rebikoff—“Alla Marcia.” (S) 
ns Prelude in G minor. 

(St 
Renaud—Festival Postlude in G. 
Reubke—Fugue, Sonata I. (Su) 2. 
Rheinberger—Fugue, Pastoral Son- 

ata. 

Rink—Twelve Postludes. (Br) 
Rogers—“Grand Choeur” in C minor. 

(S) 
Rogers—Scherzo. (S) 
Rogers—Toccata in C minor. (D) 2 
Salome—Gothic March. 
Salome—‘“Grand Choeur” in F. (D) 
Schminke—“Marche Russe.” (F) 
Schumann—Sketch in F minor. 
Silas—Fantasia in E minor. 
Spence—“Grand Choeur” in D. (D) 
Stoughton—“A ncient Phoenician 

Procession.” (W-S) 
Tombelle — “Marche Pontificale.” 

(S)} 2. 
Tours—Fantasie in C. (N) 
Truette—“Grand Choeur,’” Suite in 

G minor. (St) 
Vierne — Finale, 

(Mackar et Noel) 4. 
Vierne—Finale, Second Symphony. 

9, 

Third Symphony. 

First Symphony. 

Vierne—Finale, 
(Du) 
Vierne—Finale. 
Vierne—Symphonies. 3. 
Vierne—Alla Maestoso, Third Sym- 

phony. (Du) 
Wachs—Fughetta Pastorale. 

(Wood) 
Wagner—Minster March, “Lohen- 

grin.” 
Warner—“Exaltation.” (S) 
West—Postlude in B flat. (N) 
Widor—Symphonies. 3. 
Widor—Finale, Second Symphony. 
Widor—Toccata, Fourth Symphony. 
Widor—Toccata, Fifth Symphony. 6. 
Widor—First Movement, Sixth Sym- 

phony. (Hamelle) 
Widor—Finale, Sixth Symphony. 
Widor—“Marche Pontificale,” Sixth 

Symphony. 
Widor—Adagio, Sixth Symphony. 
Widor — Finale, “Symphonie Ro- 

mane.” (Hamelle) 
Willan—“Epilogue.” (N) 
Woodman—“Epithalamium.” (S) 
Yon—Introduction and llegro, 

Sonata Romantica. (F) 
Zimmerman—‘“Song of Triumph.” 

Mae Eleanor Kimberly 
Organist and Accompanist 

Choir Director — Ensemble 

Walton Hotel, 1019 North Dearborn 

Tel. Superior 5760 

Henry Pilcher’s Sons 
Louisville, Ky. 

HOUSE 
PILCHER 

ESTABLISHED 1820 
ESSE QUAM VIDERI 

Dallas, Tex., Feb. 10, 1926. 
Gentlemen: 

The Edwards Memorial Organ, in St. 
Matthew’s Cathedral, which has been in- 

stalled since July 1923, has been an inspira- 
tion to everyone who has heard it. 

Its beautiful tonal qualities and _ its 

mechanical precision have been the subject 

of much favorable comment. 

This organ, to my mind, represents the 

ideal in the art of Organ Building; its in- 

dividual stops and wonderful ensemble are 

absolutely perfect. 

good wish for the continued 

I am 

With every 

success which you so richly deserve, 

Very sincerely, 

Carl Wiesemann, 

Organist and Choirmaster, 

St. Matthew’s Cathedral 

“MECO” 
The Silent 

Organ Blower 

Have you noticed that we use the 
superlative in describing our Blower? 

The “MECO” Blower is 
the MOST Silent 

MOST Efficient 

and MOST Reliable. 

In spite of these advantages, it is also 
reasonable in price. 

Extracts from recent testimonials: 

“Very satisfactory in every way and certainly the most 
silent I have seen.” 

“Nothing but the greatest admiration and satisfaction 
to express.” 

“We are only too sorry we did not make your acquaint- 
ance a little sooner.” 

“It is the most silent rotary blower we have seen, and 
very efficient.” 

“There has not been a moment’s trouble with it since it 
was put in.” 
“The motor is wonderfully silent in action.” 

For prices and particulars, apply to the manufacturers 

G. Meidinger & Co., Basle (Switzerland) 
WANTED REPRESENTATIVE 
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THE GUILMANT 
ORGAN SCHOOL 

DR. WILLIAM C. CARL, Director 

Instructor of Jessie Craig Adam, Harold Vincent 
Milligan, Leah Mynderse, Willard Irving Nevins, 
Frederick W. Schlieder, George William Volkel 
and many other prominent organists. 

WINTER TERM JANUARY 14TH 

STUDENTS AIDED IN SECURING POSITIONS 

17 EAST ELEVENTH STREET 

SEND FOR CATALOG 

NEW YORK CITY 

FRAZEE ORGAN 
COMPANY 

PIPE 
ORGAN 
BUILDERS 

Specifications and Estimates 
for Church, Chapel, Cham- 

ber and Concert Room 

134 Tremont Street 
EVERETT, MASS. 

MIAS & BIRKMAIER 
Builders of 

PIPE ORGANS 

Church, School 
Residence and Theatre 

Office and Factory 
2443 Massachusetts Avenue 

Cambridge, Mass. 

HERBERT E. HYDE 
ST. LUKE’S CHURCH, EVANSTON, ILL. 
Supt. Civic Music Ass’n of Chicago 

Conductor, Chicago Ass’n of 

Commerce Glee Club 

GUTFLEISCH & SCHOPP 
Organ Pipes and Supplies 

ALLIANCE, OHIO 

We have been in business continuously for twenty- 

five years, and our reputation with our customers is 

our best recommendation and advertisement. 

Organ builders who are not familiar with our work 
are respectfully requested to give us a trial order. 

F. A. Bartholomay & Sons 
Designers and Builders of 

PIPE ORGANS 
Actions Installed for Ringing Tower Chime Bells 

ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 

L. D. Morris Organ 
Company 

CHICAGO, ILL. 

Contracts for Care 

of Organs 

Rebuilding, Voicing 
and Tuning 

Electric Fan Blowers 

64 East Van Buren Street 

Established 1908 

Pipe Organ Builders 

Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 

Blowers Installed 

All parts made to order 

2128 W. 13th St. Chicago 
Telephone Canal 4983 

ZINC ORGAN PIPES 
UNVOICED 

INSIDE BASSES and FRONTS 
ANY STYLE 

PIPES THAT VOICE RIGHT INQUIRIES SOLICITED 

Frederick I. White, Reading, Mass. 

Public Schools, 

EDWIN M. STECKEL 
ORGANIST—DIRECTOR 

Second Presbyterian Church 
Scottish Rite Temple 
CHARLOTTE, N. C. 

Director of Music, | 
Gastonia, N. C. 

; Christ Church 

ALLAN BACON, 1.1.6.0. 
CONCERT ORGANIST 

CIFI Available for 

counnge tt Nal” © RECITALS, DEDICATIONS, Ete. 

LACROSSE, WIS. 

Willard L. Groom 
AA.G.O. 

WILLARD IRVING NEVINS 
Dedications RECITALS _ Festivals 

Address 

Guilmant Organ School, 17 East Eleventh Street, New York City 

EDWARD BENEDICT 
Unit Organ Instruction 

Room 220, Kimball Hall, Chicago, Ill. 

A NEW YORK 437 Fiprjephone 4680 Caledonia 

WILLIAM H. BARNES 
ORGANIST 

Wilmette Baptist Church 
Telephone Harrison 3444 

CHICAGO 

GEORGE H. FAIRCLOUGH 
F. A. G. O. 

St. John’s Episcopal Church 
University of Minnesota 

CLARENCE DICKINSON 
CONCERT ORGANIST 

Organist and Director Brick Chureh, 
Temple Beth-El, Union Theo- 

412 Fifth Ave, New York 

HUGO GOODWIN 
F. A. G. O. 

THE AUDITORIUM 

St. Paul, Minn. 

HENRY 

OVERLEY 
Director St. Luke Choristers 

Organist St. Luke’s Episcopal Church 

KALAMAZOO, MICH. 

Harrison 3051 | 

P, BUTZEN& SONS 
NEIDLINGER ENSEMBLE 

Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, P.A.G.0. 

RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 99th St, New York City 

RUSSELL BROUGHTON 
Mus. Bae. A. A. G. O, 

CARLETON H. BULLIS 
Cleve lan d 

Theory Dept., Baldwin-Wallace 

Conservatory, Berea, Ohio 
In N. Y. on leave, 1925-8 

RALPH H. BRIGHAM 
America’s Concert Organist 

—aAt the Strand, where his work gained 
for the Theatre Or a higher stan- 
dard than ever before, he played with 
the finish of the artist he is.—American 
Organist (New York City). 
ORGANIST at the ORPHEUM THEATRE 

Rockford, Ill. 

CHAS. A. SHELDON, JR. 
City Organist—Atlanta, Ga. 

Organist Choirmaster 
First Presbyterian Church 

Jewish Temple 

J. LEWISBROWNE 
ORGAN—COMPOSITION 

122 South Desplaines St., CHICAGO 
8ST. PAUL, MINN. Telephone Monroe 5550 
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Philadelphia News 
Br DR. JOHN McE. WARD 

Philadelphia, Pa. Feb. 22—Alfred 
Hollins gave a recital at Wanamaker’s 
Feb. 10 before a large audience. A 
severe test of the musical abilities of 
this man was the improvisation on a 
theme submitted by Leopold Stokow- 
ski. A more unmusical and un- 
rhythmical collection of notes was 
never penned by man. This mon- 
strosity was played two or three times 
by Dr. Russell in order to impress it 
on the mind of the recitalist, who 
must, indeed, have heaved a sigh at 
its impossibilities. But Dr. Hollins 
waded in, and chaos found itself being 
molded into first one form and then 
another, in a manner characteristic of 
the English school of playing. The 
technique of the player is remarkably 
clear and clean. He is by no means 
old-fashioned in his melodic invention. 
He is the original Hollins through and 
through. He played his Bach in a sane 
manner, neither over-brilliant nor 
prosy. It was a recital well calculat- 
ed to stick to one’s memory as a mas- 
terly performance, especially when 
one considers the unlimited resources 
of this huge instrument. 
A complimentary dinner was ten- 

dered to Dr. Hollins Feb. 11 by the 
A. O. P. C., the Pennsylvania chapter 
of the A. G. O. and members of the 
N. A. O. in and around Philadelphia. 
The event brought out a large number 
of organists eager to do honor to a 
worthy fellow. The toastmastership 
was divided between Dr. Ward, repre- 
senting the A. O. P. C., and Henry S. 
Fry, acting for both the Guild and the 
N. A. O. Congratulatory speeches 
were made by a number of the organ- 
ists present and responded to by. the 
guest of the evening in his simple and 
unassuming manner. He had already 
endeared himself by his writings, but 
he doubly ingratiated himself in the 

hearts of the “regular fellers” by his 
simplicity of manner ,and modesty. 
One of the surprises in store for the 
visitor was his unanimous election as 
an honorary member of the A. O. P. 
C., following a _motion, duly seconded, 
and a rousing “aye.’ 

The Rev. Dr. Whyte, pastor of Cal- 
vary Presbyterian Church, was also a 
guest. His address was a gem of 
good humor and sound logic. He said 
he had often been at meetings of his 
ministerial brethren, but never at an 
organists’ gathering. He envied the 
organists because they knew and 
played each other’s compositions. 
While he, as a preacher, might be well 
acquainted with the writings of his 
fellow pastors, he would not dare to 
use their sermons in his pulpit. 

T. Tertius Noble of New York paid 
a visit to Philadelphia Feb. 2 to open 
the Moller organ in Bethlehem Pres- 
byterian Church. A crowded church 
greeted him with evident satisfaction. 
An improvisation to display the 
chimes was a feature not on the pro- 
gram, being requested by the donor 
thereof. 

An organ, the gift of Jules Mast- 
baum to the Graphic Sketch Club, was 
played for the first time Feb. 9 in the 
sanctuary of the club, formerly the 
artistic Church of the Evangelists. 
Frederic E. Starke, organist of the 
Baptist Temple, sat at the console, 
and as he played a group of young 
girls danced in classic art rhythms. 
The instrument was given in honor of 
Mrs. Mastbaum, but until she heard it 
she was unaware of the gift. 

George Alexander A. West of St. 
Luke’s, Germantown, gave a recital on 
the new Austin organ in the Church 
of St. Luke and the Epiphany Feb. 6. 
It was one of several, preceding the 
vesper service on Sundays, played by 
visiting organists. 

Henry S. Fry played a guest recital 
Sunday evening, Feb. at Christ 
Church, Germantown, on the new 
Hall organ, recently finished. 

ORGAN SUPPLY CORP. 
540-550 East 2nd Street 

ERIE, PA. 

MANUFACTURES 
ACTIONS PIPES SWELL ENGINES 
TREMOLOS WOOD PARTS SUPPLIES, ETC. 

CONSOLES 
CHESTS 

East of the Mississippi 
Apply to 

ALEXANDER RUSSELL 
Wanamaker Auditorium, New York 

CHARLES M. COURBOIN 
Famous Belgian American Organist 

WINNING FURTHER TRIUMPHS ON TRANSCONTINENTAL TOUR 

What They Said in Chicago: 

Edward Moore in the Chicago Tribune, January 29th: 
“Give him a work that contains many delicate outgrowths and he plays superbly, keeping 
each strand distinct and unblurred with much variety of color and fine balance.” 

Chicago Journal, January 29th: 
“This profoundly satisfying Belgian artist has at his command so much more than a 

he gives an entirely new and a most invigorating impression of 
his ancient and noble calling. Apparently all that he felt as he played was translated 
into sound and what he felt was simple but lofty, and as moving as it was sincere.” 

highly finished skill. . . 

Karleton Hackett in the Chicago Evening Post, January 29th: 
“A musician who is master of the instrument and uses his power to make music . 
there was fine musical intelligence back of all that he played... 
to bring out the meaning of the music, not to display the capacity of the organ. There 

were breadth of conception and vigor in the main outlines and exquisite delicacy in the 
decorative details, yet always in proportion and governed by instinctive appreciation for 

the spirit of the music.” 

DURING MARCH COURBOIN WILL PLAY IN COLORADO, CALIFORNIA, ARIZONA, 
TEXAS AND LOUISIANA, RETURNING TO THE EAST EARLY IN APRIL 

For Terms or Dates---Write or Telegraph to 

Exclusive Management 

and he used his powers 

West of the Mississippi and Canada 
Apply to 

BOGUE LABERGE CONCERT MGT. 
130 West 42nd Street, New York 

a eT a ee 
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“ANDREW BAIRD, A.A.G.0. 
Organist for Mrs. E. H. Harriman at Arden House 

RECITALS 
Kings Court, Poughkeepsie, N. Y. 

VINCENT H. PERCY 
RECITALS and LESSONS 

Euclid Ave. at East 96th St. - CLEVELAND 

WILHELM MIDDELSCHULTE 
05 Ridge Avenue, Evanston, Ill. 

Telephone University 298 

Chicago Studio: Hull House 
Tuesdays and Fridays 

CONCERT 
ORGANIST 

ALBERT RIEMENSCHNEIDER 
Director of Music Baldwin-Wallace College, Berea, Ohio 

Organist and es of ae Gal Calvary Presbyterian Church, 
ev ORGAN 

INSTRUCTION Address 10001 Edgewater Drive Cleveland, Ohio 

Organ Recitals 

4171 Magnolia*Avenue 

seavedewans ete! opal 
oseeeees Conductor ee ~ 7 

CHARLES GALLOWAY 
Organist-Director Chapel Choir ....... 
Organist and Choir Director ............ 
Conductor Apollo Club .................. 

gton Universi 

i Choral Club 

Instruction 

Saint Louis, Missouri 

EMORY L. GALLUP 
Organist and Director of Music 

FOUNTAIN STREET BAPTIST CHURCH 
Grand Rapids, Michigan 

FRANK WRIGHT 
Mus. Bac. A. G. O. 

Candidates prepared for A. G. O. or University examinations by correspond- 
ence. Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

ORGANIST AND CHOIRMASTER 

JOHN DOANE 
rena Depariaaas, Newer Dn 

Organ Instruction Sted BR Huconings EM or veciaote 2 for eae crackles ; Recitals 

CHARLES R. CRONHAM 

KYLE DUNKEL HUGH McAMIS 
CATHEDRAL OF THE INCARNATION St. Luke’s Chapel 

GARDEN CITY, L. I., N.Y. PARIS FRANCE 

RECITALS MUNICIPAL ORGANIST 

Room T, City Hall PORTLAND, ME. 

Albert O. Anderson} | RAYMONDALLYN SMITH 
F. A. G. 0. ORGANIST 

58 Washington Mews Congregational Church 
New York City Winnetka, Ii. 
Phone, Spring 3433 633 a a ae Senge 

1 aE ii 

een a 

eee eestctnsnneneeERNE 

Palmer Chnistian 
ORGANIST 

University School of Music 
ANN ARBOR, MICH. 

Marshall Bidwell 
CONCERT ORGANIST 

Coe College, Cedar Rapids, Iowa 

JAMES ROBERT 

GILLETTE 
CARLETON COLLEGE 
NORTHFIELD, MINN. 

WILSHIRE PR*seyanrian 
LOS ANGELES, CALIFORNIA 

SIXTY BOYS AND MEN 

wprector » DORR 

Ernest Prang Stamm 
CONCERT ORGANIST-~-INSTRUCTION 

SECOND PRESBYTERIAN CHURCH 

GEORGE H. CLARK 
Organist and Choirmaster 
Grace Episeopal Church 

ARTHUR GUTOW 
Solo Organist 

New North Center Theatre 
Chicago 

"Phone Fairfax 1425 

WALTER WILD, F.R.C.0. 
Clinten Avenue 

Congregational Church 

BROOKLYN, N. Y. 

J. WARREN ANDREWS 
Concert Organist and Teacher 

Special Ten-Lesson Course in 
Organ and Church Service Playing 
Short Course, alse, in Piane Teaching 

4 West 76th Street New York 

B’NAI EL TEMPLE Oak Park, Illinois 

See oe RECITALS—INSTRUCTION 

HARRIS | S. SHAW 

Piano, Organ, Coach’? in Interpre- JAMES E. SCHEIRER 

tation of Songs and Ensemble ORGANIST 

(Studio) 175 Dartmouth St. Southern Representative 

(Trinity Court) Boston, Mass. Estey Organ Co. 

ATLANTA, GA. 

Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 

Church of the Redeemer. Morristown, N. J. 

Director of Music 
Morristown Preparatory School for Boys 

ZEUCH 
BOSTON 

SIBLEY G.PEASE 
ORGANIST—COMPOSER 

B. P. O. Elks No. 99 

Mngr. BARKER BROS., Organ Dept. 

BERT WILLIAMS 
Strand Theatre 

HARTFORD, CONN. 

WALTER PECK STANLEY 
Organist and Choir Master 

eacher NORTH Sesseins 
Piano REFORMED CHURCH Membe 
rgan Newark, N. J. A. G. }. 
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157 West 67th Street 
Recitals 

Circle 1900 
New York City 

HAROLD F. 

RIVENBURGH 
Organist and Choirmaster 

CHRIST CHURCH, HUDSON, N. Y. 

Dr. RAY HASTINGS 

ARTHUR DAVIS 

Organist and Master of the Choristers 
Christ Church Cathedral, St. Louis, Mo, 

Organ Recitals and Instruction 
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Examinations. Addr 
Christ Church Cathedral, St. “Touts, Mo. 

CHARLES E. CLEMENS 
Mus. Doc. 

Professor of Music and Organist 
Western Reserve University 
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ke ee Concert Organist EDWIN LYLES | | gpltcopa: churen ane temple “Bais 
te ae | Philharmonic Auditorium B AYLOR Leuleville Genowvase x8 TF 

ELES, CAL F. a. G. 0. 2037 Alta Ave. Louisvill . 

ELSIE MAC GREGOR — . Conte — — Director oe 

ivoli Theatre 
RECITALS and DEDICATIONS Chettnnsean, Tee: ROSSETTERCOLE 

Organist, Momerial Presbyterian Cureh | 13 W. MATHER by 
Paar Woe a aes CONCERT ORG IST 719 Fi daar ae Chicago Lewis and Clark, High Scheel, Spokane, Wash. O | | N { RI amet ve 

KATE ELIZABETH FOX, F.A.G.O. J , N U E PERCY SHAUL HALLETT | 
Organ Recitals , GEORGE Ty AY Mus. Dos. THEATRE ORGANIST 

HENRY . a . a : Org: ee and Inscrucuss 
pins? PRESBYTERIAN CHURCH ROCHESTER, N. Y. Hoosier Theatre Whiting, Indiana Theoretion SEMA ana 4 Bxaminausss 



THE DIAPASON A MARCH 1, 1926 

COURBOIN PLAYS ON COAST. 

After Tour in Far West He Appears 
with Minneapolis Orchestra. 

In February Charles M. Courboin 
played recitals at Portland, Tacoma, 
Seaitle, Eugene, Vancouver, Victoria, 
Spokane, Helena, and other western: 
cities, devoting the latter part of the 
month to two engagements with the 
Minneapolis Symphony Orchestra at 
Minneapolis and St. Paul under Ver- 
brugghen, with which organization he 
played the Widor Sixth Symphony, a 
work already made famous by Cour- 
boin’s brilliant interpretations with 
Gabrilowitsch and the Detroit Sym- 
phony, Stokowski and the Philadel- 
phia Orchestra and the Philharmonic 
Orchestra of New York under Henry 
Hadley. During March he will give a 
series of recitals in Colorado, playing 
in Boulder, Denver and Pueblo, fol- 
lowed by a series of recitals in the 
southern part of California, Los An- 
geles and surrounding towns. He will 
then cross over to Arizona and play 
in Tucson and devote the last ten days 
of the month to recitals in Texas and 
Louisiana, appearing at Orange, Dallas, 
New Orleans and other southern cities. 

On Easter Sunday, April 4, Mr. 
Courboin will appear for the first time 
as soloist with the Cincinnati Orches- 
tra under Fritz Reiner, following this 
with an appearance in Kansas City, 
coming back East to appear in the 
New York Wanamaker Auditorium in 
a series of special concerts introducing 
the Rodman Wanamaker violin collec- 
tion. His season will come to a cli- 
max with another appearance with 
Stokowski and the Philadelphia Or- 
chestra in April at a date to be an- 
nounced. 

Woman Organ Players’ Club. 
A short program followed the Janu- 

ary meeting of the Woman Organ 
Players’ Club of Boston. Mrs. Mina 
del Castillo played “Fantasie Im- 
promptu,” Chopin, and “Scotch 
Poem,” MacDowell. Miss Eleanor 
Neal sang four songs to the accom- 
paniment of Mrs. Natalie Weidner, 

president of the organization. Mrs. 
Maude Hack, the amiable treasurer of 
the club, presented the president with 
a gavel. February has been a gay 
month socially for the W. O. P. C. A 
valentine luncheon was given at the 
Hotel Westminster and pronounced a 
success by all who attended. The 
luncheon was given for the purpose of 
attracting new members to the club. 
Mrs. Marie A. Mowat, who is public- 
ity representative for the club, was the 
hostess. At the February meeting 
Mrs. Carl L. Watson, director of the 
State Federation of Women’s Clubs, 
was the guest of honor. She gave an 
interesting talk on the constructive 
work which organizations such as the 
Woman Organ Players’ Club can do. 
Miss Lulu Emery, concert pianist and 
composer, played a few solos, while 
Miss Ruth Pike assisted with vocal 
numbers. An enjoyable luncheon fol- 
lowed the business meeting. Mrs. Ma- 
bel Bennet, Mrs. Sallie Frise, Mrs. 
Marie A. Mowat and Mrs. Fred Bay- 
ley were the hostesses. 

Lemare Is Heard in Toronto. 
Edwin H. Lemare visited Toronto 

in February and gave a recital at St. 
Andrew’s Presbyterian Church Feb. 
13 in connection with the fiftieth an- 
niversary of that famous church. The 
auditorium and galleries were crowded 
to capacity to hear Mr. Lemare. 
Among his selections were: Toccata 
and Fugue in D minor, Bach; “Wood- 
land Murmurs,” Wagner; Twilight 
Sketches, Lemare; “The Ride of the 
Valkyries,” Wagner; Andantino in D 
flat, Lemare; “Above the Clouds,” Le- 
mare. 

Tri-City Organists Give Program. 

The Tri-City Organists’ Club met 
Feb. 7 in Trinity Lutheran Church, 
Moline, Ill. holding a vesper program 
at 4 o’clock. Five hundred music lov- 
ers attended, and organ numbers were 
given by Eskil Randolph, Miss Mar- 
jorie Hoglund, Professor A. Cyril Gra- 
ham and Miss Ruth Carlmak, assisted 
by the Trinity choir. 

EDWARD 
RECITALS 
of True Organ Music 

Spring Tour Now Booking ‘(40 Recitals) 

Address: Rechlin Recital Tours 
1188 Park Avenue 

NEW YORK CITY 

RECHLIN 

and Tuning. { Blowers 

Lewis & Hitchcock 
Factory and Offices 228-30-32 K St. S. W. 

WASHINGTON, D. C. 

Organ Architects and Builders 
Churches—Auditoriums—Residences 

Yearly care of organs. Cleaning, Tone Regulating 

/ ° Phone Main 6368 

furnished and installed. 

The permanency of perfect 
tonal quality of the Liberty 

Percussions is best illustrated 

by the following: 

A recent fire left a large edifice 
all but a total wreck. Among the 
few items salvaged was a set of 
Liberty Cathedral Chimes which the 
organ contained. Although the or- 
gan itself was a total loss the Lib- 
erty Cathedral Chimes, flame scar- 
red and scorched,were brought back 
to us for inspection and aside from 
being slightly out of tune they were 
found in such perfect tonal condi- 
tion it was decided to retune them 
so that they may again take their 
place in the new organ now being 
constructed for the church which 
is being rebuilt. 

These particular chimes, the 
Liberty Style “O” Graduated 
Cathedral Chimes, were origin- 

ally installed about twelve 
years ago. Graduating in 

length, diameter and thickness 

of wall, the construction which 
assures perfect tonal blend, we 

unhesitatingly recommend 
these chimes as the best pro- 
curable. 

Sole Manufacturers 

The Kohler-Liebich Co. Inc. 
3549-53 Lincoln Ave. Chicago, U.S.A. 
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New York Activities 

News of the Organists and Their Work 

in the Metropolis 

By RALPH A. HARRIS 

New York, Feb. 24.—T. Tertius No- 
ble and the choristers of St. Thomas’ 
Church have been invited to sing with 
the choristers of St. James’ Church, 
Philadelphia, where S. Wesley Sears 
is choirmaster, on Wednesday of Holy 
Week, in a massed performance of 
Dvorak’s “Stabat Mater.” Philadel- 
phians will have a wonderful oppor- 
tunity to hear what excellent work 
can be done with boy choristers. This 
oratorio was given with tremendous 
success at St. Thomas’ last Lent. 

Joseph Yasser, noted Russian organ- 
ist, pianist and composer, gave a recital 
in the Wanamaker Auditorium on the 
afternoon of Thursday, Jan. 28. He 
was greeted by a large and enthusias- 
tic audience, every number being 
heartily applauded, especially the latter 
part of the program. Knowing as we 
do the unrest and unsettled conditions 
which predominate in his native coun- 
try, we cannot but imagine that we 
detected in everyone of his original 
compositions an atmosphere of pes- 
simism and at times almost despair. 
He was assisted in this recital by the 
Russian String Quartet. 

Dr. Alfred Hollins again appeared at 
Wanamaker’s Monday afternoon, Feb. 
15. Since his highly successful open- 
ing recital here last October he has 
traveled from the Atlantic to the Pa- 
cific, from the Ohio to northern Can- 
ada. Before his departure early in 
March he will have played nearly sev- 
enty recitals, his tour having extended 
to nearly three times the original 
length to accommodate the. demand. 
His program on this occasion included: 
Sonata in the Style of Handel, Wol- 
stenholme; Andante with Variations, 

Beethoven; Fugue in G minor, Bach; 
Fugue a la Gigue in G major, Bach; 
“Morning Song,” Grand Chorus in G 
minor and Concert Overture in C 
minor, Hollins. 

With brief, well-chosen words, Dr. 
William C. Carl submitted a theme, or 
rather two themes, for Dr. Hollins’ 
improvisation. The first, he said, was 
intended to convey something of Dr. 
Hollins’ apprehension and wonder at 
just what sort of a reception he would 
meet in America; the second obviously 
typified the triumph and success this 
eminent artist had attained while here. 
On these two themes Dr. Hollins 
improvised in his magnificent style. 

Dr. Alfred Hollins gave his farewell 
program at the Wanamaker Audito- 
rium Wednesday afternoon, Feb. 24, 
assisted by Robert Imandt, violinist, 
and Leopol Morin, pianist. Following 
was the program: Prelude and Fugue 
in A minor, Bach; violin, piano and 
organ, “Poem,” Chausson (Dr. Rus- 
sell at the organ); organ and piano, 
Scherzo, Guilmant; organ, “Epithala- 
mium,” Allegretto Grazioso and Con- 
cert Rondo, Hollins; organ impro- 
visation ona theme submitted by Frank 
L. Sealy; organ and piano, Polonaise, 
Hollins. 

Dr. Hollins played his Concert Over- 
ture in C minor as the postlude in St. 
Thomas’ Church Sunday afternoon, 
Feb. 21. 

As announced in the January issue 
of The Diapason, the recital by Miss 
Helen Hogan at the City College Jan. 
18 was given under the auspices of the 
American Guild of Organists. Consid- 
erable credit is due the officers of the 
Guild for the trouble and expense they 
incurred to assure the success of the 
evening. 

A two-manual organ with detached 
console, built by Emil Meurling of 
Reynolds, Ill., for the new Presbyterian 
Church at Aledo, Ill, was dedicated 
Feb. 21. A program was played Feb. 
22 by Erwin Swindell of Davenport, 
Iowa, musical director of station WOC 
of that city. Miss Gladys Meurling is 
organist of this church. 
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New, immaculate, distinctive —a step ahead in 
travel luxury. i" 
vations. Endorsed and patronized by discrim- 
inating travelers. 

North Western Limited 

ST. PAUL 
MINNEAPOLIS 

H.G 
148 S. Clark St., Phone orn 

or 226 W. Jackson St., Phone Dearborn 2121 
or Passenger Terminal, Madison and Canal Sts. 

CHICAGO & NORTHWESTERN Ry. 

Roomy observation car; compartment, drawing 
room and enclosed section sleeping cars; buffet- 
club-lounge car, and free reclining chair car. 

The famous North Western table d’hote dinner 
ready to serve a half hour before departure. 

6 other daily trains between Chicago and the Twin Cities 
For tickets and reservations, apply 
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Lv. Milwaukee 
Ar. St. Paul 
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. Van Winkle, General Agent an Winkle =. 

Telephone Dearborn 

If You Are Considering 

A PIPE ORGAN | 
for Your Church or Lodge 

Send for this beautifully illustrated Cat- 
alog, which thoroughly describes the 

Marr ¢ Colton 
‘America’s Finest Organ” 

The Marr @ Colton Organ combines 
all the finest tone colors of the pipe 
organ with the different instruments of 
the symphony orchestra. 

Prominent organists who play the Marr 
& Colton Organ pronounce it the finest 
instrument for expressing sacred music. 

Ask about our Easy Payment 

Plan when writing for catalog 

THE MARR @ COLTON CO. 
Factories, WARSAW, N. Y. 

Eastern Sales Office Western Sales 
Suite 1314, 1560 Broadway 6372 Hollywood Blvd. 

New York Hollywood, Calif. 
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KIMBALL ORGAN 

FOR 

The new $3,000,000 
Hollywood Hotel, just be- 
ing opened at Hollywood 
by the Sea, Florida. It 
is of three-manuals and 
contains the Kimball 
Soloist Player. 

This is one of three Kimball 
organs now being installed 
in Florida. 

W. W. KIMBALL COMPANY 
Room 220 Kimball Hall Established 1857 CHICAGO 

Eight of the Foremost Organs in the 
Southwest are the Product of 

Hillgreen, Lane & Company 
ALLIANCE, OHIO 

SOUTHERN METHODIST UNIVERSITY 

» DALLAS, TEXAS 
(4-Manual and Echo Organ. Also 3-Manual 

Studio Organ) 

SOUTHWESTERN BAPTIST THEOLOGICAL SEMINARY 

FT. WORTH, TEXAS 
(4-Manual Organ) 

MC FARLIN MEMORIAL M. E. CHURCH 

NORMAN, OKLA. 
(3-Manual Organ) 

FIRST PRESBYTERIAN CHURCH, TULSA, OKLA. 
(4-Manual Organ) 

FIRST CHRISTIAN CHURCH, TULSA, OKLA. 

(3-Manual and Echo Organ) 

FIRST M. E. CHURCH, PARIS, TEXAS 

(3-Manual and Echo Organ) 

FIRST BAPTIST CHURCH, SHAWNEE, OKLA. 
(3-Manual Organ) 

WILL A. WATKIN COMPANY, DALLAS, TEXAS 

Distributors for 

HILLGREEN-LANE ORGANS 

in Texas, Arkansas, Louisiana and Oklahoma 

MR. ALBERT F. BROWN 
at the console of 

The ‘BRILLIANT’? GENEVA ORGAN 
Broadcast Thru Radio Station W J JD, Mooseheart, Ill. 

The phenomenal success of my organ recitals is con- 
veyed to me by the hundreds of testimonial letters received 
daily from all parts of the United States and Canada. 

I want you to know that I attribute no small measure 
of that success to the excellent construction and depend- 
able detail incorporated in the manufacture of your 
metrument. 

[Signed] ALBERT F. BROWN 

—_——9———_—— 

GENEVA ORGANS For Church Theatre Residence 
Musical Elegance and Mechanical Perfection 

GENEVA ORGAN COMPANY 
GENEVA, ILLINOIS 

A. Gottfried & Co. 
ERIE, PENNA. 

ORDER YOUR 

Organ Pipes 
Keys-- Actions 

Wires 
and everything else that is 
needed for a complete Organ 
from the Largest Supply 

and Export House in the. 
United States. 

Our Pipes Are the 
Standard of the World 



MARCH 1, 1926 —43— THE DIAPASON 

Space 
Necessary for the proper installation of 

an organ often presents serious difficulties. 

Recognize the fact that the 

DIRECT 
ELECTRIC 
ORGAN 

due to its simplified and compact construc- 
tion, requires less room than any other type 

organ of equal tonal units. 

Tite Sueles Church Committees, Theatre Managers, 

i Architects and all others, confronted with 

Is Gratis particularly difficult problems along these 
lines, are invited to consult us and to let us 

work out practical solutions. 

Address 
Sales Manager 

WICKS PIPE ORGAN COMPANY 
Highland, Illinois 

THE 

HALL ORGAN 
COMPANY 

WEST HAVEN, CONN. 

PIPE ORGANS 
For Churches 
For Schools 
For Lodge Rooms 
For Theatres 

Unexcelled Tonal Qualities, Simplest, 
Most Modern Action. 

Reproducing pipe organs for resi- 
dences and lodges employing the 
Famed and Extensive Welte Library 
of personally recorded organ music 
rolls. 

Factory at West Haven, Conn. 

Studio, 665 Fifth Avenue (Cor. 53rd) 

New York City 

THERE IS A REASON WHY THE 

“ORGOBLO” 
Is the most extensively used Organ Blower 
made and shows ultimately the lowest cost. 

Write For Literature. 

Special “Orgoblo Junior” for Reed and Student Organs 

The Spencer Turbine Company 
Organ Power Dept. 

HARTFORD, CONN. 

Winners of the highest awards at Jamestown and Panama Expositions 

HAVE SOLD OVER 20,000 ORGAN BLOWING EQUIPMENTS 

Chicago Office: 53 West Jackson Boulevard 

DENNISON 
ORGAN PIPE CO. 

Successors to 

Samuel Pierce Organ Pipe Co. 

Manufacturers of 

Metal and Wood 

ORGAN STOPS 

WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. é. 

1847 1925 
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DELL Onenis 
One of the first Odell Organs, built and installed in 1868, 

is still in excellent condition and giving satisfactory service 
in Westminster Unitarian Church, Providence, Rhode Island. 

One of the latest Odell Organs, just completed in West- 
minster Presbyterian Church, Bloomfield, New Jersey, has 
been characterized by a famous organist as having “a dignity 

and solidarity that make it second to none in this district” 

(and there are many large.and prominent organs nearby). 

In the years intervening between the inauguration of these 

two organs, the Art of Organ Building has advanced remark- 
ably, and a comparison of the two will furnish a striking 

revelation of all these remarkable advances and improvements 
—but—one thing that no one in the industry has ever been 

able to improve upon as yet is the Odell policy and practice 

of putting into the Odell Organ only such quality in materials 
and workmanship as will last indefinitely and only such tonal 

character as will make it “second to none.” 

J. H. & C. S. Odell & Co. 
407-409 West 42nd Street 

New York City 

Established 1859 

| \ Hii 

Pipe Organ 

Unusual care and refinement in workmanship 
throughout ; use of the highest grade of materials ; 
conscientious attention to every detail—these things 

make the Wangerin Organ not a mere manufactured 

product, but a genuine work of art. 

We shall appreciate an opportunity to prove to 

you what many of the leading organists of the 
United States have proved to their satisfaction and 
freely proclaimed—that there is no question as to 
the enviable prestige of our instruments. 

WE WILL SEND ON REQUEST OUR NEW BROCHURE 

“QUALITY and MERIT” 

110-124 BURRELL STREET 

MILWAUKEE, WISCONSIN,U.S.A. 

our possession. 
ninety-five years. 

ISN'T THIS REMARKABLE? 

An organ built by us in 1831 has just come into 
It gave continuous service for 

Only organs of best selected materials and finest craftsmanship 
could stand such a test. It could have continued its service 
much longer, but a modern electrically equipped instrument 
was desired and installed by us. 

The durability of the organs we produce is proof that only the 
best enters into our product. There is a source of real satisfaction 
in the feeling that we are treating our clients honestly. 

HOOK & HASTINGS COMPANY 
Main Office and Works Kendal Green, Mass. 




